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Abstract
This dissertation investigated the occurrence of linguistic stereotypes regarding gender in the
Japanese animated movie Kimi no Na Wa (‘B ™ 4 1%) compared to the English dubbed-
translated movie Your Name. The Japanese audio script functioned as the source text (ST) and
the script of the English dub as the target text (TT). Based on previous research of Spiridon
(2014), Okamoto (1995), and Lakoff (1973; 2004), stereotypically gendered language was
listed for both the ST and the TT. This study researched whether the TT favoured transferring
Japanese gender markers (foreignization), conforming to English gender stereotypes
(domestication), or omitting ST gender markers (neutralization) as a translation strategy. Based
on results from earlier studies (Inoue (2003), Gonzalez Vera (2012), De Marco (2006), Pettit
(2005)) and considering the role of dubbing constraints, it was hypothesized that neutralization
would be the favoured option in Your Name and that few new gender markers would be
introduced in the TT. The data analysis consisted of an ST analysis to determine the gender
markers in the ST, a TT analysis to determine which translation strategies were applied in the
rendering of the ST markers, and a TT analysis to determine whether any new gender markers
had been introduced in the TT. The translation procedures of Vinay & Darbelnet (1995) were
used to establish how the gendered items had been rendered in the TT. The results suggest that
the hypothesis is confirmed, since only 32 out of 386 gender markers were rendered in the TT
and 197 were newly introduced, which shows that neutralization was indeed the favoured
translation type in the TT. Thereby, sentence-final particles were mostly represented in the ST
versus hedging language in the TT. Some possibilities for future research include replicating

this study for the subtitled script and investigating the characters’ pitch.
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1. Introduction

Audiovisual Translation (AVT) has been the fastest growing field within Translation Studies
for the last two decades (Pérez-Gonzalez, 2014, p. 12). The first main development that caused
the spark of interest in this field is that people are nowadays more and more exposed to
audiovisual materials such as (animated) movies and series that have been subtitled or dubbed.
For example, the fact that the number of people who use the streaming media platform Netflix
is now around 125 million and that it is consumed all over the world in almost 200 countries -
compared to 4.2 million users in 2005 - underlines that the need for audiovisual translations is
now bigger than ever (“About Netflix,” n.d.). Secondly, technological innovations have created
a need for theoretical frameworks that cover new developments within the field, such as the
emergence of fansubbing. This particular phenomenon emerged in the 1980s as an attempt to
popularize Japanese anime and manga in American and European countries (Diaz Cintas &
Remael, 2007, p. 26). Because of the linguistic barrier and the low distribution in their countries,
fans decided to subtitle these programmes and cartoons themselves and distributed the
translations on the internet for free. One main characteristic of these fansubs is that this form
of subtitling is more creative (Diaz Cintas & Remael, 2007, p. 27). By introducing colours to
identify speakers and incorporating glosses and metalinguistic notes somewhere in the screen,
fansubs usually stray from the standard subtitling conventions. Japanese animations are still
very popular all over the world anno 2018.

The animated movie that is the topic of this study has not been fansubbed, but it is an
example of an animated Japanese movie that has obtained popularity in other countries as well,
which shows that the worldwide distribution of Japanese media products has not decreased
since the 1980s. Having received 14 awards and 22 nominations so far, the 2016 movie Kimi
no Na Wa (# ®™4413) by director Makoto Shinkai is one of the most successful Japanese
animated movies ever produced (“IMDB,” n.d.). The movie has already been released in 41
countries other than Japan (“IMDB,” n.d.). The US English dubbed-translated movie Your
Name saw a Box Office success of $1,637,509 in the opening weekend in the USA. This
particular movie was, however, not chosen because of its success in various countries, but rather
because the theme of the movie - which revolves around a male and a female character
switching places - matches with the topic of this study, which is the expression of linguistic
stereotypes regarding gender.

The theme of the movie is therefore highly relevant for the present research on the
linguistic expression of gender, because the storyline is directly related to gender: a female

character from the countryside and a male character from Tokyo randomly switch places, living
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in each other’s bodies and experiencing fragments of each other’s lives (“IMDB,” n.d.). For
this thesis, the scripted audio of the original Japanese animated movie Kimi no Na Wa (& ® 4
1X) will function as the source text (hereafter ST), which will be compared to the dubbed script
of the US English dubbed-translated movie Your Name, functioning as the target text (hereafter
TT). The analysis will consist of; a) an analysis of the ST in order to identify ST gender markers;
b) an analysis of the TT to compare how the ST markers have been rendered in the TT; and c)
an analysis of the TT to investigate whether any new TT gender markers have been introduced
that were not in the ST.

There has been previous research on the topic of gender stereotypes in translation. For
example, Inoue (2003) focussed on women’s language in translation by comparing two novels
in English and Japanese and showed that some gendered language was omitted in the translation,
Gonzélez Vera (2012) investigated in how far linguistic stereotypes on gender had been
rendered in the Spanish dubbed translation of animated movies Shrek and Shark Tale, which
showed that overall the stereotypes had been rendered in the translation, and the research of De
Marco (2006) on three British movies showed a slight reinforcement of derogatory language,
but an overall similar representation of gender stereotypes in translation. Furthermore, Pettit
(2005) showed that the tone of register tended to be omitted in the French translation of three
movies, both because of subtitling and dubbing constraints and because certain expressions did
not exist in the target language.

However, no study has been conducted with a direct comparison between linguistic
stereotypes on gender between Japanese and English. This study will make a direct comparison
between the audio of a Japanese animated movie and the English dubbed translation of it,
thereby showing in how far stereotypical gendered language occurs in Kimi no Na Wa, to which
degree these instances have been rendered or left out in Your Name and whether the TT has
added any target culture gendered language markers. Hereby, the research question will be as
follows: does the TT favour transferring the Japanese gender markers, adapting them to English
gender markers, or omitting the ST gender markers in its rendering of the linguistic gender
markers of the ST? In other words, does the TT favour foreignization, domestication, or
neutralization in its translation?

The present Introduction constitutes Chapter 1. From here on, this thesis will be divided
as follows. Chapter 2 starts by providing some definitions relevant to this research on gender
and stereotyping. Then, gender stereotypes will be investigated for the Japanese language and

the English language, followed by a discussion of earlier research regarding gender in
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translation. In a discussion of some definitions regarding the nature of character speech in
animated movies, the so-called theory of role language is introduced (Kinsui, 2003), which will
be tested in this study. Next, a number of dubbing constraints will be brought to the reader’s
attention that play a role in any dubbing process; constraints that pose limitations on the
translator. The chapter ends with an overall research hypothesis for this thesis, based on results
of earlier research and the earlier discussed constraints. In Chapter 3, the Methodology for this
research will be outlined. Herein, the primary materials will be introduced and the research
method will be outlined, which will provide an explanation as to how the data has been obtained.
The translation method will also be introduced along the translation procedures of Vinay &
Darbelnet (1995). The analysis in Chapter 4 will be threefold. First, the ST will be analysed by
means of a list of linguistic gender stereotypes, based on the works of Spiridon (2014) and
Okamoto (1995). From there, stereotypes relevant to the current research will be discussed.
Second, the TT will be analysed to see how the earlier established ST markers have been
rendered in the TT. Third, the TT will be analysed a second time to see whether the TT has
introduced any new TT gender markers that were not present in the ST. The results will be
illustrated with detailed examples. The outcomes of this research will be further discussed in
Chapter 5, in as to conclude how the results of the present research affect this particular field
within Audiovisual Translation, and more broadly, within Translation Studies. This study will
hopefully contribute to enrich the field of gender in translation, by providing more insight into
the occurrence of stereotypical gendered language in animated movies as well as in their

translations.
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2. Theoretical Background
2.1 Gender and stereotyping

Gender can be defined as the conceptualization of what it means to be male and female, and
what “appropriate” attitudes and behaviours are for each to have (Decker, 2010, p. 1). Movies
and other media constantly provide male and female character models for observation, which
influence and possibly shape the way we portray gender (Decker, 2010, p. 1). This notion goes
hand in hand with stereotyping. In the particular case of movies, Gonzalez Vera (2012) defines
stereotyping as a simplification of reality, based on the early notion of Lippmann (1922), who
first introduced the concept of stereotyping (Gonzélez Vera, 2012, p. 104). “Stereotypes reflect
the way in which we perceive each other, especially individuals outside our group” (Gonzalez
Vera, 2012, p. 104). More specifically, “gender stereotypes are created on the basis of binary
oppositions between the actions, roles and responsibilities conventionally attributed to men and
women” (Gonzalez Vera, 2012, p. 105). This chapter will look into existing linguistic gender
stereotypes and apply them to the current research. In the next section, stereotypes and examples
of gendered language in Japanese will be discussed, followed by a discussion of gendered

language in English and a section on gender in translation.

2.1.1 Gendered language in Japanese

In Japanese, a lot of stereotypes exist concerning female language, called joseigo (Zc4:7%), and
male language, called danseigo (9 1%:1%). The women’s style of speech is traditionally seen as
“uniquely Japanese” and indicative of the charm and wit of the Japanese woman (Spiridon,
2014, p. 273). The way women should speak is gentle, soft, indirect, non-assertive, polite, and
powerless (Okamoto, 1995). They should also facilitate a bright and pleasant atmosphere for
others and never put themselves forward (Ide, 1979). The existence of the word kotobabijin (&
#£3E A), meaning a language beauty, clearly shows that a woman is considered attractive when
she is a “proper” user of the Japanese language (Spiridon, 2014, p. 276).

Spiridon (2014) points out a number of these stereotypes in Japanese, which have been
listed in Table 1 below. These differences between men’s language and women’s language in
Japanese occur at every language level: phonology, semantics, morphology, syntax, speech acts,
and extra-linguistic features such as pitch (Spiridon, 2014, p. 274). Specifically, these sex-
exclusive features concern the use of personal pronouns, sentence-final particles and other
sentence-final expressions, the deletion of some final elements, interjections, and other lexical
items or super-segmental elements (Spiridon, 2014, p. 273). Since Spiridon (2014) focuses

mainly on Japanese women’s language, there is less focus on men’s language, which is why
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there is not an opposite characteristic for each of the stereotypes on women’s language in Table
1. These instances are indicated with “-”. The listed stereotypes in Table 1 show that — generally

speaking — men’s language is considered to be strong and confident, where women’s language

is soft, hesitant, and polite.

Table 1: Linguistic stereotypes on gender in Japanese (based on Spiridon (2014))

Women’s language

Men’s language

First person pronouns atakushi, atashit

No deprecatory second person pronouns omae,
temee, kisama

Sentence-final particles that express softness,
hesitance, lack of assertiveness (wa?2, no,
kashira)

Tag questions

Hedges

Hypercorrect grammar

High pitch and rising intonation at the end of
sentences, which makes women sound cute or
“perky”

Tendency to speak using the upper throat/nasal
areas as in “un”

More use of honorifics called keigo (4%7E),
thereby taking the position of lower ranking
individuals and portraying themselves as
passive, deferent, and submissive

Appear younger by for instance altering

phoneme shi to si as if they had a lisp, like a

First person pronouns boku, ore
Deprecatory second person pronouns omae,
temee, kisama
Sentence-final that

particles express

abruptness and forcefulness (ze, yo, na)

Lower pitch

Use the lower throat and stomach to get a

more rounded bass intonation

! According to Table 1, women use atakushi and atashi, whereas men use boku and ore. These are not the only
ways for Japanese people to refer to oneself. In fact, there are many different first person pronouns, the use of
which depending on gender, age, and degree of politeness. Generally speaking, the neutral form watashi and the
feminine form atashi are mostly used by females, whereas boys rather refer to themselves as ore or boku (Ono &

Thompson, 2003, pp. 321-322).

2 The particle wa is pronounced with a rising intonation, which is a device of giving options to the addressee,

similar to tag questions in English (Spiridon, 2014, p. 274).
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child, thereby affecting other people’s
perception of her
Specialized vocabulary -

Referential terms -

In addition, Sakomoto (2011) listed a commonly used classification of gendered
sentence-final particle forms, based on earlier literature (Sakomoto, 2011, p. 45). A summary
of this list is included here as Table 2, which can be seen below. The method of analysis
discussed later on will mainly be based on the listed stereotypes from Tables 1 and 2, where it

will be investigated in how far these specific features occur in the ST.

Table 2: Japanese sentence-final particles with gender associations (based on Sakomoto (1995))

Gender association Sentence-final particles
Strongly feminine forms | 1. wa including wane, wayo and wayone
2. no including nano, nanone, nanoyo and nanoyone
3. noyo
4. kashira
Moderately feminine 1. no after an i-adjective alone, a verb alone, or followed
forms by ne or yone
2. yo or yone after a noun or na-adjective
3. desho
4. no for question
Neutral forms 1. the plain form
2. yo followed by ne
3. kana
4. naa
Moderately masculine 1. yo after a plain form of a verb or i-adjective
forms 2. da, dane, dayo and dayone
Strongly masculine 1.ze
forms 2.0
3. the plain imperative form of a verb alone, or followed
by yo
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Not all of these stereotypes are necessarily and always true in reality. For instance, mood
may be important in deciding a feminine or less feminine speech style. An angry woman might
at first use a polite feminine style and then gradually move to a harsher and more male-sounding
speech style that is more direct (Spiridon, 2014, p. 275). Moreover, some women might not
want to identify themselves with a feminine speech style altogether. High school girls, a
powerful group in Japan, portray an interesting variation in their speech, which depends on
whether or not the speaker wishes to be viewed as a conformer or a rebel (Spiridon, 2014, p.
276). When high school girls compete with boys, they cannot use watashi, so they use boku (a
typically male first person pronoun). Examples 1 to 3 illustrate how high school girls could
express themselves in different ways. These simple examples have been formulated by the
author for the purpose of this research in order to contrast a few different possibilities regarding
first person pronouns. Note that a list of symbols has been included at the top of this document.
1) Japanese
watashi wa  spootsu ga suki
1sG.N TOP  sports sBJ like
‘I like sports’

2 Japanese
atashi wa  spootsu ga suki
1SG.F TOP  sports sBJ like
‘I like sports’

(3)  Japanese
boku wa  spootsu ga suki
15G.M TOP  sports sBJ like
‘I like sports’

Girls realize that they have to use a less feminine pronoun in a mixed-gender setting,
therefore they might rather use the male first person pronoun as in (3) than the alternatives (1)
and (2). However, they cannot adopt boku outside of school, since it is not generally acceptable
in the larger society for women to adopt men’s speech (Reynolds, 1990). Similarly, adult
women who occupy positions of authority have come to the conclusion that they cannot be
effective leaders if they restrict themselves to traditional Japanese women’s language (Spiridon,
2014, p. 277). However, rather than borrowing from men’s language, a young woman may also
use polite language to strategically afford herself a kind of persuasive social power. These
examples show that, in reality, Japanese women do not necessarily all speak “proper” women’s

speech.
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In fact, Inoue (2003) claims that the majority of women do not speak this “women’s
language”, although they do recognize it as their own language (Inoue, 2003, p. 315). Strangely
enough, the authentic women’s language is mostly heard through fictive female characters in
novels, movies, TV shows, drama scripts, animation and computer games, including the
Japanese dub of Queen Elizabeth 1l and Minnie Mouse, rather than by actual Japanese women
(Inoue, 2003, pp. 315-316). It therefore appears to be the case that animated movies are one of
the mediums through which women’s language can be heard. Sakomoto (2011) substantiates
this notion. In her investigation on Japanese-dubbed versions of American movies and TV
dramas, she discovered that these movies included a great number of feminine sentence-final
particles, such as wa, dawa and kashira (see Table 2) as well as exaggerated prosody for
Western female characters, although this is not an accurate reflection of actual Japanese
women’s speech (Sakomoto, 2011, pp. 1-2). As the current research also investigates a movie,
which is a fictive medium, it can be expected that this authentic Japanese women’s speech will
be ubiquitous in the ST. Therefore, female characters in Kimi no Na Wa are expected to conform
to their own stereotypes and to not portray the earlier discussed deviations that can be observed

in reality. Male characters should not deviated from their stereotypes either.

2.1.2 Gendered language in English
In order to be able to analyse whether the stereotypes on Japanese gendered language that occur
in the Japanese audio of Kimi no Na Wa have been rendered in the English dubbed Your Name
in any form by means of a target language stereotype, it is necessary to establish what can be
considered as stereotypically gendered language in English. Unlike the Japanese language,
English does not have different words for ‘I’ or other sex-excluding first person or second
person pronouns, nor does it have various possibilities concerning sentence-final particles for
that matter. This does not mean, however, that the English language does not have linguistic
stereotypes for men’s and women’s speech. Lakoff’s Language and Woman'’s Place (1973) is
one of the most influential papers regarding this topic and one of the first to call attention to
gender differences in ways of speaking in the English language, thereby — as the title suggests
— focusing primarily on women’s language. Lakoff (1973) explores different aspects of speech,
including lexicon (colour terms, particles, evaluative adjectives) and syntax (tag questions,
intonation patterns in answer to requests and of requests and orders) (Lakoff, 1973, p. 45). The
work that has been overly cited, however, is Lakoff (1975), which is the book publication on
this topic, including Part 1: Language and Woman’s Place, and Part I1: Why women are ladies.

The difference between the two works therefore is the inclusion or exclusion of the second part.
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Due to the limited availability of Lakoff (1975), and the fact that Lakoff (1973) has the
exact same content except that it misses the Part I, Lakoff (1973) was used for reference in this
research. Some of the additional findings were based on Lakoff (2004), which is a revised
edition of Lakoff (1975) including notes and commentaries. From Lakoff (1973), a number of

stereotypes regarding women’s language can be discerned, which are listed in Table 3 below.

Categories 8, 9 and 10 are additions based on Lakoff (2004).

Table 3: Linguistic stereotypes on women’s language in English (based on Lakoff (1973; 2004))

Category

Women’s language

Men’s language

1. Colour terminology

mauve, beige, ecru,
aguamarine, lavender

brown, purple

2. Weak vs. strong
expletives

fudge, my goodness, oh dear

shit, damn

3. ‘Empty’ adjectives of
admiration

adorable, charming, sweet,
lovely, divine

great, terrific, cool, neat

4. Tag questions

John is here, isn’t he?

5. Intensifiers

Emotional, e.g. | feel so
unhappy! That movie made me
S0 sick!

Unemotional or
nonsubjective (without
reference to the speaker),
e.g. That sunset is so
beautiful, Fred is so dumb!

6. Rising intonation in
statement contexts

Hesitant rising intonation in
e.g. When will dinner be
ready? — Around six o clock?

7. Polite requests and
euphemisms

Polite and indirect, e.g. Will
you please close the door?
Won't you close the door?

Direct, e.g. Please close the
door.

8. Hedges (expressing
uncertainty of the speaker)

E.g. you know, well, you see,
including prefatory remarks (I
guess), disclaimers (/'m not
sure if this is right, but...),
qualifiers (somewhat), and
modifiers (kind of)3.

3 Prefatory remarks, disclaimers, qualifiers and modifiers are four forms of the so-called tentative speech, which
are essentially expressions of uncertainty that are used more by women then by men (Leaper & Robnett, 2011).
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9. Hypercorrect grammar | Consistent use of standard E.g. singin’, goin’, ain’t
verb forms, e.g. singing,
going, is not

10. Emphatic stress e.g. This is REALLY beautiful | e.g. This is really beautiful

In English, “women’s language” is generally assumed to be characterized by the use of
tag questions and various kinds of hedges. Hedges are essentially ways to soften what we say
and make utterances less direct. Furthermore, a tag question in English lies between a statement
and a yes-no question, because it is less assertive than a statement, but more confident than a
yes-no question (Lakoff, 1973, p. 54). Similar to the Japanese case, English women’s language
denies woman access to power and therefore reinforces social inequality (Kendal & Tannen,
2014, p. 640). Overall, Lakoff (1973) states that women’s speech sounds much more ‘polite’
than men’s, for instance because they leave a decision open, thereby not forcing agreement or
belief on the addressee (Lakoff, 1973, p. 56). As seen above, this stance can be characterized
by various ways of tentative speech which is characteristic for women’s language.

Interestingly, for most of these stereotypes in Table 3 it is suggested that women could
sometimes also use the male (or “neutral’’) words, but men cannot always use women’s speech.
For example, if a man uttered ‘The wall is mauve’, one would either conclude that he was
imitating a woman sarcastically, that he was a homosexual, or that he was an interior decorator
(Lakoff, 1973, p. 49).

Various studies have debated whether these patterns of language are actually true for
actual spoken and written English or not, including Bucholtz & Hall (1995), Leaper & Robnett
(2011), Kendall & Tannen (2015), Coates (2016). However, the discussion here will not
concern the resemblance with everyday speech, but rather the implementation of stereotypes in
a fictive medium. Since the focus of this study lies on stereotypical language, no claim will be
made regarding men and women’s speech in real life. For this research, it is not the purpose nor
the intention to provide an exhaustive account for all occurrences of men’s and women’s speech
and all of the variations that are possible in everyday speech. Therefore, Lakoff (1973) will be
taken as a framework, without taking claims and cautions of other studies into consideration.
These listed stereotypes from Table 3 will be utilized in order to determine to what degree
Japanese expressions of linguistic stereotypes on gender have been rendered in English.

It stands out that, again, women’s language receives more attention and its description
is more elaborate than men’s language. In a revised edition of Language and Woman’s Place,

including notes and commentaries, Lakoff (2004) mentions that women’s language does indeed
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receive more focus, because it is the marked case, compared to the norm (which can be men’s
language or just “language”), whereas there is no norm to contrast men’s language with (Lakoff,
2004, p. 106). Regardless of the accuracy of this explanation, it is true that women’s language
has received more attention in the literature than men’s language, which is why women’s
language has also received more attention in the current research. The next section will provide

an overall discussion of gender in translation, by discussing previous research.

2.1.3 Gender in translation

An interesting study in this respect is Inoue (2003), which investigates women’s
language in translation, by looking at two translated works of fiction: the English translation of
the Japanese novel Sekiryo Kooya (Solitude Point, 1993) and the Japanese translation of the
English novel Gone With the Wind (Kaze to tomoni sarinu, 1977) (Inoue, 2003, p. 317). The
Japanese language use in both novels portrays women’s speech as the standard for female
characters, regardless of historical background. In both stories, gender marking is complicated
through women’s language, since they involve differences in race and class as well (Inoue,
2003, p. 317). In Sekiryo Kooya, the protagonist Yukie is a 64-year-old Japanese war bride now
living in the States. The characters in the story are supposed to speak English, and the readers
are expected to hear their English voice through Japanese translation (Inoue, 2003, p. 322).
Nevertheless, the main characters speak women’s speech in the Japanese original and somewhat
Standard English in the translation, ignoring her historical background and also the fact that she
is an immigrated war bride (p. 323). Interestingly, in the second novel, Kaze to tomoni sarinu,
women’s language is exclusively assigned to white women, while black people are in Japanese
represented by non-standard variations without gender marking (p. 327). Based on this example,
women’s language seems to be restricted to white people. In this example, therefore, the
translation omitted some of the gendered language that was present in the TT.

Furthermore, Gonzalez Vera (2012) investigated the translation of linguistic stereotypes
on gender in two American animated movies in Spanish, focussing on the characters Fiona and
Donkey of Shrek and Lola and Lenny of Shark Tale. However, although the title indicates that
linguistic stereotypes will be researched, gender stereotypes in general also received a lot of
attention, which will not be discussed at length here. As for Fiona, the few examples mentioned
regarding translation choices show a slight misinterpretation of the character’s personality in
the dubbed version. For instance, “fiery redhead”, referring both to Fiona’s appearance and
character, has been translated by “famous redhead” (famosa pelir roja), which loses Fiona’s

autonomy and dominant position (Gonzalez Vera, 2012, p. 110). Similarly, Fiona is referred to
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as a “loaded pistol” in the original, alluding to her mental instability, which has been translated
with “pure dynamite” (pura dinamita) in the dubbed version, emphasizing her sexual
attractiveness. Herein, the dub nurtures the stereotype of Fiona as a fairy tale princess, while
the original character is set apart from the traditional fairy tale paradigms (Gonzélez Vera, 2012,
p. 110). These lexical choices in the dub have led to a loss of the independency and
rebelliousness Fiona has in the original movie (Gonzalez Vera, 2012, p. 118). Despite that, her
use of language is said to be feminine in both the original and the dubbed versions, which shows
for instance in the use of rhetorical questions when she is being assertive (Gonzalez Vera, 2012,
p. 118).

Regarding Lola, casting Angelina Jolie for the voice of Lola in the original combined
with Lola’s physical appearance lets the viewer associate the character with the femme fatale
stereotype (Gonzalez Vera, 2012, p. 118). The association with this stereotype is lost in the
Spanish version through the casting of a new voice actor and some other information such as
songs have not been translated. Apart from that, both the original and the dub enforce the femme
fatale stereotype through lexical choices (Gonzalez Vera, 2012, p. 113).

Finally, character Donkey represents a deviation of the typical stereotype of masculinity
and Lenny conforms to gay stereotyping (Gonzalez Vera, 2012, p. 113). One neutral utterance
of Donkey, ‘keep on moving’, has been replaced by ‘keep on moving like a macho man’ (tu pa
lantecomo un machete), thereby adhering rather than deviating from the typical masculine
stereotypes. In another example, the translator has opted for domestication by using ‘churros’
instead of ‘waffles’, thereby adapting the cultural reference to the target audience (Gonzélez
Vera, 2012, p. 113). Lenny is a vegetarian son of a gangster shark, who at one point says ‘I’'m
on a diet’, an utterance frequently associated with women, which has been literally translated
in Spanish (Gonzalez Vera, 2012, p. 116). The femininity of this characters is further enhanced
by his use of higher voice register and a rise in tone at the end of sentences (Gonzaléz Vera,
2012, p. 117). His overuse of adverbs such as ‘snuggly’, ‘buggly’, wuggly’ has been
domesticated by the use of diminutive forms. Overall, for both Donkey and Lenny, the
translators have translated the deviation of masculine clichés with a strategy of domestication
(Gonzalez Vera, 2012, p. 118). Despite the shown deviations, the conclusion of this study was
that the original US version of the movies and the Spanish dubbed-translated movies portrayed
gender in similar ways, by using close linguistic correspondences and patterns (Gonzalez Vera,
2012, p. 118).

Another study regarding this topic is De Marco (2006), who researches visual and

linguistic stereotypes about gender in the British movies East is East (1999), Bend it like
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Beckham (2002) and Calendar Girls (2003) and makes an analysis based on the dubbed and
subtitled DVD translations in Italian and Spanish (De Marco, 2006, p. 169). With this research,
the aim was to see whether the dubbed and subtitled movies represented a weakened or
strengthened version of the stereotypes from the ST (De Marco, 2006, p. 169). The outcome of
the research is that British, Spanish and Italian societies are very close in terms of their
relationship with identity-related issues in terms of topics dealt with by men and women and
the terms they use to refer to the opposite sex, the lexical forms used to address each other
through compliments or insults, and the use of swearwords by men and women (De Marco,
2006, pp. 171-182). However, some general differences could be noted. For instance, the
original version included a lot of offensive terms that did not necessarily have a sexist or sexual
connotation (De Marco, 2006, p. 181). The Spanish and moreover some Italian translations
tended to replace some derogatory remarks through words and expressions that did not exist in
the original version, such as associating the figure of the woman with prostitution or sexual
intercourse (De Marco, 2006, p. 182). The conclusion of this study is inconclusive, since no
answer is given to whether the display of gender stereotypes has been kept, softened, or
reinforced in the translations. From the observation about derogatory terms, it can be concluded
that the translations displayed a reinforcement of stereotypes. Overall, it is assumed that both
the STs and the TTs displayed gendered language to a similar degree.

So far, Inoue (2003) shows a partial neutralization of gendered language, Gonzéalez Vera
(2012) shows a more or less similar stereotyping, with a loss of some character traits, and De
Marco (2006) shows a similar, slightly reinforced, portrayal of gendered language in the
discussed translations. The last study that will be discussed regarding this is Pettit (2005).

Pettit (2005) attempts to establish in how far the language register in the original version
of a movie is a determining factor in the translation thereof. This study does not directly discuss
how linguistic stereotypes have been translated, as the previous three studies have, but it does
discuss how the characterization of characters in the original have been translated. In particular,
this study investigates how three movies (Smoke, Blue in the Face and The Piano) with their
English-French subtitled and dubbed translations deal with tone and style of the original in
terms of characterization, visual signs and the overall atmosphere of a scene, the formality of
language in the original and the translations and whether or not idiomatic expressions occurred
more in the original than in the translations (Pettit, 2005, p. 49). To sum up, the register used in
the originals can be changed in different ways, corresponding to up to eight possible strategies
for translation in terms of strengthening or weakening of colloquial or vulgar elements (Pettit,

2005, p. 52). The following strategies are mainly observed throughout the research of Pettit
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(2005). In the dubbed movies, language is usually standardized in dubbed dialogues with lip
synchronisation (Pettit, 2005, p. 62). The subtitler also standardizes, rather than using more
colloquial forms, when this shortens the translation (p. 62). The register tone tends to be omitted
when there are constraints specific to subtitling or dubbing or when an equivalent expression
in the target language does not exist, which results in more neutral and less expressive
translations (p. 62).

In this section, four studies have been discussed regarding gender in translation. These
studies do not yet point into one direction as to how the ST gender markers will have been
rendered in the TT. Although for some previous studies, stereotypes were rendered in a similar
way in its TTs, there were also examples where the stereotypical characterization was somehow

lost in translation. The next section will set out some definitions relevant to this research.

2.2 Some definitions

2.2.1 Role language vs. character language

The first two terms that need to be distinguished are role language and character language. Role
language, which is based on social and cultural stereotypes, is considered to be a subset of
character language (Kinsui & Yamakido, 2015, p. 39). On the one hand, role language involves
linguistic stereotypes that are shared by the members of that specific speech community (Kinsui
& Yamakido, 2015, p. 39). Role language thus refers to actual speech. On the other hand, when
a character in fiction is assigned a certain speech style, it should be treated as character language
rather than role language (Kinsui & Yamakido, 2015, p. 39). The key difference here is that
role language is based on an actual speech community, whereas character language has a wider
definition. Character language distinguishes four types: “speech styles that could become actual
role language, once shared widely in the speech community; speech styles that are effectively
adopted by characters outside of their expected speaker's social and cultural groups; speech
styles employed to represent something other than their stereotypes; and uniquely created
speech styles.” (Kinsui & Yamakido, 2015, p. 39). Since the role language in the movies Kimi
no Na Wa (F ™4 13%) and Your Name not necessarily reflects speech of actual speech
communities, the term character language will be adopted from now on rather than role
language.

For instance, when a character in an animated movie has a regional dialect to show a
character’s personality, it should be considered as character language rather than role language
(Kinsui & Yamakido, 2015, p. 37). This use of character language can for example be observed

in the Disney animated movie The Lion King (1994). Interestingly, the main characters Simba,
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his father and his best friend - all lions - speak something similar to Standard American English
(Kinsui & Yamakido, 2015, p. 35). However, evil characters or characters who provide comic
relieve usually do not speak Standard American English. For instance, the lion Scar, a villain,
speaks British English, the supporting character Zazu, a hornbill, speaks British English, and
another supporting character Rafiki, who is a mandrill, speaks African American Vernacular
English (AAVE). These examples show that, although the regional setting of the movie is in
Africa, the main characters do not conform to this regional setting, whereas the characters with
language deviating from the standard can aid the audience in understanding the character type
of the speaker (Kinsui & Yamakido, 2015, p. 30). The so-called theory of role language (Kinsui,
2003; Kinsui, Tanaka, & Okamuro (eds.), 2014) implies that the main characters should be easy
to understand for the audience and they should be able to identify themselves with the main
characters, therefore they usually speak a language close to the standard one (Kinsui &
Yamakido, 2015, p. 37). It will be interesting to see whether this theory of role language is true
for the current research and whether minor characters of the selected movies adopt less standard

speech styles than the main characters.

2.2.2 Register vs. dialect
In order to be able to clearly define the research parameters regarding the speech styles of the
characters in the movies, a second distinction should be made, namely between register and
dialect. Let us start by discussing the term register. Halliday (2014) refers to register as a
functional variety of language, which is a given type of context or a situation type (p. 29).
Within a situation type, three types can be distinguished: field, tenor, and mode (Halliday, 2014,
p. 33). Any situation type can be characterized by means of these three terms. Firstly, field is
defined as what is going on in the situation and for instance refers to the topic of a conversation.
Secondly, tenor refers to who is taking part in the situation, including the relationship between
the speaker and the addressee. Thirdly, mode refers to the role being played by language and
other semiotic systems, including the medium (written or spoken) and the orientation of the text
(e.g. informative, didactic, explanatory, explicatory) (Halliday, 2014, pp. 33-34). In practice,
the type of register a person adopts depends on the context . Imagine a situation where a student
speaks to a professor concerning a research paper. The mode in this example is spoken. The
professor has a higher status role than the student, therefore the power balance is unequal. The
field in this example is a research paper. All in all, the situational context can be labelled as

quite formal. A student might adopt a polite and formal register during this conversation. On
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the other hand, the same student might adopt an informal or even rude register when they are
in conversation with their friends or to other people they encounter.

Register and dialect differ, because register focuses on the variation according to use,
whereas dialect focuses on variation according to the user. Generally speaking, dialect refers to
the characteristic language use of a speaker. The term dialect can be subdivided into different
types as well. Firstly, a geographical dialect refers to the location where the dialect is spoken.
Secondly, a social dialect or sociolect refers to a demographic group such as a social class, an
age group, men, women, high school students, lawyers, etc., including jargon. Thirdly, an
idiolect refers to one’s individual style with their own linguistic mannerisms and idiosyncrasies.
This includes anti-language, which means that a person might adapt their speech style in order
to fit in a specific group and by doing so deviates from the dialect spoken around them. In
general, every person has their own speech style and thereby their own idiolect.

Since the animated movies under investigation are fictional, the character’s speech is
fictional as well. The person who wrote the dialogues deliberately gave the characters certain
registers, dialects, sociolects, and idiolects. This might be to give the viewer some sense of
realism as to the regional setting of the movie, to set the tone for the story, or to serve as a
characterization of the characters. It might be interesting to see how this has been done in Kimi
no Na Wa, whether male character Taki speaks differently than female character Mitsuha, since
he is from Tokyo and she is from the countryside. More importantly, it will be researched
whether the sociolect of the main characters can be explained by the sociolect of their own
gender. Does Mitsuha employ typical female language and does Taki employ typical male
language? The third type of dialect, idiolect, will not be relevant for this research. Because this
research investigates the linguistic stereotypes portrayed in two (fictive) animated movies, no
anti-language of any kind can be expected. It might be the case that the dialogue writer wanted
to give some characters their own unique style by providing them with their own linguistic
mannerisms. However, sociolect seems to be the most important type of dialect for this research.
Apart from the different types of registers and dialects that will be encountered in the original
Japanese movie, the translation of the main character’s speech styles might also be interesting.
Generally, the translator might have opted for one of two options: or they tried to replicate the
main character’s speech styles by attributing similar speech styles to the English characters,
corresponding to the target culture, or they might have omitted any signs of a specific speech
style and portrayed the main characters as standard speaking characters. It might also be the
case that both the main characters in Kimi no Na Wa and Your Name speak something close to

the standard speech style, which would make the abovementioned considerations irrelevant.
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This will be further discussed in the analysis. The next section will discuss constraints on
dubbing, which play a role in any dubbed movie.

2.3 Dubbing constraints
It is important to keep in mind that, more so than with translations involving a written source
text and a written target text, dubbing (as well as subtitling) is a constrained form of translation.
Synchronization can be considered as one of the key factors that poses constraints on the
dubbing process. Chaume Varela (2006) defines three different types of synchronization, which
are the three main areas the translator has to pay attention to while dubbing (Chaume Varela,
2006, p. 7). Firstly, phonetic or lip synchrony can be defined as the process of matching the
articulatory movements of the screen actors in the target language translation with those of the
source text. This is especially important in (extreme) close-ups or detailed lip shots. In general,
open vowels and bilabial and labiodental consonants should be respected in the translation. For
example, an open vowel ‘a’ in the exclamation ‘aah!’, where the mouth of the character is
clearly open, should not be changed to something containing a lot of closed consonants such as
‘perfect!’, where the lip movements are considerably different. However, lip synchrony is only
essential in close-up shots and is otherwise not the most important type of synchrony.

Secondly, kinetic synchrony or body movement synchrony means that the translation
has to be in-sync with the body movements of the actors. For example, a character cannot say
‘no’ in the English dub, while the character on screen nods his head, which in the English
culture stands for affirmation (Chaume Varela, 2006, p. 7). Although the dub replaces all of the
spoken text, the gestures and facial expressions remain unchanged in translation. Chaume
Varela (2007) notes that differences in gesticulation are one of the most outstanding
intercultural differences in dubbing, which can lead to a so-called communicative noise, where
the viewer is aware that the gestures of the different cultural systems involved are different,
provided that the cultures involved display a considerably different usage of gestures (Chaume
Varela, 2007, p. 76).

Thirdly, isochrony or synchrony refers to the harmony between the actors’ utterances
and pauses and those of the translation. A violation of this type will most likely be noted first
by the viewer, since it stands out when the pronounced sentence of the dubbed voice deviates
from the lip movement of the character on screen in terms of length or when the pauses are not
respected (Chaume Varela, 2006, p. 7). This type of synchrony is always applicable, whether
the two cultures are related or not and both in close-ups and in normal shots where characters
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are visible on the screen. Therefore, isochrony seems to be the most important synchronization
norm (Chaume Varela, 2007, p. 79).

In general, some other considerations should be kept in mind in the dubbing process,
such as that the dubbed voice should match with the expectations of the on-screen actor. This
means that a child on screen should sound like a child in the dub (not like an old man) and for
instance a villain character in the original movie should be dubbed by a bit of a sinister voice.
In addition, the dubbed translation should match with and everything that can be seen and heard
on screen, which includes all of the imagery and the music (Chaume Varela, 2006, p. 7).
Furthermore, the dubbing characters should not overact or underact in order to create a credible
story and they should in general speak as natural as possible, thereby not giving the impression
that they are reading a written text (Chaume Varela, 2006, p. 8). Finally, the dubbed dialogue
should sound realistic (Chaume Varela, 2007, p. 82).

The application of synchronization can be different depending on whether the two
languages are closely related or not or whether the source text is a movie or an animation. In
the case of a movie where real actors are on screen, lip synchrony might be more important
than in an animation, where the animated characters usually have simplified articulations.

For the present study, it should be kept in mind that all of these constraints have to some
degree played a role in Your Name. Some translations that radically differ from the source text
might be ascribed to cultural differences, whereas others should be attributed to the limitations
synchronization imposes on the dub. Although synchronization will not receive explicit
attention in this remainder of this research, it is important to keep in mind that some consessions
might have been made in the translation in order to conform to these constraints.

2.4 Research hypothesis
Again, the research question for this research is: does the TT favour transferring Japanese
gender markers (foreignization), adapting to English gender markers (domestication), or
omitting Japanese gender markers altogether (neutralization)? The posed hypothesis for this
research is that the TT will favour neutralization of the ST gender markers. This hypothesis is
firstly grounded on the outcomes of earlier research. Although not all of the previous research
pointed in the same direction, Inoue (2003) clearly showed that some gendered language was
omitted in the TT. Secondly, constraints on dubbing will enhance the likelihood that gendered
items will be omitted in the TT rather than rendered. The dubber might have sometimes left a
specific instance of gendered language (or any other language item) out due to the time, space

and synchrony constraints that were discussed before. It is thereby expected that few new target
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language gender markers have been introduced in the TT, therefore overall resulting in less TT
than ST gender markers. The next section will provide a summary for the content of this chapter.

2.5 Summary
This chapter started by defining gender and stereotypes, where gender stereotypes were
defined as a notion that is created on the basis of binary oppositions between the actions, roles
and responsibilities conventionally attributed to men and women. The stereotypically
gendered language that was found in the literature is not necessarily used in real life, but it
can be present in fictive mediums such as an animated movie. In Japanese as well as in
English, women’s language expresses powerlessness, a lack of assertiveness and politeness.
From Spiridon (2014), stereotypes were found regarding first person pronouns, sentence-final
particles, tag questions, hedges, and honorifics, to name the most salient ones. These
stereotypes for women were contrasted with men’s language, although women’s language
received the most focus. As for the English case, the list of stereotypes was based on Lakoff
(1973; 2004), where tag questions, hedges, and politeness were also named. In addition, a
broader colour terminology, the use of weaker expletives and of empty adjectives were some
of the stereotypes for women’s language in English. It became clear that there is some overlap
in stereotypes, but there are also some features that are not shared by both languages. In
contrast with Japanese, English women could in some cases also use men’s language, which
includes neutral language, but men cannot always use women’s language.

It was then established that the term character language should be adopted regarding
this research rather than role language, since role language reflects actual speech, but the
current study revolves around an animated movie, which is a work of fiction. An interesting
theory that was discussed was the theory of role language, which states that main characters
of a movie should be easy to understand for the audience and the audience should be able to
identify themselves with the main characters, which is why they usually speak a language
close to the standard one. This theory will be tested for Kimi no Na Wa and Your Name. In
addition, the difference between a register and a dialect was discussed. Since the characters of
the movie are fictional, the person who wrote them will have given some characters their own
unique style by providing them with their own linguistic mannerisms, for instance through a
regional accent or a degree of politeness. The chapter ended by discussing dubbing constraints
that may have played a role in the dubbing process and finally with the formulation of a
research hypothesis, namely that the TT will favour neutralization and will overall include

less gender markers than the ST.
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3. Methodology

3.1 Introduction
The purpose of this study is to first determine the degree to which stereotypical gendered
language occurs in the ST, second to establish how this gendered language has been rendered
or omitted in the TT, and third to investigate whether the TT has introduced any gendered
language from the target culture that was not in the ST. This has not been researched in any
way before. In the present research, all of the movies its characters will be analysed.
Nevertheless, the two main characters will presumably receive the most attention due to two
reasons. Firstly, the main male character Taki and the main female character Mitsuha will
have the most script lines and therefore offer more material for observation. Secondly, the
overall topic of the movie also directly draws the attention to Taki and Mitsuha, since these
two characters now and then switch lives and live in each other’s bodies. This character
switching will somehow receive attention in the script, one way or another. Before it is
possible to collect the data for this research, it is essential to assemble the primary materials
first. This concerns the Japanese audio script, which functions as the ST, and the English
dubbed script, which functions as the TT. This assembling process will be expanded upon in
the next section. Following sections will also include how the data was obtained through the
research method and the translation method will lay out in what ways the TT could have

rendered the ST gender items, which will be applied in the analysis.

3.2 Collecting the primary materials
The primary materials that will be used for the analysis of this research are the Japanese movie
Kimi no Na Wa (B ™44 1), directed by Makoto Shinkai in 2016, and the English dubbed
translation Your Name and the scripts of both movies. Both the Japanese audio and the English
dubbed audio are available on the DVD ‘Your Name’, which was purchased for the purposes of
this research. This DVD, which was released on November 6, 2017 (“Amazon,” n.d.), contains
the following language options: Japanese audio track with English subtitles, English audio track
with the songs presented in English, English audio track with the songs presented in Japanese.
The duration time of the movie is 107 minutes. The DVD is still widely available on Amazon
up till the present day. In addition, both Kimi no Na Wa and Your Name were downloaded as
VLC media files, which can be accessed through VLC media player. Both the DVD and the
VLC files were used during the analysis. Before conducting this study, the author had already

watched Kimi no Na Wa once, therefore the content of the movie was not new material.
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The official Japanese script for this movie was not found online as one complete file.
Instead, the Japanese script was accessed online via a Japanese Ameba* blog (Mizuki, 2017),
where the script has been made available in four parts divided over four blog entries. The four
parts of the script were assembled in an MS Word file. Then, the included screen shots of the
movie and the additional scene information was deleted from the file, leaving only the script
lines, which consisted of 48 pages. One possible disadvantage of this Japanese script is that it
was not written in romaji (Roman letters), but in kanji (Japanese characters). This makes it
more difficult to present the examples, since the examples have to be converted to Roman script
first and it complicates the data collection vice versa. Furthermore, since this script, which is
most likely made by a fan, is not an official script released by the publishing studio, the script
might contain errors or be incomplete. In order to verify whether the script matched the lines in
the movie, Kimi no Na Wa was watched once as a whole, thereby pausing and checking every
script line. This did not bring forward any discrepancies, therefore the Japanese script was
assumed to be correct and complete. During the collection of the data, it will become clear
whether there are any omissions or errors in the script and any occurring errors will be rectified.
The fact that no official script was available can be pointed out as a limitation of this research.

The English subtitles for Kimi no Na Wa were downloaded as an .srt file, opened in
Notepad and copied into a Word file. Although the subtitled script did not receive any focus in
this research, it was initially used in the assemblance of the primary materials, mainly because
this script included time codes and it was freely available. The subtitled script thus functioned
as a starting point to assemble the different scripts in one table as well as an easy reference in
order to check whether the different scripts globally provided the same content. After adding
the dubbed script, the subtitled script was removed from the table.

The search for a dubbed script for the English audio introduced a second limitation of
this research. There was no script available for the English dub, therefore the dubbed text had
to be assembled based on the audio of Your Name. Apart from being a considerably time-
consuming effort, the process of assembling the English dubbed script from hearing might also
introduce unwanted errors to the script that might have not been there in an official script. These
two limitations can be largely ascribed to the fact that the movie has only been released in 2016;
perhaps the scripts would have been widely available if the research had been conducted five
to ten years after date. Nevertheless, a complete® rendering of the original Japanese audio script
and the English dubbed script can be found in Appendix B. In both the ST and the TT, it is

4 Ameba is a website for Japanese blogging and social networking, accessible via www.ameba.jp.
> Note that some surtitles have been left out, such as names of schools or buildings that appeared on the screen.
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indicated who the speaker is, as to be able to distinguish male from female speakers. The script
lines of main characters Taki and Mitsuha and the instances where they have switched have
been indicated as well. Now that the assemblance of the primary materials is complete, it is
possible to move on to the collection of the data. This will be discussed in the research method

below.

3.3 Research method
Tables 1 and 2 were guiding in collecting the gendered language in the ST. As mentioned
before, the Japanese script was written in kanji (Japanese characters), whereas the examples in
the tables are presented in romaji (Roman letters), where the latter is a common writing style
in the literature as well. A one-on-one search for the gendered language items in the script
was therefore not possible, which complicated the method of acquiring the desired data.

The research method for collecting the ST gender items was as follows. First, all of the
previously stated stereotypes from Tables 1 and 2 were listed in two tables, one for female
gendered language and one for male gendered language. Then, for each of the listed
stereotypes on women’s language and men’s language respectively, the frequency of
occurrence in Kimi no Na Wa was distracted from the Japanese audio script (the ST). For
example, the first listed stereotype was that women would use first person pronouns watashi,
atakushi and atashi more than boku and ore, where the first three are stereotypically female
and the latter two are stereotypically male. For each of the five first person pronouns, it was
checked how many times these items had been deployed by female speakers in the ST. To
find the items in the Japanese script, it was necessary to transcribe the letters in kanji. For
instance, watashi can be written either as 7= L (in hiragana) or F4 (in kanji). A third option
was that it has been written in katakana. Both hiragana and katakana are a syllabic script and
are together named kana, whereas kanji is a more complicated script originally taken over
from the Chinese language. Multiple searches had to be performed per item, as to ascertain
which writing forms had been adopted in the Japanese script. In the case of watashi, both >
7= L and %4 were looked for in the script by means of CTRL+F, so that it was not possible to
miss any of the examples. Examples were marked in Appendix B by highlighting them in
bold and underlined script. This process was then repeated for all of the other stereotypes
regarding women’s language, followed by the same process for men’s language. The results
of this are presented in section 4.1. To enhance replicability, a complete account of the items
and the different writing possibilities in the ST have been included in Appendix A.

Table 3 was guiding for collecting the gendered languages in the TT. Retrieving the
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examples of gendered language in English proved to be considerably easier, since transcribing
between different scripts was not necessary. The process of collecting the data for the TT was
similar to that of the ST, namely also by means of pressing CTRL+F on the keyboard and

determining which items qualified as gender markers and which did not.

3.4 Translation method
To identify how the ST gender items have been rendered in the TT, the translation procedures
of Vinay and Darbelnet (1995) were utilized. From their proposed translation procedures, the
following twelve have often been mentioned throughout the literature (Munday, 2016, pp. 89-
91). Each procedure is discussed briefly and illustrated with examples provided by Munday
(2016). Procedures 1 to 3 qualify as direct translations and 4 to 7 as oblique translations,
which is also referred to as ‘literal vs. free’ translation. Procedure 8 to 12 are supplementary

procedures.

1) Borrowing: transferring the source language (SL) word directly to the target language
(TL), e.g. the Japanese loanword sushi in English.

2) Calque: transferring the SL expression or structure literally, e.g. the French calque
science-fiction in English.

3) Literal translation: translating ‘word-for-word’, e.g. the French translation J ai laisse
mes lunettes sure la table en bas for I left my spectacles on the table downstairs.

4) Transposition: changing from one part of speech to another, for instance adverb to
verb, without changing the sense, e.g. changing He will soon be back to He will hurry
to be back. Transposition can be obligatory or optional.

5) Modulation: changing the semantics and point of view of the SL, e.g. It does not seem
unusual vs. It is very normal. A modulation can also be obligatory or optional and
knows many subdivisions, such as abstract to concrete and active to passive or vice
versa.

6) Equivalence or idiomatic translation: describing the same situation in different
languages by different stylistic or structural means, e.g. the idiom comme un chien
dans un jeu de quilles [lit: ‘like a dog in a game of skittles’] can be changed to like a
bull in a china shop.

7) Adaptation: changing a cultural reference when a situation in the source culture does
not exist in the target culture, e.g. a reference to cricket might be translated in French
by referring to the Tour de France or something else that French people would be

familiar with.
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8) Amplification vs. economy: using more words in the TT vs. using fewer words.

9) False friend: confusing similar looking terms in the SL and the TL, e.g. the French

librarie does not mean library in English, but bookstore.

10) Loss, gain and compensation: some features might be lost in translation because the

TL is unfamiliar with a certain phenomenon, e.g. English does not have a vous and tu
disctinction as in French, which could be compensated by switching from Professor
Newmark to Peter.

11) Explicitation: making implicit information in the ST explicit in the TT, e.g. by

explaining what US Thanksgiving is in the TT.

12) Generalization: using a more general word in the TT, e.g. machine instead of

computer.

From these procedures, some conform the ST to the TT, by making the text easier to
understand by the target audience, for instance by using an explicitation. Other procedures
help to maintain the local couleur, for instance by using a borrowed word. Based on the
observations of Venuti (1998), two types of translation can be discerned: domestication and
foreignization (Munday, 2016, p. 225). Domestication on the one hand minimizes the
foreignness of the TT and is focused on bringing the text to the reader and making it easy to
understand by the target audience. Foreignization on the other hand makes visible the
presence of the translator and highlights the foreign identity of the ST. For the current
research, domestication would mean that the TT would adapt most of the foreign ST markers
to the target audience, whereas foreignization would mean that the TT would have used
borrowings from Japanese of some sort. A third type can be discerned, namely neutralization.
In this research, neutralization would mean that an ST marker has been lost in the TT. These
three types of translation, domestication (through adaptation), foreignization (through
borrowing), and neutralization (through loss) will receive focus in the rest of this research.
Note that to compensate for the neutralization of ST items that have no equivalent in the
target language, the TT might have introduced TT markers that were not in the ST.

4. Analysis and Results

4.1 ST analysis based on Japanese gender stereotypes
Tables 4 and 5 below show the results of the ST gender marker analysis. First, Table 4 shows
the ST gendered language markers for the female characters and Table 5 shows the ones for the
male characters. The results are presented as follows. In Tables 4 and 5, each of the stereotypical
Japanese gendered language features have been listed, followed by their frequency of



LINGUISTIC GENDER STEREOTYPES IN JAPANESE AND ENGLISH 25

occurrence in the ST. A stereotype is confirmed when the result is in line with the nature of the
stereotype. For instance, female characters used stereotypically female first person pronouns
33 times and male first person pronouns only 2 times, therefore the stereotype regarding first
person pronouns has been confirmed. In other occasions, a direct comparison was made
between the frequency of occurrence for female characters compared to male characters. For
instance, according to the stereotype, female characters should use more honorifics than male
characters. In Table 4, it has been confirmed that female characters used 103 tag questions

whereas male characters used only 26. Vice versa, Table 5 confirmed that male characters used

26 honorifics, less than the 103 of the female speakers.

Table 4: Analysis of female stereotypes in the ST

Features used by female Frequency of occurrence Stereotype
characters confirmed?
INCL. TAKI AS MITSUHA (0)®
First person pronouns wata(ku)shi watashi - 32 (2 «0) | boku - 0 Yes (33>2)
and ata(ku)shi rather than boku and | watakushi > 0 ore > 2
ore atashi > 1 «
atakushi > 0
Avoid second person pronouns omae > 7 (2 «) No (7> 0)
omae, temee, kisama temee > 0
kisama > 0
Use sentence-final particles that wa > 11 ze> 1o Yes (43 > 41)
express softness, hesitance, lack of wane > 0 20> 0
assertiveness: wa (incl. wane, wayo, | wayo - 0 yo - 14
wayone), no (incl. nano, nanone, wayone - 0 da > 10 (4 «)
nanoyo, nanoyone), noyo, kashira, no - 26 (2o) |dane > 4
desho rather than sentence-final nano > 3 dayo > 6 (2 x0)
particles that express abruptness and | nanone > 0 (da)yone = 6 (1 «)
forcefulness: ze, zo, yo’, da (incl. nanoyo - 1
dane, dayo, dayone), na. nanoyone - 0

& Note that in determining the frequency of each feature, occurences where the male character has switched with
the female character (where the female body speaks with the male voice so to say) are included in the table.

These instances were indicated with a dotted an infinity symbol (). Occurences where the female character has
switched with the male character (where the male body speaks) have been excluded.

7 After a plain imperative verb form.
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noyo - 2 na > N/AS
kashira > 0
Use more tag questions na-> 12 Yes (36 >23)
yona-> 1
ne > 9
(da)yone®> 6 (1 )
desune > 0
desuyone > 0
deshoune > 0
desho(u) > 5
janaika > 1
janaikana - 1
janaino > 1
Hedges N/A N/A
Hypercorrect grammar N/A N/A
High pitch and rising intonation at N/A N/A
the end of sentences
Tendency to speak using the upper 0 N/A
throat/nasal areas as in “un”
Use more honorifics than male chan - 25 (6 «) Yes (103 > 26)
characters sama > 9
san 2> 9
senpai 2> 2
kun - 58
Appear younger by altering phoneme | 0 No
shi to si
Specialized vocabulary 0 No
Referential terms 0 No

8 Not analysed as to not overcomplicate the analysis, because na was also analysed as a tag question.
® Mentioned twice, because it is both a sentence-final particle and a tag question. This did not overcomplicate the

analysis.
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Table 5: Analysis of male stereotypes in the ST

27

Features used by male characters | Frequency of occurrence Stereotype
INCL. MITSUHA AS TAKI ()10 confirmed?
First person pronouns boku and ore | boku - 2 (1 «©) | watashi > 4 (20) | Yes (40>5)
rather than wata(ku)shi and ore > 38 (6 ©) | watakushi > 1 o
ata(ku)shi atakushi > 0
atashi > 0
Use disapproving second person omae > 33 Yes (36 > 0)
pronouns omae, temee, kisama temee > 3
kisama > 0
Use sentence-final particles that ze>5 wa > 5 Yes (57> 12)
express abruptness and 20 > 2 wane > 1
forcefulness: ze, zo, yo, da (incl. yo > 13 wayo > 0
dane, dayo, dayone), na rather than | da > 30 wayone - 0
sentence-final particles that express | dane > 0 no - 5 (1 )
softness, hesitance, lack of dayo > 3 nano - 0
assertiveness: wa (incl. wane, (da)yone > 4 nanone - 0
wayo, wayone), no (incl. nano, na 2> N/A nanoyo - 0
nanone, nanoyo, nanoyone), Noyo, nanoyone > 0
kashira, desho. noyo > 0
kashira - 0
desho(u) > 1
Use less tag questions than female | na-> 9 Yes (23 <36)
characters yona-> 0
ne >3
(da)yone > 4
desune > 0

desuyone > 0
deshoune - 0

10 Note that in determining the frequency of each feature, occurences where the female character has switched

with the male character (where the male body speaks with the female voice so to say) are included in the table.
These instances were indicated with an infinity symbol (). Occurences where the male character has switched
with the female character (where the female body speaks) have been excluded.
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desho(u) > 5

janaika > 2

janaino > 0
Low pitch and no rising intonation | N/A N/A
at the end of sentences
Use the lower throat and stomach to | N/A N/A
get a more rounded bass intonation
Less use of honorifics than female | chan 2> 6 Yes (25 <103)
characters sama > 1

san =2 6 (1 )

senpai 2 11 (5 «)

kun > 2 (1 )

A few general remarks are in order. Overall, it can be observed that first person pronouns
are abundantly present in the ST. Furthermore, sometimes “N/A” has been mentioned, standing
for “not applicable”. These instances of gendered language were not applicable to the ST for
various reasons. For instance, the pitch of the characters was not investigated on its own and
could not be determined based on viewing and hearing the movie alone. At the start of this
research, it was considered to include a pitch research in this investigation, but the technical
challenges proved too considerable and it fell beyond the scope of this research. It might,
however, offer interesting new perspectives for future research. Other categories were simply
not found in the ST, such as specialized vocabulary used by women or the altering of phoneme
shi to si to appear younger. As was made clear in footnotes, some items qualified both as a tag
question and as a sentence-final particle. In the instance of (da)yone, it was analysed as both,
but na was excluded as a sentence-final particle but only included as a tag question as to not
overly complicate the analysis and the indication of the gender markers in the script. From here
on, the salient results will receive the most focus throughout the rest of the analysis.

First person pronouns turned out to be the most frequently employed category of
gendered language, both for male and female characters in the ST. The use of first person
pronouns seems to be an important tool throughout the movie from which the viewer can deduce
whether the male or the female character is speaking, where other speakers are highly aware of
which first person pronouns should be employed by certain people. Regarding this, there is one
striking example that cannot remain unnoticed, which has been illustrated in Example 4 below.

In the context of Example 4, female character Mitsuha has switched with male character Taki
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for the first time in the movie. Thus, in this excerpt, the female character’s voice is in the body
of the male character. Taki encounters his male school companions for the first time during
lunch break. Taki has difficulty expressing himself, since he does not know how his character
normally speaks and would express himself. This in particular becomes clear through the usage
of first person pronouns. As was shown in Chapter 2, there are multiple ways to refer to oneself
in Japanese, depending on age, gender and status. In Example 4, Taki starts by speaking as if
he were a female, which she in fact is, something that is immediately noticed by Taki his school
friends. At last, the nodding gesture confirms that Taki should use first person pronoun ore to
express himself. In the final line of the example, Taki makes up an excuse as to why he was

lost on his way to school.

(4)

School friends: Japanese audio

“Mayotta??”
get lost: PAST

English translation (author’s translation)

“You got lost?”
Taki: Japanese audio
“Un...”

English translation (author’s translation)

46Yes,’

School friends: Japanese audio

“Omae sa, douyattara tsugakkou de michio  mayoun-dayo”
you TOP how school DP way SUB lose:INF-FP(M)

English translation (author’s translation)

“How on earth did you get lost on the way to school?”

Taki: Japanese audio

“Aa... etto... watashi”

well ehm 1SG-N

English translation (author’s translation)
“Well, ehm, I...”

School friend 1: Japanese audio
“Watashi?”
1SG-N




LINGUISTIC GENDER STEREOTYPES IN JAPANESE AND ENGLISH 30

Taki:

School friends:

Taki:

School friends:

Taki:

School friends:

Taki:

English translation (author’s translation)
«[9”
Japanese audio
“Watakushi?”
1SG-OLD

English translation (author’s translation)

CGI?”
Japanese audio

CGNn?77

English translation (author’s translation)
“What?”

Japanese audio
“Boku?”
1SG-YM

English translation (author’s translation)

G‘I?”
Japanese audio

ECHa?’7

English translation (author’s translation)
“Huh?”
Japanese audio
“Ore?”
1SG-M

English translation (author’s translation)

C‘I?”
*nodding gestures*
Japanese audio

“Ore, tanoshikattan-yayo. Nanka  maihi-ga
1SG-M have fun:PAST-FP(M) somewhat every day-TOP
omatsuri mitai. Tokyou-te”

festival looks like concerning Tokyo

English translation (author’s translation)

“I was enjoying myself. Every day is like a festival when you’re

in Tokyo”
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This is the clearest example throughout Kimi no Na Wa where first person pronouns receive
explicit attention. Since English does not have different first person pronouns, it is expected
that these gender markers have been neutralized in the TT. However, due to the explicit focus
on using the appropriate pronoun in this conversation, the TT could not have repeatedly
mentioned ‘I’ or have neutralized all of the gender makers, without introducing any other
gender markers whatsoever. Therefore, the expectation is that the TT has domesticated this
dialogue through adaptation, by referring to gender without using explicit gender makers. In
section 4.2, it will become clear how the dub has dealt with the ST gender markers of this
dialogue.

Based on the ST analysis, the following categories of ST markers were selected for
further analysis: first person pronouns, second person pronouns, sentence-final particles, tag
questions and honorifics. Since tag questions are also a gender marker in the target language, it
Is expected that these instances have been replaced by corresponding tag questions in English.
It is expected that the categories with no direct equivalent have been neutralized in the TT.
Furthermore, it is expected that the TT will have introduced few new gender markers that were

not in the ST, therefore overall resulting in less TT than ST gender markers.

4.2 TT analysis based on the translation of Japanese gender stereotypes
In this section, it will be analysed in how far the gender markers of the ST have been translated
inthe TT. Each of the selected categories will be discussed separately, starting with the category

of first person pronouns.

First person pronouns (1SG)

The first category with no direct equivalent in the TT is first person pronouns. It was therefore
expected that these instances would have been neutralized in the TT. Of this category, 45
examples were found in the ST. As expected, all of the first person pronouns have been
translated with ‘I’, with the exception of the dialogue presented in Example 4. The dubbed
translation of this dialogue has been presented in Example 5 below. It becomes clear that the
dialogue has changed drastically, especially at the end. Below, the example will be discussed
in further detail. The overall translation strategy for this category can be labelled as neutralizing,
since none of the Japanese markers have remained in the TT through some kind of borrowing
(which would be a foreignizing strategy) and none of the markers have been replaced by

typically English gender markers (which would qualify as a domesticizing strategy). The
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instances of ‘I’ have not been marked in the script (see Appendix B), because they did not mark

a gender.

(5)

School friends:
Taki:
School friends:

- You got lost?
- Yeah.
Wait a second, how’d you wind up getting lost on the

way to school?

Taki: - Uh... well... a girl...

School friend 1: - Aqgirl?

Taki: Uh.. a girl... [BRITISH ACCENT]
School friends: Hmm?

Taki: Uh.. I mean..

School friends: Huh?

Taki: A guy...

School friends:
Taki:

*nodding gestures*

Ya know, guys just wanna have fun. Every day is a

festival when you’re living in Tokyo, as a guy.

In Example 5, the viewer receives some hints that Mitsuha has difficulty expressing
herself as Taki. This has been made clear by the pronunciation of ‘a girl’ with a British accent,
as if the character was trying to fit in and the overall interference of Taki his school mates.
Although the dialogue presented in Example 5 offers some sort of solution to the lack of
gendered first person pronouns in English, it does not seem to be an elegant solution to the
dialogue in Example 4. Whereas in the original, Taki his excuse for getting lost on the way to
school is that he was enjoying himself because Tokyo is so much fun, the dubbed script states
that ‘guys just wanna have fun’, which implies that getting lost on ones way to school equals
having fun. Despite this questionable translation, it can be concluded that out of the 45 ST
gender markers, 0 have remained in the TT. Thus, all of the gendered first person pronouns

have been neutralized in the TT.

Honorifics
Regarding honorifics, the following can be observed. In total, 129 honorifics were used by
speakers in the ST, of which 103 by female speakers and 26 by male speakers. In general, every

instance where a honorific suffix directly followed a name has been omitted in the TT.
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Therefore, the honorific -kun was omitted in all instances, which was 60 times in total. For
example, Taki-kun has always been translated with Taki in the TT. This also counted for the
honorific -san in the majority of the instances. When -san was part of a parental term (father,
mother), it was in some examples translated with dad and your old man, and mommy, which
can be considered as adaptations to compensate for the loss of ST gender markers, since some
words were not simply translated with father and mother, but with non-standard parental terms
in English. However, the translation their mother occurred once as well. The honorific —sama
occurred 10 times, of which some were replaced with a somewhat formal and polite translation,
such as Attention, citizens of Itomori. In other cases, where the ST politely referred to deities,
the TT omitted all traces of politeness by stating Do the gods really appreciate that? Thus, all
of these honorifics were neutralized in the TT.

The honorific -senpai is normally used by a student to refer to someone older than you.
From a total of 13 times, it was omitted three times (by changing it to she) and otherwise
changed to Ms. or Miss, where it referred to Ms. Okudera, an older colleague of Taki. However,
there was one instance where Okudera-san was translated with Ms. Okudera, whereas it was
earlier established that -san was omitted in all instances where it followed the name of a person
directly. Although inconsistently, the dubber might have opted to translate with Ms. in this
particular instance to maintain a degree of politeness. Therefore, 10 ST markers were kept in
the TT. Finally, -chan occurred 31 times and was adapted to Sis in a few occasions and once to
Lazy butt, which showed some devation from standard speech, but again, none of the gender
markers were kept in the TT.

To sum up, the majority of the ST honorifics has been neutralized in the TT, with a few
exceptions that have been adapted to English equivalents, which can be qualified as a

domesticizing strategy. From the total of 129 honorific gender markers, 10 remained in the TT.

Tag questions

For this category, it was expected that every tag question in the ST would have been rendered
in the TT by using a similar tag question in English. This was not the case. The ST included 59
tag questions, whereas the TT included only 23. From the total of 23, 7 tag questions were
pronounced by male characters and 16 by female characters (including one example where Taki
i1s Mitsuha). The examples are as follows: ‘Just make up with him already, okay?’ (female),
‘Mitsuha has gotta be feeling stressed enough as it is, right?’ (female), “You know, you’ve got
that ritual coming soon, don’t ya?’ (female), “What about bro code, huh? (male), ‘Yeah, you

walked home with her yesterday, right?’ (male), ‘We’re gonna have a good day today. Aren’t
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we, Taki?’ (female), ‘They’re talking about me, right?’ (Taki as Mitsuha), ‘Mitsuha, you’re
dreaming right now, aren’t you?’ (female, twice), ‘But you used to have a little crush on me,
am I right?’ (female), ‘But right now, there’s someone else you like, huh?’ (female), ‘You’re
just looking forward to seeing Mitsuha in a yukata, aren’t ya?’ (female), ‘I mean, you met this
person online, didn’t you?’ (female), ‘Hey, that’s a sketch of Itomori, isn’t it?’ (female), ‘It’s
nearby, right?’ (Taki), ‘That’s one, isn’t it?” (female), ‘It will be at its brightest today, right?
(Mitsuha, twice), ‘Don’t be late, ‘kay?’ (male), ‘That thing is gonna fall, right?’ (male), ‘You’re
here, right?’ (Taki), ‘What? You did, huh?’ (male), ‘Oh, you’re job-hunting, huh?’ (female).

Conforming to the stereotype in English, female characters used more tag questions than
male characters. Contrary to the expectation set beforehand, not every tag question of the ST
was translated with a tag question in the TT. Out of these examples, 12 had a corresponding tag
questions in the ST and 11 were newly introduced in the TT. This means that 47 tag questions
were neutralized in the TT. The newly introduced tag questions were marked with an asterisk
(*) in the script (see Appendix B).

Sentence-final particles

No sentence-final particle was translated with a gendered item in English, all of the 153

were neutralized in the TT, where none of the items was translated with an equivalent gender
marker in English. The results of this category met the expectations set beforehand. Overall,
from a total of 386 gender markers in the ST, 33 have been translated with an equivalent gender
marker inthe TT. It was already seen that in the TT, 10 new tag questions have been introduced.
In the next section, it will be made clear whether the TT has introduced any other new English

gender markers.

4.3 TT analysis on the implementation of English gender stereotypes

In this section, stereotypical gendered language features of the target language will be discussed
that have not been discussed yet. For English, this concerns every item from Table 3, except
the category tag questions, which has already been extensively discussed in the previous section.
However, the category colour terminology was excluded from the analysis, since no instances
of deviating colour terms were found in the TT (nor in the ST). The category empty or non-
standard adjectives was excluded as well, since the occurring instances all seemed to qualify as
rather standard adjectives: ‘Dreams are great’ (Mitsuha as Taki), ‘Must be nice’ (Mitsuha),
“This is nice’ (female), ‘Oh, it’s so cute!” (female), ‘Braided cords. Pretty’ (female).
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Weak vs. strong expletives

A total of 3 instances can be named where strong expletives have been used, namely ‘Oh my
God’ (male), Well, who the hell is it then?’ (male), and ‘Hell if I know’ (male). Examples of
weak expletives and other abusive words occurred throughout the movie, including ‘Lazy
butt’ (female), “What for, meanie?’ (female), ‘Sucks to be her’ (female) ‘Keep your full
mouth shut!” (female), ‘What a jackass’ (female), ‘Thank goodness’ (female), ‘Shut up!’
(male), ‘You son of a...!” (Taki as Mitsuha), ‘Oh my gosh...” (Mitsuha as Taki), ‘Stupid!
Pervert! (Mitsuha), ‘Where the heck have you been?’ (male). From these examples, it seems
that, although female characters use more expletives overall, male characters use stronger
expletives where they use them. In total, 14 gender markers were introduced in this category.

Emotional intensifiers

There were 11 instances where ‘so’ was used as an intensifier. Only one instance could
qualify as an emotional intensifier, where the character referred to himself, namely ‘Why does
looking at it makes my chest feel so tight?” (Taki). The unemotional or nonsubjective
intensifiers included: ‘Lazy butt, you are S0 slow!” (female), ‘It’s gonna be $0 much fun!’
(female), ‘Hm, s0 organized’ (Mitsuha as Taki), “Whoa, they are S0 realistic feeling’ (Mitsuha
as Taki), “You were S0 crazy yesterday’ (female), ‘It’s all s0 fuzzy’ (Mitsuha), “You’re so full
of yourself!” (Mitsuha), ‘Grandma, why did the shrine god’s relic have to be kept so far away’
(female), ‘Oh, it’s s0 cute!” (female), ‘I’m S0 sorry, my dears’ (female). The outcome did not
conform to the stereotype, since only the main male character used an emotional intensifier,

but none of the female characters did. Thus, 11 gender markers were introduced here.

Hesitant rising intonation

There were a few examples of a hesitant rising intonation, which most clearly showed through
the usage of two consecutive questions. These included ‘What? Right now?’ (female), ‘Died?
Three years ago?’ (Taki), ‘Are you getting hungry? We could get dinner?’ (Taki), ‘What are
you talking about? Me and Ms. Okudera?’ (Taki). There were more examples where male
characters used a hesitant rising intonation than females, therefore the stereotype was not

confirmed. In total, 4 new gender markers were introduced in this category.

Polite and indirect requests
In total, 9 requests were found, of which 3 pronounced by male characters and 6 by female

characters. Only one example could qualify as a polite and indirect request, namely ‘Would
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you please shave before the ceremony?’ (female). Other examples were more direct: ‘Come
on, would you get off already?’ (male), “Would you just give it a rest with all this occult
nonsense?’ (female), ‘Would you mind doing me a favor?’ (Mitsuha), ‘Would you quit it?’
(male), ‘Please make me a handsome Tokyo boy in my next life!” (Mitsuha), ‘..., please
evacuate to Itomori High School’ (female), ‘Please run!’ (Mitsuha), ‘Please evacuate!’ (male).
Since the one polite and indirect request was pronounced by a female character, the results

conformed to the stereotype. Thus, 9 new gender markers were introduced in this category.

Hypercorrect grammar

As it appeared, there were numerous instances where both female and male characters used a
more informal grammar style, rather than that female speakers used hypercorrect grammar.
Overall, all of the characters seem to speak with a dialect similar to American English.
However, the deviations of the standard verb forms in particular contributed to a variation in
the speech of the characters in that some of the characters did use deviating verb patterns,
while others used standard verb forms. Examples of these deviating verb forms include
feelin’, doin’, usin’, chewin’, spittin’, lettin’, bein’. In addition, the usage of various other
words, such as ‘cause, ya, gonna and gotta expressed a further deviation from hypercorrect or
standard grammar. Both male and female characters used these deviating patterns to a similar
degree. In total, 67 gender markers were newly introduced in this category, all of them

deviating from the hypercorrect grammar pattern.

Emphatic stress

Both female and male characters used emphatic stress in their expressions. The examples
included: ‘Something TOTALLY possessed you, bud’ (male), ‘It’'s MEMORIES from a
PREVIOUS life.” (male) ‘Or maybe your subconscious link to the EVERETT interpretation
of the MULTIverse’ (male), ‘But you really WERE acting just a LITTLE funny yesterday,
Mitsuha’, (female), ‘Uh, | NEVER do THAT!” (female), ‘It’s... It’s TOTALLY a CRIME!”
(female), ‘Does it REALLY look THAT BAD on me?’ (Taki). The stereotype that female
emphatic stress more frequently does not seem to hold, since both male and female characters

used emphatic stress to a similar degree. In total, 7 new gender markers were introduced here.

Hedging language
Last but not least, it was analysed in how far hedging language has been included in the TT.

The search firstly included that of tentative speech such as prefatory remarks, e.g. | guess,
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disclaimers, e.g. I'm not sure if this is right, but..., qualifiers, e.g. somewhat, and modifiers,
e.g. kind of. As it turned out, there were quite some examples of hedging language in the TT.
Phrases with guess occurred 12 times; both female and male characters used it 6 times. There
were 8 examples of phrases with kind of/kinda (6 times by males, 2 times by females). The
hedge well occurred 22 times as well and was employed 14 times by male characters (of
which 5 where Mitsuha was Taki) and 8 times by female characters. You know occurred 6
times (3 times by females, 3 times by males).

In addition, some examples were found with other hedging language. In this respect, |
think occurred 5 times (4 times pronounced by male characters (of which 1 where Mitsuha
was Taki) and once by a female speaker, feel like occurred 6 times (females 4, males 2), and
could occurred 15 times (8 times by male characters of which one where Mitsuha was Taki
and 7 times by female characters of which one where Taki was Mitsuha).

In total, no less than 74 hedges were found in the TT, of which a majority of 43 was
pronounced by male characters and 31 were pronounced by female characters. Although this
outcome did not conform to the stereotype that women should use more hedges, this category
seemed to be an important way of implementing gendered language and overall language
variation in the TT. This outcome makes the grand total of newly introduced gender markers
inthe TT 197 (compared to the grand total of 386 in the ST).

4.4 Analysis of the theory of role language
Lastly, the theory of role language was analysed for both the ST and the TT. With regards to

this, it cannot be concluded that main characters Taki and Mitsuha adopt a more standard
speech style than the other characters, particularly in Your Name, where all of the characters
speak some form of American English and the only deviating patterns shown is the usage of
feelin’ instead of feeling and similar usages. As for Kimi no Na Wa, the grandma of Mitsuha
portrayed the most deviating patterns, which could be the subject of another study. For
instance, using the sentence-final particle yayo seemed to be a linguistic mannerism of this
character, which might also be ascribable to gendered language, but was not part of this
research. However, Taki and Mitsuha did not speak strikingly more standard than their peer

classmates and other characters in the movie.

5. Conclusion
The field of Audiovisual Translation is still relatively young, but rapidly developing. With
this study, it was attempted to contribute to this field within Translation Studies, by

investigating the expression of linguistic stereotypes regarding gender in both the Japanese
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audio of Kimi no Na Wa and the English dub in Your Name and showing in how far gendered
language played a role in both movies. The research question for this study was as follows:
Does the TT favour foreignization, domestication, or neutralization in its translation of ST
gender features? Thereby, it was hypothesized that the TT would favour neutralization of the
ST gender markers and the TT would introduce few new TL gender markers. Basically, it was
expected that the TT would adapt the ST features that had an English equivalent (tag
questions) and that it would omit ST features with no English equivalent. Therefore, it was
expected that the TT would overall include less linguistic gender markers than the ST.

The results have confirmed this hypothesis. From a total of 386 gender markers in the
ST, only 32 were rendered in the TT. This concerned 10 honorifics and 22 tag questions. The
TT did introduce 197 new gender markers, resulting in a total of 229 TT gender markers. It
can be concluded that the TT indeed neutralized gender features that were unfamiliar to the
target language. This concerned all of the first person pronouns and sentence-final particles
and most of the honorifics. Unexpectedly, not all of the tag questions have been rendered in
the TT (only 22 out of 59, but 11 new tag questions were introduced). Constraints on dubbing
will have played a role in the decrease of gender markers, but it has not been analysed which
omission could have been the result of which dubbing constraint.

All in all, this study has confirmed two things. Firstly, it confirmed that Japanese
gendered language is indeed present in Kimi no Na Wa, where sentence-final particles are the
most present with a total of 153 gender markers. Secondly, it confirmed that English gendered
language is also present in Your Name, but that new gender markers have been introduced,
with hedging language as the best represented feature. It seems that the TT introduced these
new markers, because most of the ST markers did not have an equivalent in English, which is
why the TT added gendered language in other areas of the script.

The theory of role language could not be confirmed for either of the movies, which
shows that the main characters of Kimi no Na Wa and Your Name did not speak a strikingly
more standard language than the other movie characters, perhaps because the implementation
of accents and linguistic mannerisms was limited. No specific sociolect or other outstanding
register choices were discovered in the scripts, which is why it was decided to focus solely on
the linguistic markers that could be directly related to gender. The speech of the grandmother
in Kimi no Na Wa might be something interesting for further research, since some of her
sentence-final particles, particularly yayo, seemed to be a recurring linguistic mannerism.

There were some limitations to this research. The two biggest limitations were that

there was no official Japanese script available and that there was no script at all available for
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the English dub. Completing both scripts took a considerable amount of time and it included
the chance of introducing errors, since the dubbed script had to be built from scratch and
filled by listening to the English audio. It also turned out that there were some minor
incompletions and errors in the Japanese audio script, which were rectified as they came to
light. A third limitation that became clear during the analysis was that there were quite some
variables in this research in terms of gender features in the ST, which in some occasions could
be a feature in two categories, and the different speakers that were separately indicated in the
script. This complexity was partly due to the concept of the movie, because of the switching
of the main characters, but also because of the amount of gender features that has been
researched. Nevertheless, it was attempted to present the results as clear as possible.
Whereas this study has made a direct comparison between the Japanese original and
the English dub, this is only one angle of research, where many research possibilities lie
ahead still. For future research, it might be an idea to include the subtitles in the research
parameters. Another possibility is to conduct a research on the pitch of the main characters.
This might particularly be interesting because the male and the female character switch a
number of times throughout this movie; a unique concept that cannot be found in many other
movies, but which does pose interesting questions. For instance, in how far does the viewer
receive hints that the characters have switched and how much of these hints can be attributed
to the pitch of the main characters? Furthermore, these animated movies could be directly
compared from a different point of view, such as the rendering of cultural references or an
investigation on humour, to name some options. All things considered, the possibilities for

future research are endless, are they not?
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Appendices
Appendix A below contains the writing variations of the ST features in alphabetic order.

Appendix A: writing variations in the ST

Feature Writing variations in the ST
atakushi b L

atashi bz L

boku ENER

chan Hoh, Hr—A

da 7z

dane 723

dayo 72Xk

dayone 72&

desho TL X

deshou TLX?

deshoune TLXo2%

desune T

desuyone ISERNe!

janaika L2, U2, Uoh?, Uozhn
janaikana O P QAV/EVAS

janaino L2

kashira ML B

kisama TFE
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kun Sh, KA, K<———A, 7V~
na ANNIRA: )
nano VAN0)
nanone AJOY e
nanoyone PR AL
ne e\

no 72)

noyo DX

omae b SY:i]

ore fie, v
sama R, &%
san S A
senpai i

temee THo, THz, TH—
wa b, X
wane i
watakushi Hiz< L
watashi L, L
wayo D& ITX
wayone /sB Y e\

yo . £—

44
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yona AN

yone ., Xha—
ze REA

20 Zz

Appendix B below contains the Japanese audio of Kimi no Na Wa and the dubbed script for

Your Name. In order to make the table as clear as possible, different characters are presented

with different colour codes, indicated in the legend below. To further enhance the readability

of the script, gender markers have been highlighted both in bold and underlined script.

A Spoken lines Mitsuha

A Spoken lines Taki

A Spoken lines Mitsuha + Taki
A Other female speakers

A Other male speakers

. Taki’s body, Mitsuha’s voice
. Mitsuha’s body, Taki’s voice

* New gender markers inthe TT
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Appendix B: the scripts

Time frame ST Japanese audio TT English dub
00:00:53,429 -- | Ei. ENEHAHE . HEMNGILTINVS, Some mornings | wake up crying without knowing why
> 00:00:56,974
00:00:58,100 -- | #5355 EN . BaHhsbd, That sort of thing happens now and again.
> 00:01:00,811
00:01:01,771 - | RTUL\V=FZTDEIL, L\ DEBRLEEELY, Whatever the dream was | had, | can never remember it.
> 00:01:05,483
00:01:06,067 -- | f=f== - But..
> 00:01:06,984
00:01:07,693 -- | f=f=+ - But...
> 00:01:08,486
00:01:08,861 -- | 7R AGEZ TLEST=ELVSEESITHY. The only thing that does last when | wake up, is a sense of loss, which lingers for a long
> 00:01:11,822 time afterwards.
00:01:12,114 -- BEEOTHIHLLEGES, I’m always searching for something. Or someone.
> 00:01:15,618
00:01:23,542 -- FolaMhE:-- I’m always searching for something.
> 00:01:25,503
00:01:25,753 -- | #EME---IEL TS, Or someone.
> 00:01:28,005
00:01:28,464 -- | Z5LVWOHREFLIZRYENIMNI=-DIE. =AAHDEHM S, I have been consumed by this feeling. Ever since that day.
> 00:01:33,385
00:01:34,637 -- | O BE---EHNEH--B. The day... a star fell.
> 00:01:37,807
00:01:38,390 -- | #NITFEAHT- - It was almost like...
> 00:01:39,767
00:01:39,892 -- | A T. 2EO=NDLSIZ. like seeing something out of a dream.
> 00:01:42,770
00:01:43,145 -- | ="M= 5(Z Nothing more or less.
> 00:01:45,022
00:01:46,232 -- | =L \EkOT=o7F=, And a breath-taking view.
> 00:01:48,526
00:03:45,768 -- | [5—As+++12F<L A iEEd A e A - - Taki... Taki... Taki...
> 00:03:48,979
00:03:50,606 -- | Bz T.7%LV? Don’t you remember?

> 00:03:52,274




00:03:54,985 --
> 00:03:56,528

LINGUISTIC GENDER STEREOTYPES IN JAPANESE AND ENGLISH 47
r&mnid--- My name is...
= Mitsuha.

Mo ' JTA2 - JTAA—221 TA—=--

[BimbrA ., FAILESD ? |

Sis, what are you doing?

TP, T F—EKYoIXNEE>TE- T -

Whoa, they are so realistic feeling.*

A2 HlFbPA T

Sis? Me?

RIZBIXFEAD? T E-A !

Are you still asleep? Breakfast time!

[FREALN! ]

Hurry up!

W-what...What??

00:05:19,987 -- | IBIEHBbrA FEFHOEMNTS? Do you wanna have any last night’s fish, grandma?
> 00:05:22,448

00:05:22,531 -- | THAT=-HT=-K5] You can eat it.

> 00:05:23,991

00:05:24,491 -- | IB(E&S5---] - Morning.

>00:05:26,160 | I&(ELS---) - Morning.

00:05:26,285 - | [Bimb A . ELN! | Lazy butt, you are so slow!*
> 00:05:27,828

00:05:27,953 -- | TEAR L T=LHA1EAT1a] 1l fix breakfast tomorrow.

> 00:05:30,122

00:05:35,878 -- [BRBAEH--- Whoa, that’s a lot.

> 00:05:37,046

00:05:37,379 -- | . LvohH] Oh well.

> 00:05:38,714

00:05:39,048 -- 45 BIEE &AL You’re back to normal today.
> 00:05:40,632

00:05:41,050 - | TREE IZ W/ \hoF=H AL You were so crazy yesterday.*
> 00:05:43,052

00:05:43,260 - |z ?2E 5o 7 ] What do you mean, crazy?

> 00:05:45,304

00:05:47,014 -- | TESE. BIEXS5TSWFET, Attention, citizens of Itomori. Good morning.

> 00:05:50,059
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00:05:51,101 -- | ETEENSEOBESHE T, This is an official announcement from Itomori Town Hall.
> 00:05:54,730

00:05:55,898 -- | EEAMSITHNDLSFRTETEIEE(ZDINT - It is in regards to the mayoral election.

> 00:05:58,734

00:06:17,127 -- | TLM\MIDEREY LA LNE 2 | Just make up with him already, okay?

> 00:06:19,004 B

00:06:19,129 -- | T K ADMERE ! | It’s an adult matter.

> 00:06:20,381

00:06:41,485 -- | [T47>T=E%—9 14 We’re leaving!

> 00:06:43,112

00:07:03,465 -- TLoMYfheaLELNT—] I can’t wait ‘till the festival. It’s gonna be so much fun!*
> 00:07:05,426 Study hard, sis!

00:07:10,722 -- | TH.  AHDlF— 1 | Ah, Mitsuha!

> 00:07:12,015

00:07:12,266 -- | [ BlE&, =OBLA . ToL—] Good morning, Saya, morning Tessie.

> 00:07:14,017

00:07:14,143 -- | TBIx &L Mornin’!*

> 00:07:15,060

00:07:15,185 -- | T&HT. B<BEYA] - Come on, would you get off already?*
>00:07:18,021 | TP A . (15 ] - What for, meanig?*

00:07:18,147 -- FTEVAXDE] - ‘Cause you’re heavy.*

>00:07:19,815 M2 0% ! | - That’s rude.

00:07:19,982 -- | THAT=T=BL ] Well, 1 gotta say, you two make a great couple.*

> 00:07:22,109

00:07:22,234 -- | ITRLAWLD ! 11T A5 59D, No we don’t!

> 00:07:23,569

00:07:26,029 -- | T=Z S HIZELLAELESL] Oh I see you’ve actually bothered to do your hair today.
> 00:07:28,532

00:07:28,657 - | [z ?7x(=? ) Wait, what?

> 00:07:29,700

00:07:29,825 -- | TS5, bpAEBIEHBVAIZEBIRLNLTESST=AN? | - Oh yeah, what happened? Did your grandma exorcise all your demons?
>00:07:33,537 | I £750L0 2 | - Exorcise?

00:07:33,662 -- | THYpdHh. $EXFIMBE=EAL! |TEH 72 ] Something totally possessed you, bud.*

>00:07:35,414

00:07:35,747 -- | THAT-IZESIBATELAAILMZILAL | ZE(FRMN R BE-> | Would you just give it a rest with all this occult nonsense?* Mitsuha has gotta be

> 00:07:40,919

EBAEKEH?

feeling stressed enough as it is, right?*
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00:07:41,044 - | Tz BLoE THADEE? ) What are you guys talking about?

> 00:07:43,755

00:07:43,839 -- | T{a[>THHI-"* | Are you feelin’ okay?*

> 00:07:45,048 -

00:07:46,758 - | TZLT. And above all,

> (00:07:48,051

00:07:48,635 - | M &YUEZBEETEDME:. restoring the town’s fiscal health so we can continue our revitalization project!
> 00:07:53,724

00:07:56,268 -- | =M= DETDEAES L -~ ] It’s only when all these things are achieved that we can create a safe and secure
> 00:07:59,563 community!

00:08:02,274 -- | TESESEHEEIKSATREYASS Miyamizu’s gonna get another term, anyway.*

> 00:08:04,985 -

00:08:05,110 -- | ¥ LN EA LS. 2T MEE] I hear he’s been dishing out the pork, just between us.

> 00:08:07,571

00:08:08,197 - | IS5, =K Hey, Miyamizu.

> (00:08:09,656

00:08:09,781 -- | IBldd&] Morning.

>(00:08:10,908

00:08:11,241 -- | TRTRETEERIFFOFH-EHZZESH] Looks like the mayor and the contractor’s kid are pretty cosy too.
>00:08:14,870

00:08:20,709 -- | =z 1 Mitsuha!

> 00:08:21,835

00:08:22,794 -- | MR- THM AN Stand up straight when you’re walking!

> 00:08:24,713

00:08:25,797 -- FTBRIZHEEL LS | - Oh, he’s tough on his family.

>00:08:28,592 | Ta4MmETERL) - Oh, that’s the mayor for ya.*

00:08:29,009 -- | TENT AL | - Awkward.

>00:08:31,094 | I pobmblVES | - Sucks to be her.*

00:08:32,221 -- | =% Mitsuha!

> 00:08:33,597

00:08:34,681 -- | [CAZEEIEoMY -] In front of everyone.

> 00:08:36,517

00:08:40,020 -- FTA—? 7] SURTITLES: Who are you?

> 00:08:41,104

00:08:51,114 - | [=F1H . ChHAESEDEELR, EEREETHOMBITLE? ] Two-light. That’s the origin of the word twilight. I’'m sure everyone here knows that

> 00:08:56,078

word.
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00:08:56,745 - | T4 5. BTHHRTHEUERR, It’s dusk. A time when it’s neither day nor night.

> 00:08:59,915

00:09:00,582 -- | HE DA IF LT T, ALELEBZEHD (L5 ELNL LB When the border between worlds blur. And one might encounter something not human.
> 00:09:05,629 R T3EEEAEE

00:09:06,380 -- | T HLIEI M NI=F B 1 ENTMTF-NEE I EEEST-F5T Another, older, term for it is dusk light. Some people also call it golden hour.
>00:09:10,008 | 4

00:09:10,717 - | Tt T Ik EE ] What about magic hour? It’s somethin’ my grandma says.*

>00:09:16,139 | TL23—A, FNoTHAThIMELLELND ? |

00:09:16,390 -- | TV 2?2 FNIEZOHE-YDASLPLEWN? R5FOHE | Well, golden hour and magic hour are technically the same, but it’s a term that mostly
>00:09:20,185 | HFY|z[FFEESENESTAHTRICL] photographers use.™

00:09:20,435 - | TEFHZEDPBLAE—] Well, she does take a lot of pictures.*

>00:09:24,022 | Tivt= B (on screen) [LAUGHTER]

00:09:24,222 -- | HHIILEHETE ? (on screen) [5—A -+ ] SURTITLE: Who are you?

> 00:09:27,150

00:09:28,569 -- | TLv&H. K. BKSA] Okay, next... Miyamizu.

> 00:09:30,612

00:09:30,696 -- | . [ELy ! | Y-y-y-es?

> 00:09:32,114

00:09:32,906 -- | IS BHIZESDELBIEZATANDRITA?] Well, I can see that you can remember your own name today.*

> 00:09:36,159 [LAUGHTER]

00:09:38,620 -- | B ELAD? IT5A -] You don’t remember?

> 00:09:40,163

00:09:42,207 -- | THAT-. FoTHERIZE»DOHEOvH—EENES2TES Well, believe it or not, you forgot where your own desk and locker were yesterday.*
>00:09:46,378 | ¢

00:09:46,503 -- | E[XIZSIFXESTECEDLES=LY RV IZLESADDT=L] Plus, you had the worst case of bedhead and you didn’t have your ribbon on either.
> 00:09:49,339

00:09:52,134 - | ZZZZZ?25F |FAE? 2] What? No way!

> 00:09:54,469

00:09:54,636 -- | [tz AH ., SRIEREH =LV P& Yeah, it was like you had amnesia or something.*

> 00:09:56,888

00:09:57,014 -- | [5—A- T oETHELZRES-FSEGENTHADIFE - Now that you mention it, | do feel like I’ve been having weird dreams lately.*

> (00:10:01,351

00:10:01,935-- | BIDANDANEEZRED LS Like a dream about someone else’s life?

> (00:10:04,855

00:10:05,063 -- | KEZESAEH It’s all so fuzzy.*

> 00:10:08,066
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00:10:08,275 -- ot Wait a sec... I’ve got it.

> 00:10:10,652

00:10:10,777 -- | #FN - TCHIH®DEEELS, It’s memories from a previous life.*

>00:10:11,987

00:10:12,070 -- | T YL ybD S HFMBIRICE D HMETILF/A—X M | Or maybe your subconscious link to the Everett interpretation of the multiverse.*
>(00:10:16,116 B (CESELT

00:10:16,241 - | THAT-ITE-ENT ! Keep your full mouth shut!*

> (00:10:17,409

00:10:17,534 - | TH—. ToOL—. ELHALTHATE=LAHTI=LDH/—FZ---? ] | Wait a minute! Tessie, don’t tell me that you were the one who wrote in my notebook.
> (00:10:21,079

00:10:22,873 - | Tz ? | -Huh?

>00:10:24,166 | 14, 554, LA THEAELY -+ | -Forget it.

00:10:25,375 - | ITHL=ZE HFBIXY O TH &2 EEPO=&K? But you really were acting just a little funny yesterday, Mitsuha.*

> 00:10:28,879 B

00:10:29,087 -- | LML T, EoMERFAENAALEN? | You’ve been feelin’ okay?*

>00:10:31,131

00:10:32,174 -- | [5—A . B LLVES, TERHTELH | That’s what’s weird. I feel fine.

> 00:10:35,344

00:10:35,510 -- TRRLAENOLEN? 1ES . FlIDEXESIT OS] Maybe it’s from stress. You know, you’ve got that ritual coming soon, don’t ya?*
> 00:10:39,306

00:10:39,431 - | sk ' E5EDHLAENT—] Ah, don’t remind me.

> 00:10:42,017

00:10:42,142 - | T 5FAC DETHRAO~~~ I can’t stand this place anymore.

> 00:10:44,394 o

00:10:45,145 - | JEFELLETEDL | SoTEFZELTRCERITE L D& | It’s too small and townie. | wanna graduate already and go to Tokyo as soon as | can.
> 00:10:50,692

00:10:50,859 -- | T[ZAEIZAELZEWNBALHZOET--- Can’t say I blame you.

> 00:10:55,697 There really is nothing at all in this town.

00:10:57,240 -- | EBELGAN ZEEIZ—ARDOL] There’s only one train that stops here every two hours.

> 00:10:59,368

00:10:59,534 -- Mo EZIZoFIZEREAL ] And all the stores close at 9 o’clock!

>00:11:01,411 | TREHWLEEZ L] No bookstores. No dentists.

00:11:03,538 -- | 7 ERAFTYIIEZZEFELH AL ] But 2 hotel lounges for whatever reason.

> 00:11:05,916

00:11:06,041 -- | TERAIL7ELL No jobs in town.

> 00:11:07,042
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00:11:07,209 -- | MRIEFEzLL ] No one datable.

>00:11:08,168

00:11:08,335 -- | TEHEERER(EZELL] Even the days are too short.

>00:11:10,170

00:11:12,422 -- | THRISE—! | - You know what?*

>00:11:14,716 | T2k ) - No, what?

00:11:16,009 -- | TFAGIELYATIIZTEFE>THMAN? ] Forget that stuff. Why don’t we go to a café?
>00:11:18,345

00:11:18,470-- | [Tz— 1 1 |] A café?

>00:11:19,680 MA7T? ?

00:11:20,180 - | FZ—? ? 11 Where?

>00:11:21,181

00:11:25,394 - | TCAIZBIE] Hello, kids.

> (00:11:26,561

00:11:26,770 -- | T Al=BIZ]] - Evening, ma’am

> (00:11:28,397 - Hi there.

00:11:33,193 -- | [1Z[2A AT X How is this a café?

> 00:11:34,569

00:11:34,861 -- [TCOBTIZFALZABHBD ] Like this town’s got a café.

> 00:11:36,697

00:11:37,072 -- | T=EIF->TE-o-%A Mitsuha just went straight home.

> 00:11:39,366

00:11:40,575 - | HOFHKZEDOLKI] Things have gotta be really rough for her right now.*
>00:11:42,953 -

00:11:43,078 - | TEH=E (T T H/OMNDE] She’s on centre stage and all.

> 00:11:45,414 B

00:11:45,539 -- | T&FA5%8-=+ Yeah.

> 00:11:46,915

00:11:49,751 - | T4az. THL—"7 Hey, Tessie.

>00:11:51,253

00:11:51,378 - | A ? Hm?

> 00:11:53,046

00:11:53,130 -- | EZEELE-LESTAH? ] What are you gonna do after you graduate high school?*
> 00:11:55,882

00:11:56,007 -- | T AXIAIZ, [FEEHNDEE? | - Where did that come from? You’re talking about the future?

> 00:11:58,760

[S5A]

- Uhu.
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00:12:00,595 -- | THIIZ, FEBEICT 2EZDRITELLTULKARERS K] I don’t know. I could probably just end up in this town, you know. Same as ever.*
> 00:12:06,059

00:12:21,783 -- | ITH—A . HI=LEF260 0\ b ) I wanna do what you’re doin’.*

> 00:12:23,744 -

00:12:24,119 -- | TIMZE(ZIZE R VDb, It’s still too soon for you to try, Yotsuha.

> 00:12:26,496 -

00:12:26,830 -- | 2 OEZRALNTHELY, Listen to the thread’s voice.

> (00:12:28,957

00:12:29,249 -- | FXoTHREEWNEDHE, When you twine it round and round like this,

> 00:12:32,294

00:12:32,461 -- | CEICAEREDBICREBENRNET T feelings will start flowing between you and the thread.

>00:12:36,631

00:12:36,882 -- F21ZLR5AHA ] It’s not like threads talk.

> (00:12:38,258

00:12:38,425 -- | &R LASTIEOL] She’s just telling you to focus.

> (00:12:40,552

00:12:40,677 -- | THLoD#BERZITE. RTFFEDODEEINZENES, Etched within our braided cords is a 1000 years” worth of Itomori’s history
> 00:12:46,349

00:12:46,475 - | Z A/ WA E_BEH] " Listen. Something happened 200 years ago...

> 00:12:50,270

00:12:50,479 -- | Tt45E~71=] Here she goes.

> 00:12:52,022

00:12:52,147 -- | TFSYED LIS EERDRAEBEMNSNNETIDANAILAA | Bathroom Sandal maker Mayugoro Yamazaki caught on fire and this whole are burnt
> 00:12:58,779 HALEFIZHE>TEHT -, down.

00:12:59,321 -- | BEHLHXEL AT, The shrine and all documents were destroyed.

> 00:13:02,240

00:13:02,657 -- | ZHHMBIZLNS ] This is known as...

> 00:13:03,950

00:13:04,159 -- | TE@REERD AN | Mayugoro’s great fire.

> 00:13:05,994

00:13:06,328 - | [Z>, BRIDWLNEDD ? FRESANDLNES -] They named a fire after him? | feel bad for Mayugoro.

> 00:13:09,956

00:13:10,999 -- | TEMNFTRYDEREDONSALHESDTELT, Eo1=DI(EH The meaning behind our festivals was lost because of that. Only the surface was left.
>00:13:16,630 | =1+,

00:13:17,881 -- | B0+ E . XFILEATH EHITELSLLVD A, But even if those words are gone, the tradition shouldn’t fade.

> 00:13:21,593
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00:13:21,718 -- | #FnHAbLoEKEHHO KYEH%EE, That’s the Miyamizu shrine’s duty. Our important task.
> 00:13:26,097

00:13:29,017 -- | BODIZ. HDO/INAHBEFIL--- Ah... Despite all that, that son-in-law of mine...
>00:13:32,813

00:13:34,105 -- | BT, REB-1T<IEITL 0 BELLAEBLAEIL - Abandoning the Shinto priesthood and leaving this house were bad enough.
> (00:13:38,026

00:13:38,360 -- e EEEBA] But politics? Oh, he’s hopeless.

>00:13:41,029

00:13:41,238 - | T#HE. +£5—#) Bo&oé] Have another, mister foreman. ...

>00:13:43,490

00:13:46,701 -- | ISELHRICIETSHEFIZLZ BT I’ll be counting on your help again for this election.
>00:13:48,912

00:13:49,037 -- | T{ELELTLEEELY, Leave it to me.

>00:13:50,247

00:13:50,664 -- | FAAUER EH-YDEIIREWNEHTT DI You’ll get the votes from the Kadoiri and Sakagami Districts guaranteed.
>00:13:54,125

00:13:59,339 -- | FEEERD BN T B7] Smells like corruption in there.

> 00:14:01,424

00:14:01,550 -- | TAIE>&5D | What are you talking about?

> (00:14:03,260

00:14:03,802 -- | IBLY. 52, 3FKDIF TN, We’re gonna need two or three more bottles.*

> 00:14:05,929

00:14:06,054 -- | T{ELMELY] Yes, dear.

> 00:14:07,222

00:14:07,389 -- | mE. BAXIFIREFIEZ ! Katsuhiko, you’re gonna help out at the site this weekend.*
> (00:14:09,891

00:14:10,058 -- | /\y/MES T3, fls&OITH A You’ll be usin’ explosives, so you better study up.*
>00:14:12,143

00:14:13,353 -- | IRZE (L ! | What was that?

>00:14:14,271

00:14:14521 - | Téhdp ! | Got it!

>00:14:15,272

00:14:28,994 - | T=FELA%LE--HEHLY] Guess we both can’t stand things here.*
>00:14:31,913

00:14:50,181 - | THh . mMEEBAM, KEPSE--1idH] Is that Yotsuha? She's all grown up.

> 00:14:53,059

00:14:53,143 -- | T Z NEREBIALDAR-UVATAOH ] Their look is all right. Just like their mother.

> 00:14:55,812
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00:14:57,522 - | T k5] Heya.*
> 00:14:58,565
00:14:58,940 -- | T &S] Hey.
> 00:14:59,774
00:15:32,223 -- | TERREHDBELTAPT World’s oldest kind of sake.
> 00:15:34,601
00:15:35,310 - | (ZMATHHLTHELELFITTEREELTFZI/La—)LIZ | Chewin’ on rice, spittin’ it out, and lettin’ it ferment naturally, it becomes alcohol.*
>00:15:40,565 | 1B A %]
00:15:40,690 -- | TOMEAAE, BERIELWLNVADEH. HATEESLST] "Kuchikamisake." Do the gods really appreciate that? The way it’s made..
> 00:15:45,612 -
00:15:45,737 - | T#F5 1ELLVDA] Yeah, of course they do!
> 00:15:47,489
00:15:49,616 -- | TBLVNRTH., B/KAO] Hey, check it out. It’s Miyamizu.
> 00:15:51,826
00:15:57,582 -- | 5> FAfExtEEIE 1 | Uh, I never do that! And in front of everybody...*
> 00:15:59,751 -
00:15:59,918 -- | T K< ARFITHOY KB KL Embarrassing, right?
> 00:16:01,544 -
00:16:01,670 - | T{IELbhAD] -
>00:16:03,421 o
00:16:17,644 -- | IBHmbPATRIELEVNE~VDWNZA . ERDAIZR S T=< | Just try to cheer up, sis. Who cares if a few kids of your school saw that?
>00:16:22,732 | 5[y
00:16:22,857 -- | TEHEFHEIOBFRIIFETZZ &1 It must be nice for you not bein’ a teenager.*
> 00:16:25,944 B e
00:16:26,194 -- | TH. F50 | L\ FOMABE-{SAE-TE,. EFHIT=DE | Hey, | know. You should just sell kuchikamisake and move to Tokyo.
>00:16:30,824 | £(zL=-5E572 )
00:16:31,074 -- [BHAT-2T. EWEETEE-- Huh?
> 00:16:33,451 B
00:16:33,576 -- | T&EBEEAAM T EEDITTSE I bet you could sell it with all sorts of stuff, like photos and making art videos. Oh, and
>00:16:38,832 | [ZRELNDREEMAHBEI>TERIEMNMTITTE ! then you could call it shrine maiden’s sake.*
00:16:39,374 -- | Eox&LFTNdh ! You’ll make buck loads.
> 00:16:40,709 -
00:16:44,337 -- | [{=& ' iAEFIEER ! | I can’t. There are liquor laws.
> 00:16:46,548
00:16:48,508 -- | [z« == Z5L\S[ERELED ? | Huh. That’s what you have a problem with?

> 00:16:49,843
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00:16:56,224 -- | 5 AEHETLNOXS— | CAE A E VD H— 1 | hate this town! | hate this life too!
>00:17:01,104

00:17:01,229 -- | SEHITEFDA T AV BF(ZLTEE———1V ! 1 Please make me a handsome Tokyo boy in my next life!*
> 00:17:05,525

00:17:09,738 -- | T&&H - - HIFEADOESH ] What a jackass.*

>00:17:11,698

00:17:39,559 -- NEEEI kPPl ow!

> 00:17:40,560

00:17:43,313 -- (EESRE Ouch...

> 00:17:45,398

00:17:53,948 -- Ptk ZZ Where. ..

> 00:17:55,283
00:18:06,461 --
> 00:18:08,588
00:18:22,644 --
>00:18:23,478
00:18:23,812 --
> 00:18:25,647
00:18:27,899 --
> 00:18:31,152
00:18:31,277 --
> 00:18:32,487
00:18:33,988 --
> 00:18:37,325
00:18:37,784 --
> 00:18:38,493
00:18:38,952 --
> 00:18:42,455
00:18:43,706 --
> 00:18:45,333
00:18:56,261 --
> 00:18:57,720
00:18:59,389 --
> 00:19:02,350

00:19:03,184 --
> (00:19:07,355
00:19:17,365 --
>00:19:19,033

T2 1 TAAS? I TIHARHS 10 vedhdH ! ! ]

Something's there...

3y 1]

Aaah!

[B—U, . BE2THHI?

Taki! You up?

(S BIFASBEL>1=52 BHLOAST]

It was your turn to cook breakfast, wasn’t it? Did you sleep in?

IFUVEEA]

I'm sorry.

TA? BITEICH SN LH, KB TERALL>T N,

I’m heading out. Finish the miso.

Sl

OK.

EZITLERITBLAETITE LedHhid

Make sure that you go to school, even if you’re late. See ya.*

MfToTHhoLlwly]

Have a nice day.

What a strange dream.

SURTITLE: From Tsukasa: Run, you’re late!

[ZZ— IR 2 YhAY 28z ]

Ha? It’s from Tsukasa? Who’s that?

| gotta go pee.*




00:20:40,865 --
> 00:20:42,992
00:21:01,636 --
> 00:21:02,637
00:21:04,472 --
>00:21:07,433
00:21:08,643 --
>00:21:10,103
00:21:10,228 --
>00:21:11,980
00:21:12,105 --
> 00:21:14,899
00:21:16,734 --
>00:21:18,903

00:21:19,112 --
> 00:21:22,657
00:21:22,824 --
> 00:21:26,327

00:21:26,494 --
> 00:21:27,870
00:21:28,496 --
> 00:21:29,580
00:21:30,164 --
>00:21:30,915
00:21:33,459 --
> 00:21:38,840

00:21:39,590 --
> 00:21:41,426
00:21:42,176 --
>00:21:43,678
00:21:44,220 --
> 00:21:46,806

00:21:46,931 --
> 00:21:50,018
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Al ~ZDE---UTILTE] Way too real.
o -EBHROH— ! | I'm in Tokyo.
M=—& 1 ITVe5HHD ! | Taki

[ESARADERA, AT, [ AA— -

Can’t believe you got in at noon! Come on, let’s grab lunch.

[A—JLERLPNDTY

You ignored my text, too.

ryht-- KA ]

Mister Tsukasa?

o fthd. REDRHA? |

Mister? You don’t have to go that far.

M&->f=-7? 7|
[SA--]

- You got lost?
- Yeah.

THBEIEH, EDPODBETEERAALEEL]

Wait a second, how’d you wind up getting lost on the way to school?

(ot Aok DlL ]

- Uh... Well... Aqirl...*

Mbt=L 7?11 -Agirl?

Fhf={L? IIMTAA?]] Uh.. agirl... [BRITISH ACCENT)]
Hmm?

MFE? ) Uh.. I mean..

- Huh?

MEsp21114L 7] Aqguy...

[NODDING GESTURES]

[FL BELMS-ADEL BANEBANEREY A=\ RERE-
<l

Ya know, guys just wanna have fun. Every day is a festival when you’re living in Tokyo,
asaguy.*

MzAbitt>THRLIM™? I TZ 257 ]

Hey, you sound funny.

M. FLHE?21 720! 7]

And where's your lunch?

FEo7z<--] - Seriously?
BIEHTADON?] - What is up with you?
[GADHEIM? ] - We could share something?*

M=FZaavysr Y URIZLESE]

- Let’s make a croquette-egg sandwich.




(0[O 21 57 775 --
> 00:21:59,027
00:21:59,193 --
> 00:22:01,696
00:22:01,863 --
> 00:22:04,490
00:22:04,949 --
> 00:22:06,284
00:22:09,704 --
>00:22:11,372
00:22:11,539 --
> 00:22:13,666
00:22:13,791 --
> 00:22:15,335
00:22:16,586 --
> 00:22:20,798

00:22:21,049 --
> 00:22:23,634
00:22:23,760 --
> 00:22:27,555
00:22:34,103 --
> 00:22:35,897
00:22:41,361 --
> 00:22:44,322
00:22:44,989 --
> 00:22:46,741
00:22:46,949 --
> 00:22:48,910

00:22:50,244 --
> 00:22:52,330
00:22:53,623 --
> 00:22:56,250
00:22:56,417 --
> 00:22:57,835
00:23:03,966 --
> 00:23:06,177
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(5. HYNES ] TIZOLN

Thank you.

R %. HoiThR? ]

Wanna hit the café later?

FH. BlD, L\, I ? )

Oh, that one? Sure. You in, Taki?

[R?ZAAAD! ?

What? What? What?

NIIZZZ~! ' ?]

A café?

TRADARIEAD LI They’ve got nice timberwork in here.
(&, FHRMN>TALES. Yeah, it’s pretty intricate.
——&. RF-1=? ] Taki, all set?

(& ZZ2! 2. DNV —FRT. FLI1SAIFEDS
'EJ'%)"'J

I could live a whole month on what these pancakes cost!*

TWDODEROALEK. BRI

Uh, maybe a decade ago...

[5—A-FEvoh, Z0L) MTA? 1]

Hmm. Oh well. It's only a dream.*

NEdp—hE~ ] TiEs? |

Dreams are great. Huh?

2222 &E5L&S. BANIMEZITFZ-T!

What? Oh no... | think that I’m late for work!*

[BRIN IS D]

You’ve got a shift today?

- Guess you better get going.*
- Right.

Sorry, but uh...

AL DNARFESTEZODIT?

Where exactly do | work?

MEdhsH? 2?11

What?

M6 &.7%&.10 BFA—F—HHTT

Tables 6, 7, and 10 are waiting!




00:23:06,469 --
> 00:23:08,388

00:23:09,514 --
> 00:23:10,848
00:23:10,973 --
> (00:23:13,851
00:23:13,976 --
> (00:23:15,353

00:23:15,603 --
> 00:23:17,855

00:23:18,189 --
> 00:23:19,857
00:23:20,108 --
> 00:23:20,858
00:23:22,610 --
> 00:23:24,862
00:23:33,454 --
> 00:23:35,581
00:23:35,706 --
> 00:23:36,874
00:23:39,043 --
> 00:23:41,796

00:23:42,672 --
> 00:23:45,383
00:23:45,842 --
> 00:23:49,971
00:23:50,596 --
> 00:23:52,140
00:23:52,932 --
> 00:23:56,978
00:23:58,771 --
> 00:24:00,064
00:24:00,690 --
> 00:24:02,358
00:24:03,484 --
> 00:24:04,402
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M2 BETF—JIL V! - Table 12! Taki!
(. [ELN ! ] - Got it.
[BFELzLELE] Here you go.

[Zok " AyF—ZEbTbDYSH L]

So, the zucchini and tomato salad...

FEATERBAITE]
(Zo1 2]

We didn't order that.

M) a2ERYNEoTES=5 ! |

Taki, | told you that we are out of truffles.

TEE ! BRAVISLY Y )

Taki, you’ve gotta talk louder!*

MgE———1 1]

Taki!

HHHHH. CNENDEDHIAPE~~~

When is this nightmare gonna be over?*

beobtbRSA

Waiter? Hey you.

NFqAY

Oh, yes?

TEFIZE BRI A>THALEITE, Bobeofbfakil &ia

See this? Does it look right? A toothpick’s in it.

2bpofbfERl g ~,

What would have happened if we ate it?

¥ |

KON SEMFFES ESTAD? )

It’s really lucky I noticed when | did. Do something.

[HD---

Uh, it’s just that...

AT OoDBETEHERNAZBATIEE -1 TIEH? 1 ]

- Well... T don’t even think we have toothpicks at this restaurant..*
- What?!

THESE.

Excuse me.

EIMESNELE=M? ]

- Is everything all right over here?
- Well, like I was trying to tell the guy...*

[Putel = AYAY Y

I’ll take care of this.




00:24:09,323 --
> 00:24:12,660

00:24:12,743 --
> (00:24:13,786

00:24:26,549 --
> 00:24:27,341
00:24:27,842 --
> 00:24:28,843
00:24:29,010 --
> 00:24:29,886
00:24:30,887 --
> 00:24:32,972
00:24:33,097 --
> 00:24:34,515
00:24:34,640 --
> 00:24:35,641
00:24:35,766 --
> (00:24:37,185
00:24:37,852 --
> 00:24:40,813
00:24:41,522 --
> 00:24:44,358
00:24:45,776 --
> 00:24:46,694
00:24:46,819 --
> 00:24:48,696

00:24:49,363 --
> 00:24:50,698
00:24:51,115 --
> 00:24:53,242
00:24:53,367 --
> 00:24:54,619
00:24:54,952 --
> 00:24:56,454
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FBHSBFEMLVE! ]

What's wrong with you today?

FRELRLLLELE,
BSRITHEETT DT

We truly apologize.
Your meal is on the house tonight.

€571

Oh, thank you.

BEHEHYFLEATLELN?]

You weren’t hurt, were you?

r&Hon Um...
BEIA] Okudera...
TE¥E. 1257 That’s miss to you.

Ms. Okudera. About before...

We just had some bad luck is all.

No, uh...

HLDOLIERELDMVESE,

Those guys were definitely scamming us.

TZaT7ILBYEF (LT =FEE]

I handled it according to the manual, but still...

TBRIEZAH.FORAA—F! JTER ! 1]

Oh, Ms. Okudera, your skirt!

TRXKRTI M2

Are you all right?

BL, ESL=7
[X5F=5- - gI5NTHHT=LN,

- Did something happen?
- Looks like someone cut it.

&)L"DB"'J

That guy...

TOEWE | TEENEZTEIT N

What now? Do you remember what he looked like?

IRYRY-3|

No.

&L Liol]

Come with me.




00:24:57,038 --
> 00:24:58,372
00:24:59,373 --
> 00:25:01,042
00:25:01,167 --
> 00:25:03,503
00:25:07,798 --
> 00:25:09,675
00:25:14,055 --
> 00:25:15,139
00:25:16,807 --
> 00:25:19,894
00:25:22,063 --
> 00:25:25,191
00:25:27,151 --
> 00:25:30,404
00:25:30,947 --
> 00:25:33,658
00:25:34,909 --
> 00:25:36,410
00:25:37,370 --
> 00:25:40,748
00:25:51,509 --
> 00:25:55,012
00:25:59,183 --
> 00:26:01,435
00:26:06,315 --
> 00:26:07,942
00:26:08,401 --
> 00:26:10,695
00:26:13,614 --
> 00:26:15,449
00:26:20,997 --
> 00:26:22,832
00:26:28,629 --
> 00:26:34,468

00:26:36,262 --
> 00:26:37,305
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THLRE!

Hey, Taki!

[EE . AD—FRNTESWNMTZZo ! 2]

- OK, take off your skirt.
- What?

21, LIAMNTEIMNSITZ2—2 ]

Oh! I'll look the other way!

[ CICFEAET DD

Hold on, this won’t take long.

TEEL=Y

All done. Tadaa!

FEECAT TN TRTEY AL !

Hm, you’re really good, Taki! It’s way cuter now.

IS BEBIF TN THYANEITEVELT]

By the way, | wanted to thank you for all the help with that customer earlier.

RS, S HDERE ALK,

To be honest, well, | was worried about you.*

FRLABLKERIZT VAo [EP0NDSE,

You weren’t that strong, but you were quick to pick a fight.

SHOFIOAMNNEK] H---

I like you better today.

[HYMNES BFABWVAER D #ESASTI

You’ve got a feminine side. Who would’ve guessed?

FLTELF PRS- RS

| gotta say, this dream sure does seem real.*

[&H. COFHEDITES -

Oh, it looks like he keeps a journal.

T AR H |

Hm, so organized.*

WWVEsh REAE

I wish | lived in Tokyo.

H.HDAD!

Oh! One of her!

AN A\TAY

Aren’t we quite in love?

[+ SBIXRFLEBLRETHIBYEL, FASRDK
FHOEMNT!

SURTITLE: Walked to the station with Ms. Okudera after work, thanks to my feminine
powers!

BREINIHLE?

SURTITLE: Who are you?




00:26:46,856 --

> 00:26:50,818

LINGUISTIC GENDER STEREOTYPES IN JAPANESE AND ENGLISH

62

SURTITLE: Mitsuha

00:27:06,417 - | TIHATFZ. N2 ? | What is this?

> 00:27:07,835

00:27:12,465 - | [--- S HITEFHIEBLERFT—HIZRYEL=, FASDTIZL | SURTITLE: Thanks to my feminine powers!
>(00:27:14,842 DEFHDEMNFO]

00:27:15,009 -- | g, HATECN ! 2 | Wha...? What?! What is going on?

> 00:27:16,886

00:27:18,471-- | TS BR¥HI7fTh 1?1 So, café today?

> 00:27:19,764

00:27:19,889 -- | TH—bYn. ESBIAMS/ (] Thanks, but I’ve gotta go to work.*

> 00:27:22,183 -

00:27:22,350 -- | T{7ESRIEA MDD ? | Ha, do you remember where to go?

> 00:27:24,185

00:27:26,520 -- | E&H?H. AHLMOLTHEMN ?BOEFHFIZ-- ] - Wait a second, was that you, Tsukasa? Are you the one that’s been messing with my

>00:27:30,107 | T4 2 | phone?
- Huh?
00:27:30,858 -- | THdp == O (LL V0, Lodhii] Ah, never mind. Later.
> 00:27:33,694
00:27:34,987 - | THL\vD. SHIEZEEE-1=%1 [5A/] Well... he’s back to normal.*
> 00:27:37,490 B
00:27:37,698 -- | TRERIZGAD Db LIVHI ST ] I think he was kinda cute yesterday.*
> (00:27:40,326
00:27:40,451 - | Tzz-7? ] Uh??
> 00:27:41,202
00:27:44,080 -- | % AT H? ] What’s up?
> 00:27:46,040
00:27:46,207 -- | TT&H2FE. IRITERIFLOMNST ! | Don’t try to play dumb. What about bro code, huh?*
> 00:27:48,417
00:27:48,542 -- | TREABHII=b—#IZIR-1=F5 ! | Yeah, you walked home with her yesterday, right?*
> 00:27:50,211 I
00:27:53,047 - | TZ?ZZ?FEEINTILT! ?BFHEL 1 72| What are you talking about? Me and Ms. Okudera?*
> 00:27:55,508 -
00:27:55,633 - | ITTHNMSESEL=! 2 1] What did you guys do?
> 00:27:57,218
00:27:58,719 - | THD - KLEZTHIV-T &, 1 Uh.. well... I don’t remember, actually.*

> 00:28:00,721
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00:28:00,888 -- | TS HALEKIS ! | Quit messin’ around and tell us.*

> 00:28:02,306

00:28:02,765-- | MEF AUE—F ! BoDdhhaE~] Okudera reporting for duty.

> 00:28:04,892

00:28:06,102 -- | [TTTH4>29111] Don’t slack off today, you guys.

> 00:28:07,728

00:28:08,729 -- | IH. S HELELALLA,. We’re gonna have a good day today.*
>00:28:10,981 -

00:28:11,399 -- | fa. F-—=<AV] Aren’t we, Taki?

>00:28:13,234 | Tf50\, E————1 1 |

00:28:22,910 -- | [55—A, | SUBTITLE: “Mitsuha? Who are you? What are you?”
> 00:28:26,330

00:28:26,872 -- [BmbeA . SHITESIXWV-ESAT, I see you’re not touching your boobies today.
> 00:28:29,834 -

00:28:30,042 -- | Tl A T [T&FELLY Breakfast time! Hurry up!

> 00:28:32,336

00:28:35,756 -- | [HB-(ELv? ? ] My boobs?

> 00:28:37,133

00:28:39,301 -- | IBlE&—] Morning?

> 00:28:40,344

00:28:46,642 - | ITTHEE---111 | feel like everyone’s staring at me for some reason.*
>00:28:49,437 | 13 AN RBEBRLDA®ITE -]

00:28:49,603 -- | SA. FEFHDOT7LUIZBII>=HAEH] You did quite kinda make a scene yesterday.*
> 00:28:52,940 -

00:28:53,023 - | I[%? | Huh?

> 00:28:53,607

[RRA—R-?HEEZND]

Did you see all the election posters?

MM EA->THRIL 4]
B EZESRET ST PLAL

Doesn’t matter who wins, nothing will change. Except for who gets the kickbacks.

TZDENTFTHMN>THIALESLE]

Shh! Somebody’s dad is depending on it.

n->THIzLNDEFL1 ? 1= BOY AS GIRL IN MEMORY

They’re talking about me, right?

BV

Uhu.
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Heo,. =1 Wait, Mitsuha!
00:29:21,969 -- | [#5--+75 ATk, F47 ) I...1... I did what?
> 00:29:26,974
00:29:29,435 -- | BhazbvA ? Mitsuha?
> 00:29:30,686
00:29:37,777 -- MN&dpH---?2n->TELALT -+ Could this... Could this mean...*
> 00:29:40,446
00:29:42,698 -- | TEHpPHH? o TEHELMALTARHEIZ---] No.. no.. no! Could this mean... that we’re really...*
> 00:29:45,367
00:29:45493 -- | [FA. ZDFTHOEDFE--+ That we’re, in our dreams, that guy and I...
>00:29:47,870 |
00:29:48,496 - | [BIX. 2B THDOKE -] That we’re, in our dreams, that girl and I...
>00:29:50,790 |
00:29:52,291 -- | [TANEDH-TAHA>5! ?2 1] we’re switching places?
> 00:29:53,459
00:30:27,868 -- | Iz E=TWNADH . FFATFEADHNSTET-, I’m slowly beginning to realize what’s going on.
> 00:30:31,080
00:30:31,205 -- | BT ERIZEDRWNVEDSHEE T -- Taki is in high school and living in Tokyo.
> 00:30:34,333 -
00:30:34,708 -- | FHEELLO=ZELDANEDOYIIAEHI T, Two or three times a week,
> 00:30:37,545
00:30:37,670 -- | sB[Z2.3E. REIZEHinbd. I’ll suddenly and randomly switch with Mitsuha who’s somewhere out in the...
> 00:30:39,588 [INAUDIBLE]
00:30:40,464 -- | FYH—(ZRB L, The trigger is sleep.
>00:30:43,551 | ER (LA The cause is unknown.
00:30:44,051 -- | ANBDHL-oTWVE=EDEIELZ. BEDHBEFAFEAAEEBIZ/A | Any memories | have of the switch, get more and more hazy after | wake up.
>00:30:48,764 | 5T LZES,
00:30:49,139 -- | #FNTH . EBI=-BITEMNANEDH-OTLVS, But there’s no doubt that we’re switching places.
> 00:30:52,268
00:30:52,560 -- | O KRIENFNEZEIAL TS, D= The reactions of everyone around us prove it. That's why...
> 00:30:56,272
00:30:56,397 -- | =5  HI=LEITEBELVDEFESTA-HIL—ILERDT-, That’s why we decided to lay out some ground rules, so we could protect each other’s
>00:31:01,110 way of life.
00:31:04,154 -- | ANBbho-EOFTESOFARNETENEIF, Things to watch out for during the switches and a list of stuff you should never do.
> 00:31:06,282
00:31:07,533 - | #IMhSANEH-F-HDHEELESIZET L We also agreed to leave each other reports on our phones on the days we switch places.

> 00:31:10,327
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00:31:11,203 -- | COHABRAEITHKEEYMBZA=OIZ. 1HALESTE, So that we can work together to get through this weird thing that’s happening.
> (00:31:15,457

00:31:16,083 -- | #NAHD(Z--- And yet...

>00:31:17,418

00:31:17,585 - | NGO+ And yet...

>(00:31:18,961

00:31:19,503 -- | HDO&IL=-- 1 ! - | cannot believe this girl!

>00:31:21,714 | DB (Fe-- 1 1 - | cannot believe this guy!

00:31:36,312 -- | BF MR AA—FIFE ' NEOEARTLE! 2 Guys will stare. Watch the skirt! These are basics for a girl.
> 00:31:40,900

00:31:43,986 -- | ADETEELELNT AL ! Stop wasting my money on sweets!

> (00:31:45,905

00:31:46,030 -- | BRTAHDIEF=ZDIAE  bi-Lf=>T/A(+LTALW It’s going in your body. Plus I also work for the money.
> (00:31:48,824

00:31:50,242 -- | $B#REMCEIRS=A ! Braiding cords is impossible!

> (00:31:50,993

00:31:51,118 -- | i t-/NAFANT = 1 You work way too many shifts!

> (00:31:52,953

00:31:53,078 -- | BHIDEELBL\DELVES ! ‘Cause you keep wasting money!*

>00:31:54,622 |

00:32:15,017 -- | S HIZIBYVEICEFRELSE, FI-5OMIIERE L ! Had tea with miss Okudera on the way home. You two have a good thing going!
>00:32:19,313

00:32:19,480 -- | THZ=ZE ' EOABBEREZ S HEL! Quit messing with my relationships, Mitsuha!

> 00:32:22,858 - B

00:32:23,108 -- | L kol . HATEFIZEASAhTAD ! ? Hey Taki, why is a girl confessing her love to me?

> 00:32:26,362 e B

00:32:26,737 -- | HHI. EICAETEF-ALRETAL®HR? Maybe you’re just more popular when I’m you.
>00:32:29,406 |

00:32:29,531 -- | SMIFNAELNTE R, BNV Z ! You’re so full of yourself!*

> 00:32:32,368 e It’s not like you have a girlfriend.

00:32:32,493 -- | BHIFF>Tlvhazleodazh ! It’s not like you have anyone either.

>00:32:33,661 |

00:32:33,827 -- | Fhld--- -Tdon’t...

>00:32:35537 | 5[ - - -Tdon’t...

00:32:35,663 - | L\VELVA LR TESTELD ! ! Because I don’t want a relationship!

> 00:32:37,581

HLDIZENH -

I shouldn't for her sake
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[BibeA. RUFEDDE D XNFELL

You sure do like your own boobies.

MIdE | [ REERLL !

Time to go, get ready!

BIbPA. BATHIREEDD ? )

-
i
-
I_‘

- Why are you wearing your uniform?
- Uh.

TEATYEDTHIRIEZARITEND ? |

Grandma, why did the shine god’s relic have to be kept so far away?*

EADENTHOLIZEOMNLA ]

‘Cause of Mayugoro. I don’t really know.*

TEHREBER>T? ) Who’s Mayugoro?
2?2 HEPLK What? He's famous!
[BimbeA -] Hop on, Grandma.

Watch out!

=Z ME, ARES>TH-EDM? ]

Mitsuha, Yotsuha, do you know about "Musubi"?

TLRE? |

Musubi?

D KR E TV EETLREDTHERAPE,

It’s what we used to call the local guardian deity long ago.

CHOEEICERE-VERLAH D,

And it means union. This word has profound meanin’.*

REBITHEDLLRE, AFRITHIELLRE,

Tyin’ string together is a union. Connectin’ to people is a union.*

BREARNSZEELRE, And the flow of time is a union.
LER RO 11O, These are all part of the god’s power.
HLEDES The braided cords that we make

ML AEROKR. BEORNEDLDEHLOHLED

Are tied to that. A skill from the god. They represent the flow of time itself.

KYUHDFE-THZEEY

They assemble and take shape.
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BLNTHREST

They twist, tangle

BIZIXR->TRYUINTE =DM

unravel now and then, break, and reconnect.

FNDLRAE , FNHEFE That’s what a union is. What time is.
DHTFELN ] Have a drink.

THYMES] Thanks.

ehi=L+t] | want some too!

BSA1TENHELRE |

That’s also a union.

o TKTERTHETE

Whether it’s water, rice, or sake,

»
ADKIZAS =R ADBREB U DI EBFELRE

When something becomes a part of a person, it’s a union. It joins their soul.

oS HOITEMIL

Which is why the offering we’re making today

is such an important custom, it connects the god with people.

rHann - Hey, | can see it!
- This is where it is!
=0 &R 17 SRR The secret relic. The Miyamizu shrine.

What lies ahead is the year after.

HOEOILEPOH]

It’s the netherworld.

HOHEA !

The netherworld.

ERIZRBICEHAT-LD

In order to return to this world, you have to leave behind

—FRUBDAESIEBZCE (oD AKX

what is most important to you.

AR A B AOS

Like the kuchikamisake.
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(m])

The kuchikamisake?

CHIRICBHBA T HAPE

You’ll offer it at the foot of the shrine god’s relic.

ENEHATLDFTONLES

After all, it’s half of you...

EE AN

Half of Mitsuha...

RISVt oY (RS Rctiv N

Wow, it’s already magic hour!

TAEhNE 7 ] Db -

Magic hour?

[H. 3%,

Oh yeah,

HEERZOMEH]

maybe | can see the comet.
ME£8 7 | The comet?
B2 Oh,
=z Mitsuha,

DAl STEREDE

you're dreaming right now, aren't you?

00:37:38,298 -- o FR AT
> 00:37:40,801

I am crying? Why?

00:37:43,011 - | T459 CELE—
>00:37:45430 | SRELLL®]

SURTITLE: I’m almost there. Looking forward to it!

00:37:46,139 -- | HAE4¥E | 2 HADTE? -+ 1Fo
> 00:37:49,434

Ms. Okudera? She’s almost where?

00:37:50,811 -- | k&h Ff-=EM--- 7
> 00:37:52,646

Oh Mitsuha, what did you do?

00:37:54,398 — | F—Fp ! 2
> 00:37:55,440

Date?

00:38:02,990 -~ | [BIE I AZBERTmT —F !
> 00:38:05,993

Tomorrow is your Tokyo date with Ms. Okudera.

00:38:06,493 -- | BRET 10 BFFFbEahHtE
> 00:38:08,453

Meet up at the station at 10:30...
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00:38:10,205 - | D(ET O-1=-DIZ1iH Well, that’s what I had planned, but...*
> 00:38:13,458

00:38:27,681 -- | [1=—E<A) ! Hi, Taki.

> (00:38:28,473

00:38:30,350 -- | ZHA . Forf=? | Wait long?

> (00:38:31,560

00:38:31,685 -- [NE{ATEE Yeah.. uh, no...

> (00:38:33,228

00:38:33,603 -- | LV7, Um...

> (00:38:35,439

00:38:43,864 -- | §3k&f-L29] I just got here.

> (00:38:45,198

00:38:45,365 - | [EMmof-, LoHLr\Zoh\] Thank goodness. Let’s go.*

> (00:38:47,492

00:38:49,244 -- | LM\UVaH Must be nice. They’ve probably met up around now.
> (00:38:53,081 SEZANIT—EH1H

00:38:57,044 -- hn? Huh?

> (00:38:57,961

00:39:02,049 -- | t-L Why am1...?

> (00:39:03,508

00:39:04,468 -- | LA T="- Why?

> 00:39:05,719

00:39:12,267 - | [Hf=-LAFTFE-L\F—rEFE It was a date | wanted to go on.
>00:39:14,519

00:39:14,811 -- | {LAARE(ICHFELAIZE>Bpof=ELT=5 But if it so happens that you end up going, you better be grateful and enjoy it!
>00:39:20,025 HYD KB LATLSIE!

00:39:37,626 -- | T H\?] For real?

> 00:39:38,919

00:39:39,294 -- | [A AL BIZHHENTES] SURTITLE: You can get a girlfriend too!
> 00:39:40,295

00:39:42,297 - | [AZABEEDTANTAEZS YRLT-] SURTITLE: I suffer anxiety but got a girl! The dos and don’ts of texting.
>00:39:45,801 | [,59H\EEhhi, BahA—)LiFE]

00:39:46,426 -- | T/XAIZLOMNST -] She's making fun of me.

> 00:39:48,303

00:40:17,290 -- | INgElA>TE, You know something, Taki?*

> 00:40:18,333
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00:40:19,709 -- | S HIXFZANBIANAT-L 42 ] Today, you’re like a different person.

> 00:40:22,796 B

00:40:33,140 - | THDOFXE BRYEEAN ?BASTE] Um, Ms. Okudera. Are you getting hungry? We could get dinner?*
> 00:40:37,352 e

00:40:39,020 -- | IS HITAEBLELOH] Eh, let’s call it a day.

> 00:40:40,814

00:40:42,607 -- | Tgp-=-1%LV] Eh, all right.

> 00:40:43,650

00:40:43,984 -- [EFEAD T E-TELZHATR? ITIELY] I could be wrong, and I’'m sorry if I am, But?

> 00:40:47,320 - o

00:40:48,822 - | T2 (FE . bI-LOENE L EIFEF>T-TL &, ITZ X But you used to have a little crush on me, am I right?
>00:40:52,367 | 51 1 |

00:40:53,827 -- | T#L TS L. RIDIFELZFANSTLE? ] But right now, there’s someone else you like, huh?

> 00:40:56,872

00:40:59,082 -- (ZZZZ 1 TV WFEHAL- -] No! It’s not that.

> 00:41:00,500

00:41:00,625 - | TFZAE? ) Really?

> 00:41:01,418

00:41:01,543 - | TLMVELYV-T, ©@8K5EVET -+ | There’s no one. It’s not like that.

> 00:41:03,879

00:41:04,296 -- | T[ZFAENEH -] Are you sure about that?

> 00:41:05,964

00:41:07,340 -- | TE. L\, S HIZHYDE, F=. /(T Well, thanks for today. See you at work.*

> 00:41:10,760 B

00:41:25,233 -- | [T—rAEHAEIZIZ. bEOEEIZEENRZ 54 By the time the date’s over, you should be able to see the comet in the sky.
> 00:41:30,655

00:41:34,075 - | T#Z[CE->TATE. ZLvD] What does she mean? Weirdo.

> 00:41:36,369

00:42:05,065 - | [ ~AT. THOL—M "7 Oh, it's you, Tessie.

> 00:42:07,192

00:42:08,818 -- | Iz AL RoTEL=FI1F- - TR OL] No, I just didn't feel like going, that's all. I'm fine.*

> 00:42:13,740

00:42:14449 - | TS BHRIFHTINDAN ? BREYDS? ZNIZI (27 H5 | What? The festival? Well.*

>00:42:18,119 | 25— A, Fophre--

00:42:18,245-- | Z2.-- SHMN—FHL(REZHAPHIT, Oh yeah, the comet. It will be at its brightest today, right?*

> 00:42:24,167
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00:42:24,834 -- | Hhhvof-, HETH OK, got it. See you later!

> 00:42:27,712

00:42:29,839 -- | THAT=-EH. ZEDBKIEAFLESDA] You’re just looking forward to seeing Mitsuha in a yukata, aren’t ya?*
> 00:42:33,093

00:42:33,218 -- | TLEBADS I am not!

> 00:42:35,178 B

00:42:35,262 -- | THEZELEANO=DI - I mean it didn’t even cross my mind.

>00:42:37,305 | [ 3.—A 7 | - Hmm?

00:42:39,349 - | THH---HALHLOEEMN-E? ] You know, she sounded kinda down when I talked to her.*
> 00:42:41,434 -

00:42:41,601 -- [BAT-DEENEOS-ADAH? Maybe she just didn’t want a call from ya.*

> 00:42:43,562

00:42:43,687 - | [§HI%EH ! 1 It’s not funny!

> 00:42:44,771

00:42:44,938 -- | [ B4+ Sorry to keep you up.

> 00:42:45,814

00:42:45,939 -- | &, =11 | - Oh, she’s here!

>00:42:47,357 | Tz->1 2]

00:42:49,025 -- | [ ok ESLE=D? = ! | - Mitsuha!

> 00:42:52,779 - What happened to...

00:42:53,697 -- | TBFED= e Your hair!

> 00:42:55,073 TeeeB2h34 1 |

00:42:56,116 -- | 455 [H L= H7E? | I guess, it’s weird.*

> 00:42:58,910

00:43:07,460 -- | T XBRERADNEG, KTED ] You think it’s gotta do with some guy? Like, he broke her heart?*
> 00:43:10,964

00:43:11,089 -- | TEBEF ST CHEEBIZFEVLDITHLEH, Guys just always assume that is has to do with the boys.

> 00:43:13,925

00:43:14,301 -- | HA LG =2 TE2E2T2IZ] She said she felt like cuttin’ it.*

> 00:43:16,428

00:43:16,553 -- AL HATTATIDARA ! | Are you sure ‘bout that? You really think she felt like cuttin’ off THAT much of her
> 00:43:19,973 hair?*

00:43:20,098 -- | [GHkbHh. RAHLE ! ] Hey guys, I can see it!

> 00:43:22,934 B

00:43:41,494 -- | T AIF—] Wow!

> 00:43:43,538 s ! 1THo---]
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00:44:01,931 - | "Bz -BEITEEROENEZLN---7 The number you are trying to reach is currently out of the cellular network or has been
> 00:44:07,103 turned off...

00:44:10,148 -- | E£H. LyoM I’1l just have to tell her how lousy the date ended up the next time we switch.
>00:44:15,362 | g2t T—FDIERIFRICANBHOoLBEITEE EL L

00:44:15,487 -- | #F5E 1= That’s what I thought. But...

> 00:44:18,239

00:44:18,865 -- | TH . TEH For some reason,

> 00:44:21,117

00:44:21,868 - | £5_FEL the switches Mitsuha and I’ve been going through until now, they never happened again.
>00:44:25,997 | gL=E LD ANBE DY (TRELEMST=,

00:46:18,985 -- | 13 AT CAKEZIZLNBATHI ? ] What... What are you doing here?

> 00:46:23,573

00:46:26,326 - | TR AIZELNTEL P D] Tsukasa told me about it, so here | am!

> 00:46:28,953 -

00:46:32,665 -- | TR, TH— EBARBEBATDITHADT)IN1E/81D K1 | | asked for two things: to cover my shift and to back up my alibi if my dad asked.
>00:46:38,087 | 21 7 | o

00:46:38,213 -- | [/IN(FEEKRIZFEEATZ] Relaxed, Takagi is gonna take your shift.*

> 00:46:39,464 B

00:46:39,798 - | TEMBEIT ! TH AVBTh&E? I’ve got you covered. But you owe me dinner.

> 00:46:42,717 B

00:46:43,343 -- | TELVDEHEILNDE -] So you’re all in on it.

> 00:46:44,844

00:46:45,011 -- [BRINDEETE-ATEE] - You’ve got everyone worried about you.

>00:46:47,263 | T[4 72 | - - Huh?

00:46:47,388 -- | [T THITHWEAE? EABENETERLESITHALE? ] We can’t ignore this. What if somebody’s tryin’ to pull one over on you?*

> 00:46:50,517 B

00:46:50,683 - | 'Y YE4AE? | Like catfish?

> 00:46:51,768

00:46:51,893 -- | T3 A . AL KRIZEWN T ATFEST? ) I mean, you met this person online, didn’t you?*

> 00:46:54,062 - I

00:46:54,187 -- | TLMVO, AL RSOTLWOD ., FNITHETY No, not exactly, it’s kinda complicated.*

> 00:46:56,523

00:46:56,689 -- | [ SoBpITHEWNRMNE] - She could be from a dating site.*

>00:46:58,858 | I 1f—& ! | - She’s not!

00:46:59,734 -- | I HHI. HIEDLIFIZELE>MALLIVDSE, BEW TR TTY3] It’s because you’ve been acting awfully fishy lately. So we’re keeping an eye on you.

> 00:47:03,446
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00:47:03,571 -- | THEIZ/NFEEM ! | I don’t need a babysitter, okay!

>00:47:05,240 |

00:47:07,534 -- | AnEZHARUN, EEITECT . A—ILEEMNT - The switches stopped. My calls never connected. And text never went through.
> 00:47:12,080

00:47:12,747 - | =S EEIF=ZEIZRNMIITLTEIZLE=, That’s why I decided to go see Mitsuha in person.
> 00:47:16,751 -

00:47:17,544 - | HLVD[ZEL>THF=HI>T-, I wanted to see her. But...

> 00:47:20,004

00:47:22,340 -- | TEHp 2 ELWVERRIZHhMSELN? What? You don’t know where she is exactly? The town’s landscape is your only clue?
>00:47:27,554 | FEHAYFETOREST? )

00:47:27,720 -- | T[ELN--- ] Yeah.

> (00:47:28,513

00:47:31,432 -- | T FDFELEHR LN ? TALTDLFN? | And you can’t contact her? What’s that about?

> 00:47:34,894

00:47:35,019 -- | TEATHERWEES] Where are we? You’re a terrible tour guide.

> 00:47:37,730

00:47:37,856 -- | TE=ELvHZ ! | ‘Cause I’m not one!*

> 00:47:39,065

00:47:39,190 -- | ITEW\WME, —#EZSALTLEIFAITEL] Oh well. Guess we’ll help you search.*

> 00:47:42,527 B e

00:47:42,652 - | TH. . MbhL\N! RTRT! Oh, it’s so cute! Look, Taki!*

> 00:47:45,697

00:47:45,905 -- | TFREEF1x-- -] Seriously, guys.

> 00:47:46,865

00:47:46,990 -- | L= ! Oh, it moved! Aah...

> 00:47:49,033

00:48:17,061 -- [ [XEIEANE -~ | This is a lost cause...

> (00:48:19,188

00:48:19314-- | [TZzzz2Z27Z2 7?1l What? After everything that we’ve done for you today?
>00:48:23,067 | T§At-5DEHIEESHELD & !

00:48:25,945 -- MNEdH---1HAIZEO-THLLE DA You haven’t done anything.

> 00:48:28,239

00:48:31,618 -- | TEUT—A2 D EDE] One Takayama ramen.

> 00:48:33,036

00:48:33,161 - | IEIUS—A> UV EDE] One Takayama ramen.

> (00:48:34,579
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00:48:34,704 -- | TLeH. SWUT—ALVED] I guess I'1l have the same.*

> 00:48:36,414

00:48:36,497 -- | TV, S—AVE=ET ! | - Sure. Three orders of ramen.

>00:48:39,626 | ML vk—] - Got it.

00:48:41,794 -- | IS HHZHEHRIZENDHNE? | Think we can make it back to Tokyo tonight?

> 00:48:44,172

00:48:44,297 -- | IHH. 1)U, SAREH Well, I think we’ll be cuttin’ it close. I’ll take a look.*
> 00:48:47,467

00:48:47,634 -- | TH> % Okay, thanks.

> 00:48:48,343

00:48:48,468 -- | EE<L A FNLTLWD ? | Wait, Taki. You sure about that?

> 00:48:50,803 - -

00:48:53,473 -- | TV HANERRBEVDILEZLTHLIGRMLTE Yeah. | kinda feel like maybe I’ve been barking up the wrong tree this whole time.*
>00:48:57,685 | Terx

00:49:01,856 -- | B, BRBPA. FNARSFOAS - Hey, that’s a sketch of Itomori, isn’t it?*

> 00:49:05,443

00:49:06,819 -- | k5h<EBb, L. HAT-? 1 It’s drawn really well. Come take a look at this, hun.
> 00:49:09,989 B

00:49:11,658 -- | Idp. LT EALULV Yeah, that’s Itomori. Takes me back.

> 00:49:15,161

00:49:15,328 -- | TCD A, RSFHBAOTY My husband was born and raised there, you know.*
> 004917,497 I\ 1

00:49:17,664 -- | T/ RE==- Itomori...?

> 00:49:19,082

00:49:20,833 -- | #5715, KRSFET ! COESTT LM ! 72 Yes, of course! That’s the place! It’s nearby, right?
> 00:49:25,588

00:49:25,880 -- | A== -You don’tkn...

> 00:49:28,508 THREF>TDIE -] - Itomori was. ..

00:49:28,841 -- | T&5F--[Eo. FTEH] Ttomori? Wait? That’s where...

>00:49:31,511

00:49:31,636 -- THELMALT. HDOEZED ! 7 Isn’t that the area where that comet...?
>00:49:34,305 | [%.2-7 -

00:50:23,730 - | [---daz . REIZZDIBREZD ? | Hey. Is this place really where she’s from?

> 00:50:26,899 e

00:50:27,066 -- | TEEh - EHOLEDEENN-T L ! ] No way! Taki must just have confused it with somewhere else.

>00:50:30,903
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00:50:31,237 -- | &S ! ! [EELVEELN--- No, I didn’t. This was the place.

> 00:50:34,699

00:50:35,158 -- | COKRE. AYDIW., COFKE-TIE-ZTYEZR TS ! 1] This schoolyard. These mountains. Even this high school here. | remember it all!
> 00:50:40,413

00:50:40,580 -- [ZFAEDOITFEWNEA 2 There’s no way you could.

> (00:50:42,331

00:50:42,749 - | 3EHIAIEALFALEHDKE, #EFE->TEZTAEA ! 2 | You've gotta know about that disaster three years ago, right? Hundreds of people died.*
> 00:50:47,712

00:50:48,671 -- [« BEATFE? - Died?

> 00:50:49,839 B

00:50:51,007 -- | 3EHIIZFEATE? ] Three years ago?*

> 00:50:54,343 B

00:50:56,304 - | TExpre-- It can’t be.

> 00:50:57,597

00:50:57,847 -- | FoTIEL. HULVDDENFAEESTERAL] There’s no way. I mean, I still have the memos she wrote...

> (00:51:02,185

00:51:19,410 -- | Zgee= 1 2 a2 T They’re fading...

> 00:51:21,204

00:51:30,296 -- | 11200 FEHICARBGZRIATATILEEMN Comet Tiamat, with an orbital period

> 00:51:33,758 of 1,200 years,

00:51:36,594 -- | #hERICREELI=DIXIERID 10 A, made a close approach to Earth

> 00:51:37,637 3 years ago in October.

00:51:38,054 -- | IEEFE TEDRMNRRTEDEHLTETELL o=, SURTITLE: Meteor Strikes, Wipes out Town

> 00:51:41,724 Nobody foresaw that its nucleus would split at its perigee.
00:51:49,816 -- | Bl -EED—EHAEEEL->THARIZET) The fragment that broke of off it became a meteor that struck Japan.
> 00:51:53,236

00:51:56,239 -- | TZMHIZBISIEMERYDHETEE>T=H1-0V] It looks like if that day was the same date as the autumn festival.

> (00:51:59,492

00:51:59,700 -- | IETFH#&(LZZ, The point of impact was here.

> (00:52:01,869

00:52:02,703 -- | 8 B¥ 40 7, BYTANEF > TWBIEGERICE LS EEDT=, At 8:42 p.m., it fell right around where people were gathered for the festival.
> (00:52:08,251

00:52:13,756 -- | BTO =MD — . 500 AL EMT=<{FE- T, Over 500 died, it was a third of the town’s population,

> (00:52:15,758

00:52:16,467 -- | &3t SRFICIZHEFATNEWNESE) and now nobody lives in Itomori anymore.

> 00:52:19,512 B

00:52:28,146 -- | B[R ENNEL BB IREFWNT)--- Tessie [INAUDIBLE]

>00:52:31,274

BEAK—IEBGOEK=ENT ! ! EKIEEE()

Sayaka...
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00:52:32,900 -- | TEp{EAIREBRERE -+ ! | [EdpdHo ! SURTITLE: Mitsuha Miyamizu

> 00:52:37,280

00:52:37,738 -- | Thz, COFED ? AN DEEWNEK ! o TID A 3 FHi Huh, that’s her? You were wrong. You gotta be! After all, this girl here died 3 years
>00:52:42,618 | |Z1=<{#H>TAD K] ago'*

00:52:42,743 -- | T2y 2, 3 BMMFEIZ---BEEARZ B> T, TV DIEM8IC Just 2 or 3 weeks ago she said | would be able to see the comet.
>00:52:48,916 | E5t-ATT -+,

00:52:49,083 -- | =50 That means...

> 00:52:50,042

00:52:50,168 -- (BAT-5 You’re dreaming right now...

> 00:52:51,836

00:52:52,712 -- | THEl1&-++] I...

> 00:52:53,296

00:52:53,421 -- | (BZREDE?) ...aren’t you?

> 00:52:55,298

00:52:56,048 -- | TH&IZ. I...

> 00:52:57,383

00:52:59,385 -- | {a[& -+~ What was I...?

> 00:53:00,720

00:53:14,984 -- | TEROHE4a Sound lively over there.

> 00:53:16,736

00:53:16,903 -- | T—HELHIENGLT. §HFEFAL They only have one room left, I’m really sorry.

> 00:53:19,447

00:53:19,572 - | [55A--- &K, That’s not a problem.

> 00:53:20,823

00:53:22,158 -- | #E<AlE? ] How’s Taki?

> 00:53:23,034

00:53:23,159 -- | £ HETARTNIREIIMNYEFFEATES, He's still reading articles on Itomori.

> 00:53:26,454

00:53:26,579 -- | LD FREIENMFEENFLE-YRFE->TELTY He’s going through all those newspapers and magazines at random, it seems obsessive.
> 00:53:29,832

00:53:34,962 -- | T=«-{a] ? | - What is it?

>00:53:38,257 | I . Lz, BSATT 4] - Oh, sorry. You smoke, huh?

00:53:38,674 -- [OHT-ATEFE -] Yeah. I did quit at one point...

> 00:53:42,053

00:53:42,762 - | TESBWVET 2 HULVDDEE] What do you think about what’s Taki been sayin’?*

> 00:53:45,264
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00:53:49,101 -- | MF==>1-AT, I had feelings for him, ya know.*

> 00:53:50,937 B

00:53:51,854 - | CCmEDiEES AL ITZ 2 | The way he’s been recently. I mean, he was a nice guy before, but he’s even nicer now.
>00:53:57,401 | THIASLWNFEot=11E | BT,

00:53:58,194 -- | 7ADAFET. MWL - T+ | Kind of frantic. It was cute.*

> 00:54:01,739

00:54:02,823 -- [HESADNEDTHI LT Y B LNERSFE - Although I do think that what he’s been telling us is definitely strange sounding.
> 00:54:06,869

00:54:09,247 -- | TH . E2EBLAITEENTHEST,. FOFNELAZEZT- But in the end, the fact remains that Taki’s met someone. And that someone is the reason
>00:54:14,794 | 412k o o he changed.

00:54:16,128 -- | FM I (FHIZFEM LA COERUNDVE | That much is for sure.

> 00:54:19,265

00:54:32,853 -- | &Ef-FDET:-- It was all just a dream.

> 00:54:34,897

00:54:36,649 - | ERIZEEZNHOI-DIEIFRIND-_21—REEEH(ZHE % T | | recognized the landscape because

>00:54:42,571 | (=i, I unconsciously remembered the news from 3 years ago.

00:54:43,656 -- | Z5C»iThIL--E ? If not that, is she... a ghost?

> 00:54:46,659

00:54:47,159 -- | [\AD---2E HED---EHE? Or... did I just make it up? The whole thing.

> 00:54:51,914 B

00:54:55,793 - | T®HL\DD LRI, HATEST- 2] What was her name..? I can’t remember.

> 00:54:59,255

00:55:02,174 -- | IR A. BREIEA-TLA-T] Tsukasa said he was gonna go ahead and take a bath.*

> 00:55:04,427 -

00:55:05,052 - | Tdp. 36, HD-- 4. Ms. Okudera. 1, uh...

> 00:55:08,431 - o

00:55:08,889 -- | HAMEMNLEZEIE->MNEHSTT . SH—BITHFEEAI | realize I’ve been saying a lot of strange things. I’'m really sorry. Thank you.
> 00:55:14,437

00:55:18,691 - | I55A] -

> 00:55:19,942

00:55:23,962 -- | T#A§42, =4LLN- - - Braided cords. Pretty.

> 00:55:25,948 I

00:55:26,574 -- | BELADFNE. ELAMALE-5H4 2 ) That band on your wrist. That’s one, isn’t it?*

> 00:55:29,869 -

00:55:30,661 - | Tz 2?2 &HdH. chld. =L T LRI AMDESST - Oh, this thing? Guess so. Somebody- Someone gave it to me.*

> 00:55:35,958
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00:55:36,709 -- | LA EHLBTFYRDYIZEELZDITTT I wear it sometimes as kind of a lucky charm...*

> 00:55:40,254

00:55:42,840 -- | #HEMNSH? -] Who was it?

> 00:55:43,966

00:55:46,218 -- | ITBRARB. #FHELABASDTE-57? ] It’s late. Why don’t you go down and take a bath, too?
> 00:55:49,221 e

00:55:49,388 -- | T[&LV===(VF == Sure... Wait.

> 00:55:51,265

00:55:54,143 - | f #BHFEAANIZBEWNF-ZENHBATT, Yeah, someone who makes these once told me something.
>00:55:58,731 |

00:55:58,898 -- | #RHIZERIDHENZFDEDT=>T, The cords, they represent the flow of time.

> 00:56:01,942

00:56:02,068 - | aUnt=UiEFE-o1=VY . BEo=YEMN =Y, FNAEELZALE They twist, they tangle, unravel and connect. And that’s what time is...
>00:56:08,074 | 5T, ZFNALAE -]

00:56:10,326 -- | THDIZBETES =+ Maybe if | could...*

> 00:56:12,286

00:56:37,770 -- | e Ay= = Taki.

> 00:56:39,021 -

00:56:39,855 -- | EECA) -+ Taki.

> 00:56:41,148 -

00:56:42,066 -- | <A -

> 00:56:43,275 -

00:56:44,735-- | EZT.%HLV? Don’t you remember?

> 00:56:46,445

00:57:00,960 - | Mo ! | i

> 00:57:05,798

00:57:09,218 -- | <A "+ | Taki...

> 00:57:10,553 -

00:57:34,368 -- | [ ETEBLVE] Eat this bento up there.

> 00:57:36,328

00:57:37,746 -- | THAT-DIE =%, HSEH -1 Your drawing of [tomori... You did a real’ good job.
> 00:57:41,333

00:58:18,913 - | TKYEF->T . xE-T BN THREH-T, They assemble, then take shape, they twist, tangle,

> 00:58:23,709

00:58:23,834 -- | BFICIZIERS T . FEE/MNH-T, unravel now and then. Break and reconnect.

> 00:58:27,379
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00:58:28,506 -- | #FNALARE . FNAER That’s what a union is. What time is.
> 00:58:32,885

00:58:43,395 - | IgHof=--- There it is!

> (00:58:44,647

00:58:46,732 -- | AH(ZHot=--- It's really there!

> (00:58:48,317

00:58:49,860 -- | ZL o, HHh ot It wasn't a dream!

> 00:58:52,321

00:59:23,018 -- | ZohAD%klL. HDiH, What lies ahead is the netherworld.

> (00:59:25,854

00:59:49,128 - | [B1-bhSB A CE1-BT, It’s still here.

> 00:59:51,839 B

00:59:53,132 -- | ToBM KT, SobHE- -+ This was Yotsuha’s and this was mine.
> 00:59:56,468 -

00:59:59,388 -- | TEEMEKLBH].3FRIDHLINDE, BIFANEHH-TF->T | This was before the comet... So when I switched places with her, it was also 3 years in
>01:00:05,894 | —km? - the past.

01:00:08,063 -- | BERAA---FT T2 Our times got tangled somehow.

> (01:00:10,899

01:00:12,776 -~ | THLND DS - | This is half of her.

>01:00:15,112

01:00:29,585 - | T LRE, Musubi.

> 01:00:30,836

01:00:32,379 - | RYIZHEINRDIDES., If it’s true and time can be unravelled,
> (01:00:35,049

01:00:36,342 -- | 5—FEf=F--] just give me one more chance...

> (01:00:38,302

01:00:52,441 -- M- ' EE 1 | A comet!

> (01:00:53,734

01:01:59,133 -- | THHEFE-DLHIEL. =2 Your name is going to be Mitsuha.

> 01:02:02,094

01:02:08,600 -- | IHp7igt-. BlEbPAIZHEST-A L] Both of you are my treasures.
>01:02:10,728

01:02:11,103 -- | T2 A IERSADEWE] You’re going to be a big sister.

> 01:02:13,272 -

01:02:16,150 -- | TIChAta. HATE---] I’m s0 sorry, my dears.*

> 01:02:18,527

01:02:20,112 -- | ITBERSA. FEBSALDIFOTLLD ? ] Dad, when is Mommy coming home?

> 01:02:23,657
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01:02:24,783 -- [fZ o=~ ] I couldn’t help her.
> 01:02:25,993
01:02:26,118 -- | THAT=-DNFALTATESITS? ] Get a hold of yourself!
> (01:02:28,036
01:02:28,162 - | @t E4E(+-¢Z AT Who cares about the shrine?
>(01:02:29,413
01:02:29,538 -- | TIEEFHIEZES ! | But you’re in charge now!
>01:02:31,206
01:02:31,290 -- | TEMNBLI-DIEZETT, BRI LMEL ! | I loved Futaba. Not Miyamizu Shrine.
>01:02:34,418
01:02:34,501 - | T2 THIT ! ) Get out!
>01:02:36,003
01:02:38,380 - | =% pmmzE, Now, listen to me, girls.
> 01:02:40,966
01:02:41,133 - | SEMLT o2&, [EHBPAE—HEDOT] Starting today, you’ll be living with Grandma.
> (01:02:44,636
01:02:49,141 — | [ BEIEHFE>TIoC. blaf-c 7k ! SURTITLE: “Who are you?"
> 01:02:50,350 Who am 1? Who are you?
01:02:52,728 -- | SHIFNAENTEI . HEbES AL Don't be full of yourself.
> 01:02:55,230 e Not like YOU have a girlfriend.
01:02:55,355 -- | (Z\VEH - -SE2 AZ—#EHH Must be nice. They’ve probably met up about now...
> (01:02:58,984
01:03:00,486 -- | [&>---df=L--- Why am1...?

> 01:03:01,445

B&o&. HERIZITHTLS]

I’m going to Tokyo.

[Z?26&2EHMbPA !

What? Wait, sis!

01:03:07,159 -- | IBlEHbvA .  BELAHILIADLITE ] Grandma? Would you mind doing me a favor?*

> 01:03:10,662

01:03:11,997 - | [Foh--EE2 Oh yeah, the comet.

> 01:03:14,124

01:03:14,917 - | € AA—FEBHA{EZBAVO-IT] It will be at its brightest today, right?*

> 01:03:17,836

01:03:18,086 -- | =E FI[ZlLVBRA AT ! Mitsuha! Don’t go there!

>01:03:19,963 B

01:03:21,131 - | =ZE ' | EEMNEKL DRI, ALK ITHALE ! Mitsuha! You’ve gotta get out of town before the comet strikes!™

>01:03:25,511
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01:03:28,096 -- | =ZF& KIFA! Mitsuha, run!
> (01:03:30,015
01:03:30,849-- | =& 1 =& Mitsuha! Mitsuha!
> (01:03:33,143
01:03:33,435 -- =R Mitsuha!
> (01:03:35,354
[Eo! Mitsuha! She's alive!

[ TR

[BimboA. T=E20E - Fo !

Let me guess, you’re touching your boobs...

*

ESY.5F YRRy AR N oLl

My sister!

MEHHHH ]

Yotsuha!

O DBV TR R BifibeABRVDKEREND,

I think she’s finally lost it.*

HzLSBIEIZTHAT

Just for today, I’'m gonna head out first.*

IEcl={A She’s lost it.
BlFEL Totally lost it.
BENE ! ] Totally.

S% ! FEMICES !

It’s tonight. There’s still time left.

I ]

Mornin’, Mitsuha.*

B0,

What’s this? Hold on,

SRR

You're not Mitsuha, are you?

[BEHEPA. F>THD -]

Wait, how did you..? You already knew?

[CCAECOETRTZREST-DEELE=D,

No, but watching how you’ve been behaving lately stirred some memories up.

HLVVLDEFEBLTERESLRANHD ]

When | was a young girl, | had some pretty strange dreams myself.
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MNE-o1]
BTl Eo=AD ., §TIHES, SBIEITEA TE-=HN

Though it’s been so long, the memories of who I became in that dreams have pretty
much faded at this point.

DHAS -]

Faded...

TREFICLLVO, ZEEEONIENDOMER S,

Treasure the experience. Dreams eventually will fade away.

HLIZEH HAT-OBBRAICTEFALBENH=APT]
[T-o!

I went through similar times myself, and so did your mother.

T£ELAL=5. BIKDAE=HEDEIL,

Ha, what if... All those dreams that the Miyamizu people had

FASSHEDEDIZHI=-OhELNAL! |

It had to do with today.

IBEHbeA. BT,

Grandma, you have to listen to me.

SEAFHICERENEL T, #AALIEA]

Tonight, the comet is going to fall on Itomori. You’re all gonna die!*

“Nobody’s gonna believe that?” I didn’t expect that out of Mitsuha’s grandma.*

It doesn’t matter. There’s no way I’m gonna let them all die.*

Mitsuha, what happened to...?
What’d you do..?

Your.. hair!

[HH. N ? D AREN>T-&tal

Ah, the haircut. It looked better before, huh?

riél,\f;- N

No, it’s good...

FARIERY | COFFRESTR. HFAETER ! |
Mrz21111

Never mind that! If we don’t do something about tonight, we’ll all die!
What?

—({—

f=ho, Fht=6T! ]

It’s up to us to save everyone!

TRERELPA. FRKIE? ]

Oi, shouldn’t you be in school?

NEHh. BEoERTEHPDIENNALT - ITIEH ? |

Well, we sort of have to save the town or something.™
Huh?
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TEA S HRRRAS | TR S ARAR 2 |

The warning system?

MEPICRAE—D—HD 05 ? TNEFEIAL]

Yeah, those speakers all over town.

FE5m x5! §TLLrA. TOL—]

Ah, I get it! It could work! Nice job, Tessie!*

[H. BHI. HAFYL DD ! ]

Hey! I don’t think you should be sittin’ so close to me!*

TEc~2BNATAD?IES, TS ! ]

What’s wrong? Oh oh, you shy?

Bh . ZE, ODHELOT! - PHAOTELTHPS ! IFAY
AIDIEA ! |

Would you quit it? It ain’t proper and you know it.*

[HIXlE. TOL—. HAT=L>TLLIREL

Such a gentleman.

TEoTEz&—, [T, DY)

I got all the snacks, guys. Here’s the change.

[CHhAR, LA

Sorry for the trouble.

FEHLDLADITES]

I don’t mind.

TL&o I LA ]
[S5o&LViE—]

- We already gettin’ paid.*
- Quit complaining.

[T, Zob(FEIHA ? BEETEEOSETERA? ]

So, what‘d you come up with? Got an evacuation plan?

M3>0>Uo 1]
NE, (X I@E ! 2

A- a- a- bomb?

EKBESSITEBROIUDREEITH DL OEMEIA
1)

Yeah, we have water gel explosives we use for construction at our storage site.

Mc. BRIYvI ! 7]

And the warning system?

[CABEDHKERIL. CEREHSESRAOESTRR
HEZHhMhYoEEICE- NS T,

The start-up frequency can hijack up the town’s warning system pretty easily.

o, FROBEENSTHAETRICEHBIERERE 5]

So we can broadcast an evacuation warning for the whole town right from school.

TCNHABEEOTEERE, 2., FoHEONMUIZHD, =H
5, BT RBEHISEFIHCCOREIZT NIELN]

Look, we’re outside the disaster area here, so we’ll just make an announcement to
evacuate the school.
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[hv, BRI+

It's... It's totally a crime!™

[T, BEFSPLEAESR ]

You’ll be in charge of the broadcast, Saya.

MMATE! |
[ BRIBE IS,

- Why me?
- You’re in the broadcast club.

EARERL

And I’ll be in charge of the explosives.

[FAIFETRICE M7

- While I’ll go have a word with the mayor.
- Why?

RRERIGCHTIOOALRTRETIST BN EA]

‘Cause if the evacuation order is not coming from town hall then nobody’s gonna go
anywhere.*

MROIMNOFEER (E, E0LRTTED]

But if I talk to the mayor as his daughter, | can convince him.

[AAREGEER K

It’s a perfect plan.

ME&H - BATHELVARITE, ESEHLLDEER LS ? |

Fine, I don’t really care one way or the other. This is just a theory of yours, right?

(R 200408

Well...*

FE5EHROAE !
RPN ESICOTHERI=MNE2ESMN 2 ]

Theories can be based on reality. Like, do you know the story of how Itomori lake was
formed?

TBEAHA ! 1000 FEH], DEKEL—EILZDIGERIZERAE
LA ! ]

It’s a crater! That means a meteor hit this area at least once a thousand years ago!

r£51 !

Right, that’s why...

F5E& ' ToL— ! |

Nice one, Tessie!

MPA5E 1 ALEBT! )

Let’s go evacuate the town!

MAIZE->TAAE ! BRIlE? )

What on earth are you talking about?

M=hn, BETICHIERERBSERNE, HFALGH ! ]

Like I said, have to evacuate everyone in town before tonight or...

THLEN ! JTIE- ! |

Enough! Shut up!*
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[ EEMN2DICEINTHTIIZEDS ? AR AULAEHTS “The comet’s going to split in two and strike the town”?
&7
FKEZALEEZHEDAIT Over 500 will die? How dare you and stand there and spout such nonsense!

AR TE2THLL, BHIFHFRLE:--
EE[FEKOMAA -]

If you’re serious, you must be sick...

EZHLTPSAD]

I guess recklessness is a Miyamizu trait.*

MROKERTEEICZ TE5A.

I’ll have a car take you to the city hospital for an examination

ZDRELEI—EREEFNTPHIMNE -]

We’ll continue this discussion after you’ve seen a doctor.

[/3AIZLOM->T ! ! TIE-o]

You son of a...I*

=%,

Mitsuha! No... Wait a minute...

HHEIITHEE? )

Who are you?

Codb. HETHBYTH, NA/A— ! ]

I’ll see you guys at the festival

[t DT THLELEL] We’ll meet you at the [INAUDIBLE] shrine.
NEND7%&K ] - Don’t be late, ‘kay?

AT PACEE - Bye bye!

F&E =% - See ya.

[T - Later

Moo AL !

You shouldn’t go!

BTADIFT ! KEIZHEAT! !

You’ve got to leave town. Tell all of your friends!

Mg, AR, HAT=]

What’s wrong with ya?

[Bifbe—A ! ]

Mitsuha!

MRATRARPRE 1T

What was that about?
Let’s go.
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What are you doing? Huh?

If it was Mitsuha...

ZELLOHRBTE-ON?EBLOFTALDON ! ? )

Would she have been able to convince him? Is all this my fault?

TME, Y AETIZBEHELAE—EICETADHT !

Yotsuha, promise me that you will leave town with grandma before dark. What?

CZITLWBRALLIAEL! 1]

You’re gonna die if you stay here!*

bEoE fAIE2EAD?

What are you talking about?

MRIXRIZEERATO>TEIL. BANSIEPAZ L ! |

And why did you suddenly go to Tokyo yesterday? You’ve been acting really strange
lately!

Mz BWR?]

I went to Tokyo?

85—y, =%E—|

Hey, Mitsuha!

TRRSAEEES P22

How’d it go with your old man?

B =2

Hey, Mitsuha?

IBifbeAESLI-A? ]

What’s with your sister?

T&5e

Don’t know.

VAV
[ZFZIZ - LNBDH?

Could she be over there?*

[Hob. RADLHED? ]

What’s that? What’s over there?

ToL—  BEBEELT! |

Let me use your bike, Tessie.

[Z?26&2E . BLNZE !

Hey, Mitsuha...

TMEERIEZ ! 21

What do we do?




e

01:11:45,468 --
>01:11:48,179
01:11:51,558 --
>01:11:54,519
01:12:03,528 --
>01:12:04,321

01:12:05,530 --
> 01:12:06,656
01:12:16,374 --
>01:12:19,878
01:12:23,340 --
> 01:12:24,841
01:12:34,642 --
>01:12:37,228
01:12:40,065 --
>01:12:41,733
01:12:54,371 --
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TET B

Get things ready like we planned!

LEWwTh ! ]

I’m counting on you!

[H.rL. BELAIZGoES -]

Oh my gosh... I'm Taki again.*

FTESLTHRLAMNIIIZ? |

Wait, what was Taki doin’ out here?*

THéHd | BTH--- The town...

A AT it’s gone.
[---bHrL.HDEF: - So, does that mean... I...
FATZD-7? | died?

A KA KA Taki. Taki.

BAT. G

Don’t you remember?

FPHf=L.b&2ERRICITOTLD]

I’'m going to Tokyo for a few hours.

> (01:12:56,331

01:12:56,456 -- | zZz2?25Hh57? What? Right now?*
>01:12:57,749

01:12:58,166 -- | A T? ? | But why?

> (01:12:59,250

01:12:59,751 -- | I ---T—Fk] For a date.

> (01:13:00,752

01:13:00,919 -- | Tz ? BlFbPAEZIZHESST-D ? | You have a boyfriend in Tokyo?
>01:13:03,088 -

01:13:03,213 -- | IbhF=LOT—rO7ELT - I didn’t say it was a date for me...
>01:13:05,131

01:13:06,716 -- | 5— A= RIZIXIFE T, IDEEBAELNT] I'll be back tonight.
>01:13:08,426

01:13:11,304 -- | &(ZFhta =DM, If | suddenly show up, will it be a nuisance, or a surprise?
>01:13:16,267 | ¢ vy,

01:13:16,768 - | jEELAIE. BEM BV, He might not like it if | do.

>01:13:18,978
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01:13:27,153 -- | TEMFIZH>T=BEEIXERDEI LN+ The number you are trying to reach is currently outside the cellular network. ..
>01:13:30,824

01:13:30,949 -- | &£z ->Z7%L I guess it won’t happen.*

>01:13:32,909

01:13:33,034 - | Tt . HLEz-5---F5L LD But, what if it did?

> 01:13:35,286

01:13:35,912 -- | 45 [ KB AV What would I do? Would I annoy him? Would it be awkward?
>01:13:40,291 | S+ \Hv7x

01:13:44,170 - | #hé&d. LML= DL ESME - Or maybe, he’d be glad to see me.

> 01:13:47,215

01:13:53,054 -- | &z >+« Ve - I guess we won’t meet.*

> 01:13:55,223

01:13:56,599 -- | T+, But...

>01:13:57,892

01:13:59,310 -- FENGZZENVEDFEITH B, ...there’s one thing I’m certain of.

> 01:14:01,813

01:14:02,939 -- | Fh1=BEEZ (FHext. TCIThn b If we see each other, we'll definitely know right away.
> 01:14:06,651

01:14:07,485 -- | FA[ZASTWVE=DIZELZATFEST That you were the one that was in me
>01:14:10,738 |

01:14:11,656 -- | E[ZA>TW=DIEFAZAT-2T And that | was the one that was in you

> 01:14:14,659 o

01:14:14,826 -- (o ! THATSLY I’m sorry.

> 01:14:16,494

01:14:47,692 -- | §AHFEHFA Excuse me.

> 01:14:48,860

01:15:21,392 -- | =ZFRIDHDE . ZF-PRIZHHH] - - That time 3 years ago, before I even knew you...
> 01:15:25,396 e

01:15:29,275 - | &< Ay~ - - Taki.

> 01:15:30,401 e

01:15:31,736 - | & A Taki.

> 01:15:32,904 -

01:15:34,906 -- | <A Taki.

> 01:15:35,990 -

01:15:37,325 - |z 7] Uum... It's me.

> 01:15:39,160

MHn. HfL:---
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01:15:41,621 -- | EZ2T.7%LVv? ) Don't you remember?
> 01:15:43,748

01:15:45,250 -- | T&f 2 B Sorry, who are you?
> 01:15:46,417 -

01:15:51,381 -- | &= FT HEE A I'm sorry.

> 01:15:52,590

01:16:00,598 -- | EELAZDIZ--- But he's Taki.

> 01:16:01,933 -

01:16:03,226 -- | Zi52g- -~ What a weird girl.

> 01:16:04,936

01:16:13,861 - | THD . Hold on!

> 01:16:14,821

01:16:16,114 -- | HAT-DEBI"""] What's your name?
>01:16:17,323

01:16:18,074 - | T#ADI(L ! | Mitsuha!

> 01:16:18,992

01:16:19,617 -- | [ &FilE. =ZE 1 | My name is Mitsuha!
>01:16:21,953

01:16:28,918 -- | 34 HI. HBEIITHDEF. 3 years ago, you showed up...
> 01:16:34,215 -

01:16:34,799 -- | (&N ZEFAT ! [t was... to see me!
>01:16:36,426 | B

01:16:47,562 -- | TEE<A 7 | Taki?

> 01:16:48,646 -

01:16:57,322 -- | =¥ H——— | Mitsuha!

> 01:16:59,073

01:17:00,325 -- [Fo--- Taki?
>01:17:01,618 | Iiged———A, 1 |7\ !

01:17:16,049 -- | =% H— ! Mitsuhal
>01:17:17,800

01:17:18,051 -- | WNAATFA 2 EDARDD(Z ! | You're here, right? Inside my body?*
> 01:17:21,804 B

01:17:22,347 - | Tited A, ! Taki!
>01:17:23,973 -

01:17:24,390 -- | A 1 EZ T 2 ) Taki, where are you?
> 01:17:26,476 -

01:17:27,226 - | [=%Ef= 1 That was Mitsuha.

>01:17:28,519
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01:17:28,853 -- | FWIIFECABADIZ-+-] I can hear her voice, but...
>01:17:30,772

01:17:31,689 -- | [7§E<A ' Rz, ECIZLVAD ! 2 Taki, where are you?

> 01:17:34,859 - -

01:17:35,068 -- | jEed{—As ! ! | Taki!

> 01:17:35,943

01:17:49,332 -- | [T[Zo===1 ] Taki, are you...

>01:17:51,376 T# A2 FT(2 ]

01:17:52,919 -- | TW\BADH ? ] Are you there?

>01:17:54,170

01:18:19,112 -- | ITHvi=h B ] Magic hour.

> 01:18:20,863 B

01:18:35,920 - | =% Mitsuha.

>01:18:36,879

01:18:43,386 - | <A ? iEE<A ] Taki.

> 01:18:44,554 -

01:18:46,013 -- | INECANLNAS, Taki, you’re really here.

> 01:18:49,350 -

01:18:53,604 -- | <A | Taki!

> 01:18:54,605 -

01:18:54,731 -- | THREIIZ. KWMIK-AE] I came all this way to see you.

> 01:18:56,899 B

01:18:57,275 - | TR b, KEFEoT-&k. BETT [F—EFLIZW\EM5HE] Which wasn’t easy, since you were pretty far away.
>01:19:01,237 -

01:19:01,362 -- [Z-TH ESVT?HFL. HDOBF--- ] How is that even... Because, back then...
>01:19:06,117

01:19:06,242 -- | T=ZEQOOMMA;BEEFRALFATEITZ -] Well, I drank some of you kuchikamisake.*
> 01:19:08,661 o

01:19:12,749 - | ===+~ You drank that?

>01:19:14,625 | Ig-- - AERATSH ? |

01:19:16,043 -- | Tz ? ] Stupid! Pervert!*

>01:19:17,128 | T[Ep | AAT=LY !

01:19:18254 -- | Tz?2zZ% ! 7] Yeabh, that’s right! You were touching my boobies, weren’t you!
>01:19:21215 | 1254 | ZhlchAlz. bELOHISHo=05 ! 2]

01:19:21,340-- | TE E E.ESLTEFNE -] How do you even...

>01:19:23,301
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01:19:23,426 -- | TMEAR EoF-AOHNDI ! ‘Cause Yotsuha saw you.*

> (01:19:25,052

01:19:25178 -- | THdHH. Z8HA ! T, DLrs--] I just, I couldn’t help myself. But it was just the one time.
>01:19:28,890 | r—@E£+=>T ! |

01:19:29,015 -- | [—[E/ZlFz? Just the one time?

>(01:19:30,433

01:19:32,727 -- | 5— A= AETERERCO ' BIF ! | How many times isn’t the issue!
>01:19:34,395

01:19:35271-- | . T FA ! ] Sorry.

>(01:19:36,439

01:19:36,647 - | [ 4. CAL--- | Wait, is that...?

>(01:19:38,941

01:19:39,317 -- | Tdpdp---] Oh. Yeah, it’s yours. But you visited before I knew you.
> 01:19:43,446 [BHIEH. MYESSHIZEMNKDLE: -

01:19:43,821 -- | B hlTHRZTEA] So I didn’t know who you were.

> (01:19:45,782

01:19:45,907 -- | T=4&F f&arEF-Tr-=, Here. | kept it for 3 years.

> 01:19:49,327 -

01:19:50,453 -- | SEIFZENEF-TTY But I think it’s time you got it back.*
>(01:19:51,913

01:19:53,706 - | [54, ! | Uh.

>(01:19:54,957

01:20:02,840 -- | TES5ME7? | What do ya think?

>01:20:04,175

01:20:05,176 - | Tdp—- - . B Oh well, it’s not bad.*

> (01:20:06,469

01:20:06,886 -- | [E->THLTLE ! 2 | Oh, you’re lying!

>(01:20:08,012

01:20:08,179 -- | Tz Zz 1| ===l&l&---FTFA] Busted.

> (01:20:10,473

01:20:10,598 -- | T£5---ZMEIL ! | Why you gotta be like that.*

> (01:20:13,017

01:20:25,947 -- | T13dp, ZZEITE, DBIENH D, VT Hey, Mitsuha, you still have a lot to do. Listen.
> 01:20:29,492

01:20:32,703 -- [efzuea 1 It’s coming.

> 01:20:33,579
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01:20:34,247 -- | T Rk, E-EFEERIZES] Don’t worry. You still have enough time.
> 01:20:36,624

01:20:36,749 -- | [5A"=-] I’ll do my best.

> 01:20:38,584

01:20:41,045 -- | TApvi=hBEEAES -+ It looks like magic hour is almost...
> 01:20:43,047

01:20:43,464 -- | T#&h 5] over.

> 01:20:44,674

01:20:46,676 -- | #zdh. =%, BAROHTLRELVENLZLNESIZE] Hey, Mitsuha. So we don't forget things when we wake up...
> 01:20:50,555

01:20:55,268 -- | [ZBIZNTEISHE, 5] Let's write down our names. Here.
> 01:20:58,688 -

01:21:00,439 -- | [5A ! | Uh.

>01:21:01,232 |13z 7

01:21:10,908 -- | =z > Mitsuha?

>(01:21:11,909

01:21:14,412 - | BLV, =ZE? | Hey, Mitsuha?

>(01:21:16,038

01:21:25,172 -- | 7R ME---EHBSEBE-F-AT, I was planning to tell you.
>(01:21:26,841

01:21:28,718 - | BREIAHAEDEZIZLNTE. BTENZTHTY That wherever you are in the world,
> 01:21:33,639 I swear that I’ll find you again, no matter what.
01:21:37,184 - | TED&FHIIL. =2 Your name is Mitsuha.

> (01:21:39,562

01:21:41,272 - | TKX K. BZAT3! | It’1l be OK. | remember.
>01:21:43,316

01:21:43,733 -- | [=ZE =F---ZZE =ZFE LZEIEAHDIE ! Mitsuha. Mitsuha. Mitsuha.
>01:21:47,612 Your name is Mitsuha.
01:21:47,737 - | TEDLFRIIZ--- " ] Your name is...

> 01:21:49,238

01:21:59,624 -- | TFHwEIIX., #HF=7? ) Who are you?

> 01:22:02,627

01:22:05,087 -- | TEIEESLTIIIZHE=? ] And what did | even come here for?
> 01:22:07,715

01:22:08,799 -- | THLDIZ = HBLNDIZESF=DIZF ! I came all this way to see her.

>01:22:11,761
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01:22:12,178 -- | B+ 5 1=8IFf = £ETLTIELM o= ! | I came to save her. | wanted her to be alive.
> (01:22:15,598

01:22:16,474 -- | TEftF= 2 315 P SEITESUNMIE=? | Who was it again? Who? Who did | come to see?
> 01:22:20,019 -

01:22:21,562 -- | TRELGAN ! TNE=BOLA TRABRA AN | Someone precious. Someone | don't want to forget. Someone I shouldn’t!
> (01:22:25,399

01:22:26,817 - | T&ff=. sff=. Sff=--- 1 2 Who was it? Who was it? Who? Who?

> 01:22:31,530 -

01:22:31,822 -- | &Z@inlEk ! 1 1] What's your name?

> (01:22:33,616

01:22:48,506 -- | MLap---IdH- - - [Ih- - - HEA . A HBESA ! Taki. Taki. Taki.

> 01:22:51,676 -

01:22:52,009 -- | Kk . BZTA ! il ! It’11 be fine. I remember. I’ll never forget!

> 01:22:55,513

01:22:56,222 -- | A, LA ! Taki. Taki.

> 01:22:58,307

01:22:58,683 -- | EDOLHEIIL. FE<A ! ! ] Your name is Taki!

> 01:23:01,644

01:23:15,950 -- | I . THoL—! | Tessie!

>01:23:17,618

01:23:17,743 - | =E 1 SFTEZIZ ! ] Mitsuha! Where the heck have you been?*
> 01:23:20,371

01:23:20,496 -- | HEzEIZELHH»->T. ZHALDLT] He said sorry for breaking your bike.

> 01:23:22,373

01:23:22,748 - | T[EH P HEM ? | - Huh? Who did?

>(01:23:25,001 Thf=LAs--+ | - 1 did.

01:23:26,711 -- | [5—A, & TEEHRBALTELSTE ! | You’re gonna have to explain it to me later.*
> 01:23:29,338

01:23:33,384 - | IZLEBAM ! 2HND ! | That thing is gonna fall, right? For real?*

> 01:23:36,012

01:23:36,137 - | %55 ! COEHTRE=D ! | For real. I saw it with my own eyes!

> (01:23:38,180

01:23:38,431 - | TRf=oTM ! ? What? You did, huh?*

> (01:23:40,975

01:23:41,100 - | Lvdp. PALMRZA ! | TChTHBOLEED ! | Well, I guess it’s settled then. We’re both officially criminals.*
> (01:23:46,188

01:23:49,191 - | TZZ->?FA. RYIZHODHAL? 2] What? Do | really have to?

> 01:23:50,901
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01:23:51,068 -- | TETAEELESTCIZIEERERICUYEDLAIZT OMNS ! Once the town’s power goes out, the emergency generator should kick in right away. Use
>01:23:57,408 | L= HREFZAT! | the broadcast equipment once it does.

01:23:57,742 -- | T&HOB A BEELY ! HESFEITHEEZRYRELT ! | Don’t be scared, Saya. And repeat it as many times as you can!
> (01:24:00,828

01:24:00,953 -- | T¥Ho7=h4d 1 | Woo-hoo! You can do it!

> 01:24:03,497

01:24:03,914 -- | IHH. D vHH— 1 | Oh, I’'m nuts. It’s do or die.

> 01:24:07,043

01:24:13,340 - | [ #AFAMNEH? | - Shouldn’t it be going off?

>01:24:16,218 | ZzAHHABEHO ! - Hell if I know!*

01:24:26353 - | [THHd ! Tebdbd ! ' 1 1SDE 2 | - What was that?

> 01:24:28,147 - It was pretty loud...

01:24:28,272 - | THH . HFI! | Look over there!

> (01:24:29,607

01:24:55,424 -- | T3 RT IThesHHH ! ' 1700000999 Hey, look! Up there!

> (01:24:57,218

01:25:06,644 -- | ICBE5IXASFETHRIETY, This is Itomori Town Hall.

> 01:25:10,272

01:25:10,731 - | TEFCERSHIAFELEL =, Reports of an explosion at the substation are coming in.

> (01:25:14,485

01:25:14,902 -- | &S5 AEHRE. WNEDREEEAHYET, Wild fires are possible as well as the threat of more explosions.
>01:25:18,781

01:25:19,490 - | RDOMRXIEE T HRTFERRETHEL TZELY, Residents in the following areas, please evacuate to Itomori High School.*
> (01:25:25,287

01:25:31,335 -- | TC2HASNDHEELCYEELNEE? The cast isn’t coming from us? Well, who the hell is it then?*
>01:25:34,296 | AL oR-THALE! |

01:25:40,261 - | TLNF=ZE 1| Let's go, Mitsuha!

> 01:25:41,303

01:25:42,847 - | [HH~>. ToL—! | Tessie!

> 01:25:44,265

01:25:51,147 -- | THAERKIFA ' IUNZFEIZHEH-ER ! T Everyone, run! There’s a wildfire!

> (01:25:53,399

01:25:53,524 -- | TIUNZETT ! KIF TSNV 1 Wildfire! Please run!*

> (01:25:55,860

01:25:56,527 -- | TkIFA | KEFE 1 HKITAH ! Get outta here! Run!

> 01:25:57,695
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01:25:57,820 -- | E5&A . BETT | EKIF TSV ! [t’s not safe here! There’s a fire! Please evacuate!*

> 01:26:00,823

01:26:02,116 -- | IChlFETHEIZEDA ' =1 | It’s not working, we’re runnin’ out of time. Mitsuhal*
> 01:26:04,326

01:26:06,495 -- MNEoe==1] What's wrong?

> (01:26:07,663 rz2&5LF2]

01:26:08,497 -- [THDODAND - HDADZBIABRNHEBEAD -+ ! | His name... | can't remember his name was anymore.

> 01:26:12,168 B

01:26:15,129 - | TENAMBHIFE | CHIEBRINEBHF-Z&D ! What is with you! You’re the one that started all of this!
> (01:26:18,215

01:26:19,300 -- | HPHHELTEOHh AL ETHRESEEZTNA ! We can’t evacuate everyone without firefighters.

> 01:26:22,052

01:26:22,386 -- | 7o TAVYOEAEHRELTILN! 1 Get going! You’ve gotta convince your old man!*

> 01:26:24,763 -

01:26:33,063 - | [---5A/] Everyone! Get to the high school! Hurry!
>01:26:36,317 | THALKITA | BRETITCAP ! ]

01:26:38,903 - | IH. =EBL DA Oh, Mitsuha.

> (01:26:40,196

01:26:43,741 -- | ICAHBETTFORKATHBEM ! | Why a terrorist attack way out here? What is Chubu Electric saying?
> 01:26:46,952

01:26:47,077 - | 4 FAEHOLE! ] They're still checking!

> (01:26:48,579

01:26:48,746 -- | T4 M ECAIUNEITHWALEL2EIAN? An update? No wildfires yet? You sure?

> 01:26:52,082 B

01:26:52,208 -- | kL. Got it!

> 01:26:53,209

01:26:54,543 -- | COWMEZRLUEDHA | RERIIEFDHDHIASADI ? | Make them stop this broadcast immediately! Haven’t you located its source yet?
> (01:26:58,422

01:26:58,547 -- | TRTE. S . ELLOHIIESRMNS--- ] Mayor, the Takayama sensor station just called.
>01:27:01,217

01:27:02,259 -- | TE#FEE! 7] From the high school?

>(01:27:03,719

01:27:04,094 -- | T#&UIRLFET, RDHIBD AL -Z0H ! | Once again, residents in the following areas, evacuate to Itomori High School...Oh!
>(01:27:10,100

01:27:10,267 -- | T BHIEIZLERAXD ! What are you doing? Turn that off!

>01:27:12,603
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01:27:14,980 - | IH&H | SPBA =1 1] They’ve got Saya!

> 01:27:15,731

01:27:15,940 - | T%5oRZz---] Oh no.

>(01:27:17,608

01:27:20,819 -- | 5255 What were you thinking, Minatori. | swear.
>01:27:23614 | T2 A, TIELTNI=AX | ZHR

01:27:26,951 -- | ICBELIXAFEBIHRIBZETY, This is Itomori Town Hall.

> (01:27:29,703

01:27:31,038 -- | =EWEEHIRREZFEELTLET, We are currently confirming the reports of the accident.
> 01:27:34,625

01:27:35,292 -- | IR BRI T . TOETHEL TR EFEHFLEELY | We instruct all residents to remain calm and stay where they are until further notice.
> 01:27:40,130

01:27:40,297 -- | TRIZLVAST] I guess we have to stay put?*

> 01:27:41,340

01:27:42,132 -- | [ESTEHEBRAR, FEBEFHED - What's going on?

> 01:27:44,301 - Should we stay on standby?

01:27:45,427 -- | T£5, B ko2& | HFABKITI-ANRZZAPST ! ERAEEE | Come on, they said everyone should evacuate!
>01:27:50,432 | FRIcti-&EBT ! | The high school is the evacuation centre!
01:27:50,557 -- | [®=E 1 Katsuhiko!

>01:27:51,934

01:27:54,937 -- | BHI. FIZHO2EBADL ! Tell me, what do you think you’re doing?

> 01:27:56,897

01:28:00,526 -- | IFFADH""- Sorry, Mitsuha.

> 01:28:02,111

01:28:03,487 - | ZZFETHo-+-] This is the end.

> 01:28:04,822

01:28:07,157 -- | IdHp ' FLT---Ehéd ! | Oh my God, it’s actually splitting apart!*

> 01:28:10,828

01:28:17,334-- | TRT! | - Look at that!

>01:28:19,003 | rzz 1 | - Wow!

01:28:19,169 -- BN EEANA T D(ZEN., Look at that! The comet has split into two large parts
> 01:28:21,839

01:28:22,256 -- | BB OB ENELELTLVET ! And meteors are now falling to earth

> 01:28:23,757

01:28:43,736 - | S5 --- . BL2ERTB ! ] I’m going outside to take a look!

> 01:28:45,863
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01:28:56,248 -- | EXICHEETHETETWWA & We stand here witnessing this spectacle, unassisted, and with our bare eyes.
> (01:28:59,585

01:28:59,710 -- | COBRIZEZBFIE(ZELTD It strikes me that living in such an age

> 01:29:02,463

01:29:02,588 -- | REHGFEELLVOHREZTLES, [ has never felt more fortunate than right now

> 01:29:07,176

01:29:09,595 -- | faz. Ha-ILEE? Hey. Who are you?

>01:29:12,473

01:29:16,810 -- | &t G2 Who? Who?

>01:29:18,479

01:29:19,146 -- | HD AILEHE? Who is he?

> 01:29:20,898

01:29:21,023 -- | KELGA | B AAZAN  Ei=-{lamhof- A ! Someone precious. Someone I shouldn’t forget. Someone I didn’t want to!
> 01:29:25,652

01:29:27,321 - | . 2 FEILE ! 2 Who? Who? Who are you?

> 01:29:30,824

01:29:32,242 -- | ED . &HEilE---1 1 What's your name?

>(01:29:33,911

01:29:40,751 -- | T[Eap - (IH - ' 2! ' BID2 ' EINTS--- ! | HH -

> 01:29:42,002 Sees 11T

01:30:01,605 - | (EANEHTHEENENESIZE, ZRTENESSHE) So we don’t forget things when we wake up, let’s write down our names.
> 01:30:06,485 -

01:30:33,679 -- | ICH L& ---AHI. HMOALELK- -+ ] SURTITLE: “I love you”

> (01:30:38,016 B Reading this doesn’t help. I won’t know your name. ..
01:30:51,488 -- | TBRSA ! 1] Dad!

> 01:30:52,906 -

01:30:54,825 - | T=Z 1 | - Mitsuha!

>01:30:56,201 | I sthb A ! | - There you are!

01:30:56,994 -- | T HBI. Ff=""] Don’t tell me you’re back...

>01:30:58,745 | [[foees 1 |

01:31:02,833 -- | #Fh(IFATEND=BD LI, It was almost like seeing something out of a dream.

> 01:31:06,420

01:31:06,628 -- | =F~"OMF=F BIZELWLEBkDHF-oT-, Nothing more or less than a breath-taking view.
>(01:31:10,799

01:32:42,140 -- | {8, CALIBRI TRIZO-STAE? Huh, why am I here? What am | doing?

> (01:32:48,105
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01:33:20,470 -- | T¢I E. SEMNEIELTILVS, I'm always searching for something.

> 01:33:23,473

01:33:24,308 -- | L\DASA . FARSELIZEY DM TINS, This feeling has consumed me for some time.
>(01:33:28,103

01:33:30,272 -- Mtz ELLEL-ERIE—] The reason I applied for this position...
>(01:33:32,065

01:33:32,190 -- | TAMEFLTWAREEIZIE -] The landscapes people live in...

> 01:33:33,567

01:33:33,859 -- | TETOREEZBEHSNDFET -] To build a city's landscape...

> (01:33:35,569

01:33:35,861 -- [EREESTUOWDEZTLEIDA DLW EESATYT Even Tokyo, it might vanish too someday...
> 01:33:39,865

01:33:39,990 -- | =AW BBEEOBRTHOTH. HATLOIN - AFHT=-1-6%% | And so, | wanna make landscapes that, how should I put this, that can continue to warm
> (01:33:46,079 FTTNBESEREE--+] TIH--] people’s hearts

01:33:48,248 -- | IEiE. SHTH#EE?] Huh, that bad? How many does that make it?
> 01:33:50,375 B

01:33:50,500 -- | I#h %z THaz &k I’ve stopped counting.

> 01:33:51,585 B

01:33:51,710 -- [SZMNBEHLAELVE] - Doesn’t sound too promising.
>01:33:54,046 | THFIASSH ] - Who asked you?

01:33:54,171 - | T R—YMPEDLETEEMASLe4a ? | That suit could be the problem.*

> 01:33:55,589

01:33:55,881 -- | BRI TRE-ESBBATFES] It looks just like yours!

>01:3357,591 |

01:33:58,008 -- | M. NE2%t ] - Well, I have 2 offers.*

>01:33:59,843 | I4&. 84t - I have 8 myself.

01:34:03,680 -- | [55=++] SURTITLE: LINE: You have a new message.
> 01:34:05,724

01:34:05,849 -- | IELTWBEDMN HEN. HOMNEIH . HOM. FEd-FE Is what I’m searching for someone or somewhere...?
>01:34:10,604 | |ZEEEESEITD AN

01:34:11,813 -- | BATHE<HIBELY, Or am I just searching for the right job? I don’t even really know.
> 01:34:16,610

01:34:18,070 - | [E&H-- IH. #FF I~ Oh, you're job-hunting, huh?

> 01:34:20,280

01:34:20,405 -- | TENSFEZF>TET AN+ | I haven't had much luck, though.

> 01:34:22,449
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01:34:23,492 -- | [5—A . A—YDMUE>THEILVHIS LD ? | Hey, maybe it’s the suit that’s killing your chances.

> 01:34:25,410

01:34:25,535 - | TZZ2?2 FARIZEESTHWLNT M ? Does it really look that bad on me?*

>01:34:27,454 | 15 3055580 = - |

01:34:32,084 -- | TS5 HIEESLF-ATHI?] So, why the sudden call today?

> 01:34:34,378

01:34:34544 -- | IEETIHobFETEENL, bioERESANDETHLRTHEIS I was in the area for work and I figured that it has been a while since | saw your face.
> (01:34:39,383 LEST]

01:34:42,819 -- | [FAT=-B . LNDMARSFE T2 EHhoT-&k1a, Remember that one time when we went all the way to Itomori?
> 01:34:45,889

01:34:46,181 - | N - THEKANELEEREE2F=h D+ You were still in high school back then, so it was...

> (01:34:49,476

01:34:50,227 -- | [54ER] - 5 years ago.

>01:34:52,354 [ Z AR - - That long?

01:34:53,021 - | HAEMIELASENE®ST-155H ] It seems like I’ve forgotten a lot.

> 01:34:55,816

01:34:57,192 - | HOEODZEIFELESIHFYELEZ T, I don’t remember all that much either, about back then.

> 01:35:01,405

01:35:02,864 -- | [FAMNTHLLIE=DH . BlEERELIZR AIZEEIZE -2 L. Maybe we argued. She and Tsukasa went back to Tokyo without me.
> 01:35:07,411

01:35:08,203 -- | FIHADWLUT— ATHERZHEM-ZE, I spent the night alone on some mountain.

>01:35:11,707

01:35:11,832 -- | FEIBIZZFDIREL, That's about all I remember.

>01:35:13,417

01:35:16,086 -- | f=1=. HOEZZ K- TEE-HEEI(C, But at one point in time, | found myself strangely drawn

> 01:35:19,506

01:35:19,631 -- | —EFHAMEIIWNZIDEFELN TN =, to the incident involving that comet.

> 01:35:22,843

01:35:25,095 - | EEDHFEINIA1DOBIZEHIEL-. KKE, A fragment of the comet destroyed a town in that disaster.

> 01:35:28,682

01:35:29,057 -- | LML.BTOFEADIFEAENSTHHZEEST-, But, miraculously, most of the people living in the town were unhurt.
> 01:35:34,020

01:35:34,146 -- | ZMO A . {BAICLETZZ (F COREHINENHY . The town happened to be holding an emergency drill that day.
> 01:35:37,190

01:35:40,193 -- | FEAEDRTRAHESEE DI LN=ELSIDTE, And most of the residence were outside of the impact zone.

> 01:35:42,195
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01:35:43,572 -- | HFEYDBREEE(Z HERETEBAEMNT-, The sheer luck and coincidence of it all sparked various conspiracy theories.
> 01:35:46,450

01:35:49,453 -- | Z5L\SEFEEMES DI, HDEMITFTA TV =, I read a lot of articles about it back then, | was kind of obsessed.*

> 01:35:52,372

01:35:53,165 -- | —{KEAMNZFNIFERIZTHEL>TL=-DOH, B THLEHIEREIE KL | But, whatever the reason | had for my interests, is a mystery to me now.
>01:35:59,463 | HmSALY,

01:36:00,630 -- | HDHETIZ. SV SN =D IFTEELDIZ, I didn't even know anybody in that town.

> 01:36:04,301

01:36:06,094 -- | TS5 HIEHYINES, CTETTLINEK] Thanks for today. This is far enough.

> 01:36:08,889 -

01:36:10,140 - | TEH L Db vA s, FEHITHYLSLY) I do hope, that at some point, you’ll find happiness too.

>01:36:15,479

01:36:19,149 -- | F oLk, LI EF IEL TR ESLENT S, | feel like I'm always searching for something, someone.*

> 01:36:24,613

01:36:36,833 -- | TO0(XYES—EITSATILTTTIZ{ToEE=0VEdH ) | feel like I do wanna go to one more bridal fair.*

> 01:36:39,795 -

01:36:39,920 -- | TEZHLU-EOEEADA] All the same.

> 01:36:41,546

01:36:41,671 -- | T#gT=XEL\NNDE-T] The Shinto wedding sure sounds nice too.

> 01:36:43,590

01:36:43,715 -- | T#ET=XBL\NNDE-T] You said you wanted to be married in a chapel.

> 01:36:46,176

01:36:46,885 -- | #gT=EL\NMNE-T] O, that reminds me, Tessie.

> 01:36:48,428

01:36:48,929 -- | XFETICES B> TERITFAELIFOEE LTS Would you please shave before the ceremony? I’m going on a diet for it, ya know.*
> 01:36:52,766

01:36:53,391 -- | T —FBUVENSESHN ? ] She says as she’s eating a cake.

> (01:36:55,143

01:36:55,519 -- | TEAREAALASHT D | I’ll [INAUDIBLE] tomorrow.

> 01:36:57,479 -

01:37:56,162 - | §(Zt5HLETORAZ(C. The landscape of a town

> (01:37:58,623

01:37:59,541 -- | BHEZNIFELEHFEOHFFTSNBEDESS, that’s no longer there. Why does looking at it make my chest feel so tight?*
> (01:38:04,004

01:39:23,583 - | Fo&ENFE - I was always searching. ..

> 01:39:25,335

01:39:25,502 - | A searching for...

> 01:39:26,836
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01:39:27,671 -- | 3ELTLV= ! someone!

>01:39:29,130

01:40:26,771 - | IH. HD=- " | Excuse me!

> 01:40:27,564 MEo ! |

01:40:28,606 -- | T{E. EEZETMNT -+ Haven’t we...? Haven’t | met you somewhere?
> 01:40:30,942 B

01:40:41,578 -- | [Eo==-1LlEo-Hf=Lt---] I thought so too!

> 01:40:43,288

01:40:47,876 -- | [TED &AL Can I ask you... Your name?

> 01:40:50,378




