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Introduction

In this thesis, | will analyze narrative elements of the play Idial-i pirmard-i dihgani or Si Tablu-yi
Maryam (‘Ideals of the Old Peasant also known as Trilogy of Maryam’). Many scholars of Persian
literature such as Ahmad Karimi-Hakkak and Mashallah Ajudani, acknowledge the significance of
the role that ‘Ishqi played in the development of poetic modernity in Iran and the uniqueness of his
innovative poetic stylel. They contend that ‘Ishqi was an avant-garde poet who was trying to free
himself from the constraints of classical poetic diction, such as the concepts of rhyme and meter.
The great amount of attention that ‘Ishqi has attracted is largely due to his ardent nationalistic
discourse; however, the originality of ‘Ishqi’s revolutionary style primarily lies in its individualistic
mode of expression, as opposed to the stylized and conventional imagery characteristic of the

lyrical trend in classical Persian poetry.?

From a literary point of view, Ideals of the old Peasant could be considered as a turning point

in Persian writing style. In this regard, ‘Ishqi himself states that:

| started writing down my poetic imaginations in an innovative style, and thought to myself that it
would be a ground-breaking movement in the Persian literature that, hopefully, would be followed

by the future poets.®

The play is about the tragedy of modernity in Iran, and it chronicles the period of modern Iranian
history when the Constitutional Revolution (1905-11) was taking place and affecting every aspects
of Iran’s society and literature®. The form and content of the play portray a traditional society

shifting toward a modern way of life, art, and politics.

By using a narrative and symbolic language; Ideals of the Old Peasant depicts the confrontation

between modernity and tradition. It is also a critique of the social and political history of Iran,

! Ahmad Karimi-Hakkak, Recasting Persian Poetry: Scenarios of Poetic Modernity in Iran (Salt Lake City: University
of Utah Press, 1995): 230.

2 1hid.
3 Kulliyar-i Mussavvar-i ‘Ishgi, ed. Ali-Akbar Mushir Salimi, (Tehran: 1978):172.

* For more information see: Mansoureh Ettehadieh, Constitutional Revolution iv. The aftermath, Encyclopedia Iranica,
Vol. VI, Fasc. 2, (1992): 193-199. Also see: Sorour Soroudi, Constitutional Revolution vii. The constitutional
movement in literature, Encyclopedia Iranica, Vol. VI, Fasc. 2, (1992): 212-216.



before and after the Iranian Constitutional Revolution. In addition to these aspects, there is another
important innovation in this play. While writing plays was a new style in Persian literature and
most plays were just translations of western European dramas, expressing new and modern
concepts such as legalism, homeland, human rights, freedom, and fighting for liberty, ‘Ishqt
innovatively created a poetic play, which treats a love story. While a love story deals with people’s
emotions and solicits empathy with the characters and the most important ideas behind the story,
it can also be a suitable format for expressing such modern concepts and making them more
acceptable and inspiring for the readers. All of these aspects make this work an innovative and

important literary creation for the Constitutional period.

Scholars have yet to focus on the specific value and importance of ‘Ishqi’s works and his role
in the development of modern Persian literature. Most often when researchers engage with
constitutional literature, they may briefly point to the name of Mirzadi ‘Ishqt and his works and
offer a brief analysis of his works and thoughts. Among them is Ahmad Karimi-Hakkak, who, in
his book Recasting Persian Poetry, describes and analyzes the settings of the first chapter of this
play. Likewise, Mashallah Ajudani has critically discussed ‘Ishqi’s thoughts and poetic style,
especially Ideals of the Old Peasant, in his book Ya Marg, Ya Tajaddud (‘“Whether Death, Whether
Modernity’) which deals with the Constitutional Revolution and its impact on Iran’s literature and
society. After talking about the Constitutional Revolution and giving a biography of ‘Ishqi, Ajudant
goes through the play and calls ‘the Trilogy of Maryam’ an elegy for the defeat of Iranian
Constitutional Revolution.> Some other researchers have mentioned ‘Ishqi’s works, in their
discussion of Iran’s Constitutional Revolution and the literature produced during that era, such as
Asghar Seyed-Gohrab, Said Talajooy, Said Nafisi, Muhammad Shams Langertdi, Hasan
Mir’abedini, Muhammad-Ri a Shafi’t Kadkani, and Yahya Ariyan-Pir. Most of these scholars
believe that the play is in fact a description of the history of Iran during the poet’s life and at its

end, the poet’s utopia is described in the old man’s words.®

5 Mashallah Ajudani, Ya Marg, Ya Tajaddud (London: Intisharat-i Fasl-i Kitab, 2002), 279.

5 lbid., See also: Karimi-Hakkak, Recasting Persian Poetry; Asghar Seyed-Gohrab (ed.), The Political And Social
Backgrounds of the literature Of The Period (1900-1940)” in Literature of the Early Twentieth Century (London:
I.B. Tauris, 2015); Yahya Ariyan Piir, Az Saba ta Nima, , Vol 3, (Tehran: 1995), 320; Muhammad Shams Langirtdi,
Tarikh-i Tahlili-yi Shi’r-i Now, Vol 2 (Tehran: 1996), 364.
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In this thesis, through a content analysis, and after my discussion of the play’s imagery and
narrative structure, I will come to a conclusion as to what extent ‘Ishqi was successful in playing
an effective role in improving and evolving Iran’s literature, and shifting Iran’s society from a
traditional society toward a modern one. To this end, I will first provide a brief introduction of the
poet’s era and the most important event during his lifetime, Iran’s Constitutional Revolution (1905-
11), and then proceed discussing the author and his play. This will be followed by a description of
my methodology, which provides a critical lens to analyze specific narrative and thematic elements
of the play. Thereafter, I will summarize the play and enter into a larger analysis of the play’s

narrative elements such as, setting, theme, rhythm, and foreshadowing, among others.

Methodology Employed to Analyze the Play

Understanding the narrative element in a literary work requires a proper analysis of the work that
entails not only the analysis of its contents but also the discovery of the logical relationships
between different parts of the work. Basically, the value of a good work depends on its ability to
communicate with readers; the stronger and more coherent the connections between different parts
of a work are, the more easily it can communicate with readers, and consequently, the more value

and credibility it will gain.

According to Jakobson (1960) constitutive factors of any act of verbal communication
including a literary work are as follows: 1) addresser or the author of the work, 2) addressee or the
reader, 3) context or the socio-cultural, political, and economic settings, in which the work is
produced, and 4) message or the literary work itself. The discovery of the connections between
these internal constitutive factors will help to get closer to the real and hidden intentions of the
author of the work, and consequently, avoid hasty and illogical interpretations of its messages or

contents.’

| am going to use this method of content analysis in my research. Content analysis is an
umbrella term for different analytical methods such as structural analysis, psychological analysis,
reader-based analysis, literary analysis, feministic analysis, and so on. Generally speaking, the aim

7 Roman Jakobson, “Linguistics and Poetics,” in Style in Language, ed. T.A. Sebeok (New York: John Wiley & Sons,
1960), 356.



of content analysis is to discover the content of the data or the units of analysis hidden behind the

statements, images, and symbols etc.®

In order not to miss the main point during the analysis, the purpose of the author and the subject
matter should be always kept in mind. According to Birou, a written text contains visible and
countable elements, such as different words or other kind of data that are detectable on the surface
of the text, as well as concepts and elements hidden deep in the text behind the words and

sentences.’

It is equally important in the criticism of a literary work to see how consistent an author is in
his work, and how honest he is in using the documentary evidences. Furthermore, it is also
important to take into consideration the ideology and the world-view of the author of the work
(addresser), as well as the socio-political and cultural context in which the author produces his/her

work and the role he/she plays in this context.

In the following, I will review the Constitutional Revolution and its impact on Persian literature,
and then after giving a brief biography of Mirzadi ‘Ishqi and description of his play ‘Trilogy of
Maryam’, | will analyse the play’s contents and narrative elements.

& Content analysis is a research tool used to determine the presence of certain words or concepts within texts or sets of
texts. See Carol Busch et al, “Content Analysis,” Writing@CSU. http://writing.colostate.edu
/guides/guide.cfm?guideid=61. (accessed April 26, 2016). See also Hsiu-Fang Hsieh and Sarah E Shannon, “Three
Approaches to Qualitative Content Analysis,” Qualitative Health Research 15, (2005): 1277-1288.

% See: Michael S Lewis-Beck, Alan Bryman, and Tim Futing Liao, eds., The Sage Encyclopedia of Social Science
Research Methods (Thousand Oaks: Sage, 2004): 291.


http://writing.colostate.edu/

Iran’s Constitutional Revolution and its impact on Persian literature

Iran’s Constitutional Revolution (Ingilab-i Mashriiti), taking place between 1905 and 1911, led to
the establishment of a parliament (majlis) during the Qajar Dynasty.? The Revolution opened the
way for fundamental changes in Iran, and the beginning of the modern era. It saw a period of
unprecedented debate in a burgeoning press. The revolution created new opportunities and opened
up seemingly boundless possibilities for Iran’s future. Many different groups fought to shape the
course of the Revolution, and all sections of society were ultimately to be in some way changed by
it. The old order, which Nasir-al-Din Shah Qajar (1848-1896) had struggled for so long to sustain,
finally was finally overthrown after his assasination, to be replaced by new institutions, new forms

of expression, and a new social and political order.™

The monarch Muzaffar-al-Din Shah signed the constitution in 1906, but he died shortly after
and was replaced by Muhammad-‘Ali Shah. He abolished the constitution and bombarded the
parliament with British and Russian support in 1908. This led to another pro-constitutional
movement. The constitutionalist forces marched to Tehran, Muhammad-‘Al1 Shah was forced to
abdicate in favour of his young son Ahmad Shah Qajar and the constitution was re-established in
1909. Several years later, after many incidents and struggles— which will be explained in coming
paragraphs-, on December 12, 1925, Iran's parliament amended Iran's constitution of 1906-1907,
to replace the Qajar dynasty (1797-1925) with the Pahlavi dynasty.'?

Constitutional Revolution (1905-11)

The mobilization leading up to the Constitutional Revolution took place at the end of the 130-year

reign of Iran’s Qajar dynasty (1795-1925), culminating in a regime change from absolute monarchy

10J. Roder Tilmann, “The Separation of Powers: Historical and Comparative Perspectives,” in Constitutionalism in
Islamic Countries, ed. Rainer Grote and Tilmann J. Roder (Oxford University Press 2012): 369.

" 1pid., 370.

12 See: Said Amir Arjomand, “Constitutional Revolution iii. The Constitution”, Vol. VI, Fasc. 2, Encyclopedia Iranica:
1992: 187-192. And also see: Mansoureh Ettehadieh, “Constitutional Revolution v. Political parties of the
constitutional period”, Vol. VI, Fasc. 2, Encyclopedia Iranica, (1992): 199-202


https://en.wikipedia.org/wiki/1908_bombardment_of_the_Majlis
https://en.wikipedia.org/wiki/1908_bombardment_of_the_Majlis

to a constitutional monarchy. However, this new trend did not last long and as | will explain in the
coming pages, an absolute monarchy soon ruled the country again for many decades until 1979.
The constitutional movement is of great significance in the contemporary political history of Iran
as it limited the absolute authority of the king, who did not consider the will of the nation.!® The
movement shattered his absolute power and for a short period of time, Iran’s government was a

constitutional monarchy.

To understand and analyze Mirzadi ‘Ishqi’s poetry, one needs to grasp the cultural, political,
and social conditions of his era. The most important event in ‘Ishqi’s time, which had a great
influence both on his way of thinking and his works, was the Constitutional Revolution. It is a
milestone in Iran's history, which brought about numerous political, social, and economic
developments in Iranian society. Without considering this milestone, one would not be able to
analyze his works, especially Si Tablu-yi Maryam. In this chapter, I will discuss the formation and
development of the Constitutional Revolution and also the causes of its failure, which significantly
impacted ‘Ishqi’s Si Tablu-yi Maryam. The failure of the Constitutional Revolution had such a
great influence on this poem that most of the literary scholars such as Mashallah Ajudani, consider
it as the story of the failure of the Constitutional Revolution.'*

The factors leading to Constitutional Revolution (1905-11)

In this section, | discuss a number of factors that precipitated the Constitutional Revolutionary
movement. Concepts such as the injustice and despoticism of the monarch, princes and governors,
and the interference of foreign powers, mainly Russia and Britain, collectively contributed to the
emergence of a movement that expressed the dissatisfaction of Iranians towards a monarchical

system.®®

13 Ibid.
4 Mashallah Ajudani, Ya Marg, Ya Tajaddud , 279.

15 See: Seyed-Gohrab, “The Political And Social Backgrounds of the literature Of The Period (1900-1940)” in
Literature of the early twentieth Century, (London: 2015), 1-2. Also see: Mansoureh Ettehadieh, “Constitutional
Revolution iv”, Vol. VI, Fasc. 2, Encyclopedia Iranica, (1992): 193-199.
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It appears that the insults to the clergies were one of the first leading factors for the movement;
a picture of monsieur Naus, a Belgian in charge of finance and tariff affairs of Iran, who was
attending a party wearing a clergy’s dress and smoking a water pipe, was published and led to the
Iranian people’s wrath and dissatisfaction. People wanted him gone.® Another incident provoking
people’s emotions was the construction of a Russian bank in a Muslim graveyard. During the
construction of the bank, fresh bones of the dead were discovered and the Russians carelessly
discarded them in a well. This treatment of the dead was considered as highly insulting and Iranians
began attacking and destroying the building of the bank.’

Another trigger was the punishment of merchants by ‘Ala-al-Dowli (1866-1911), governor of
Tehran. During the Qajar dynasty, most of the sugar consumed in Iran was imported from Russia.
During this time Russia was at war with Japan, the 1904 and 1905 wars, and the import of sugar
from Russia was significantly cut because of this. Consequently, the price of sugar rocketed in Iran,
especially in Tehran. ‘Ala-al-Dowli decided to summon some of the sugar merchants of Tehran to
the governor’s office and ask them about the reason for the increase in the price of sugar. However,
his main motive was to punish the merchants who had previously complained during the Naus
incident, mentioned above.'® He chose four sugar merchants and had them whipped. The beating
and insulting of reputable bazaar merchants, especially Hajj Seyyid Hashim Qandi, who had a
reputation for being honest and virtuous, caused civil complaint and disobedience, which is
manifested itself in the closing of the Tehran bazaar and the gathering of protesters in Tehran’s
Shah Mosque.*® The people requested that the cruelty cease and a court of Law be established. So,
Tehran Friday prayer preacher, Hajji Mirza ‘ Abu-al-Qasim, who was Muzaffar-al-Din Shah’s son-
in-law, secretly gathered a group of people in the mosque. This gathering was disbanded, insulting
people, and clergies, who started their short-term migration to Shah ‘Abd-al-‘Azim’s shrine and
went on strike in its premises. After Muzaffar-al-Din Shah accepted the strikers’ demands, they
returned to Tehran. However, ‘Ayn-al-Dowli, Muzaffar-al-Din Shah’s prime minister, who

strongly opposed the constitutional movement, refrained from fully carrying out people’s requests.

16 See: Seyyid-Jalaluddin Ma’dani, Tarikh-i Tahavvulat-i Siyasi va Ravabit-i Kharijt, vol. 2 (Qom: 2007), 93.
17 ¢ Al Bar1-Dizji, Riiz-hd va Ruydad-ha, vol. 2 (Tehran: 1998), 272.

18 Nazimul-Islam Kirmani, Tarikh Bidari-yi Iranivan, vol. 1, (Tehran: 1983), 331.

9 1bid., 332.



After a clergy was killed in a clash, the people gathered in the mosque again and this time the
regime’s forces surrounded the protesters. After a while, the protesters’ request to evacuate Tehran
was accepted by the regime and they went on a long-term migration to Qom, taking refuge in

Hadrat Ma’stimi shrine.?

The Victory of the Constitutional Movement

After Muzaffar-al-Din Shah discovered that the number of migrants to Qom and strikers in the
British embassy had been increasing every day, he agreed to their demands and issued the
Constitutional Order on August 5, 1868.2! After the issuing this order, ‘Azid-al-Mulk, head of the
Qajar tribe, went to Qom and brought the clergy-members back to Tehran. After some days, the
national union was founded at the Nizamiyi-school. Then regulations for electing the members
were prepared. The regulations were prepared quickly and in 1906, the Tehran elections were held

and the national union was founded.?2

The Creation of Constitution

In the summer of 1906 approximately 12,000 men camped out in the gardens of the British
Embassy. Many gave speeches, many more listened, in what has been called a “vast open-air school
of political science" studying constitutionalism.? It is here that the demand for a majlis (parliament)
was born, the goal of which was to limit the power of the Shah. In August 1906, Muzaffar-al-Din
Shah agreed to allow a parliament, and in the fall, the first elections were held. In all, 156 members

were elected, with an overwhelming majority coming from Tehran and the merchant class.

20 Seyed-Gohrab, Literature of the early twentieth Century, 5-7.

21 Hamid Showkat, “Iran va Isti’'mar-i Inglis” in Majmii’l Maqgalat-i Tarikh-i Styasi Muasir-i Iran (Tehran: 2013),
77.

22 See: Mansoureh Ettehadieh, “Constitutional Revolution iv. The aftermath”, Vol. VI, Fasc. 2, Encyclopedia Iranica,
(1992): 193-199. Also see: Said Amir Arjomand, “Constitutional Revolution iii. The Constitution”, Vol. VI, Fasc. 2,
Encyclopedia Iranica, (1992): 187-192.

23 Ervand Abrahamian, Iran Between Two Revolutions (Princeton: Princeton University Press, 1982), 84.
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October 1906 marked the first meeting of the majlis, who sought to draft a constitution, thereby
becoming a Constitutional Assembly. The Shah was getting old and sick, and attending the
inauguration of the parliament was one of his last acts as king.?* Muzaffar-al-Din Shah's son
Muhammad-‘Ali Shah, however, did not approve of constitutionalism. Therefore they had to work
fast, and by December 31, 1906 the Shah signed the constitution, modeled primarily from the
Belgian Constitution. Muzaffar-al-Din Shah, however, died five days later.

Due to the intellectual, religious, and political currents in society at that time, two opposing
views existed regarding the creation of Iran’s constitution: one view popular among clerics was
that the constitution should be created in accordance with Islamic laws and tenets; the other tended
to use western and modern paradigms in creating and framing the constitution.?> Hence, after a
short while, fundamental conflicts emerged about the limits and interpretation of concepts such as
freedom, equality, and law, and moreover, if this new union should be a national or an Islamic one.
For this reason the initial unity and solidarity within the constitutionalists was replaced with
division and hostility.?

In this process the role of Sheykh Fadlullah N7 was considerable. With the death of the ailing
Muzaffar-al-Din Shah after the establishment of the Majlis and the ratification of the Fundamental
Laws on December 1907, his son Muhammad-‘Ali Shah, an antagonist of the constitutional
movement, became the king of Iran. Muhammad-‘Ali refused to invite the deputies of the
parliament to his coronation, and in his speech he spoke of Mashriti-yi Mashri’i (Shari’a-based
constitutionalism) —a government and law based on the shari’at but not Mashriti
(constitutionalism). By using the term Mashriti-yi Mashrii’i, Muhammad ‘Ali Shah set out to
utilize Islam as a mechanism for the subversion of the constitutionalist discourse and the
disintegration of the constitutionalist camp, which was divided over the drafting of the supplement
to the Constitutional Laws that include controversial issues such as the curbing of royal authority
and the equality of all citizens. With the assistance of Sheykh Fadlullah NirT, a leading mujtahid
of Tehran, Muhammad-‘Ali Shah managed to organize a camp that viewed constitutionalism not

24 Sandra Mackey, The Iranians: Persia, Islam and the Soul of a Nation (New York: Dutton, 1996), 150-5.
25 < Ali Bari-Dizji, Riiz-hd va Ruydad-ha (Tehran: 1998), 277.
% 1hid.



as a government based on law but the divine Islamic shari’at. Unlike the constitutionalists who
moved toward a secular articulation of politics, this camp emphasized the importance of Islam as
the legal basis of society. In the shari’a-based discourse, because of the centrality of Islam, people
of the society had a clearly religious definition, and the equality of Muslims and non-Muslims was
viewed as a heretical stance. Sheykh Fadlullah Niri, the intellectual leader of the Mashrii’i camp,
argued against the idea of equality as stated by the constitutionalists.?’ Finally secular and western
inclinations, which were already present in the constitution and its appendix, caused Sheykh
Fadlullah to disagree with the movement as he believed that the movement should enforce the laws
of religion and reduce the cruelty of the government but the process of the creation of constitution
showed that the movement is moving towards Europeanization, so Sheykh Fadlullah considered
the movement to be religiously unacceptable and hence disagreed with the new government.
Sheykh Fadlullah urged that the government should be confined by principles of religion.?

The destiny of the movement

The continuation of the Constitutional Movement was endangered after the reign of Muhammad-
‘Ali Shah, who strongly opposed it. The constitutionalist movement that had started with discourse
and the mutual influencing of secularism and Islamism ended in a civil war. A year later after he
survived an assassination, Muhammad-¢Al1 Shah ordered the Russian colonel Liakhov to attack
the national union with cannons, and following that all proponents of freedom and constitution
were arrested, imprisoned, banished or executed. The constitutionalist and shari’a-based camps,
with Iran and Islam respectively as the primary locus of their identity, clashed in June/July 1908.
In the final battle, the constitutionalists captured Tehran, deposed the Shah, and executed some of
the leading anti-constitutionalists, among them Sheykh Fadlullah Nairi.?® Such measures imposed
a severe tyranny on Iran for the next year which is referred to as short-term tyranny (Istibdad-

saghir). But the proponents of freedom from Tabriz, Gilan, Isfahan and other places invaded and

27 Mohammad Tavakoli-Targhi, “Refashioning Iran: Language and culture during the constitutional revolution,”
Iranian Studies 23, no. %, (1990): 99.

28 Musa Najafi, Mugaddami-yi tahlili-yi Tarikh-i Tahavvulat-i Siyasi-i Iran (Tehran: 1999), 132-4.
2 Tavakoli-Targhi, “Refashioning Iran”, 101.
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conquered Tehran on June/July 1908, Muhammad-Ali Shah had to seck asylum in the Russian

embassy and the short-term tyranny ended.

To elaborate on the main cause of constitutionalist’s failure, it could be said that some of the
causes are placed in a more prominent position. One of the major opponents of the Constitutional
Revolution and its objectives was Muhammad-‘Ali Shah.3! As much as the calm and peaceful
character of Muzaffar-al-Din Shah facilitated the progress of the movement, Muhammad-‘Ali
Shah’s violence, negativity and persistent tyranny and killing of movement supporters deterred its
growth and development. Muhammad-‘Ali Shah did not hesitate in expressing his strong
opposition to the movement and practically put an end to it by imprisoning, banishing and

executing the movement’s leaders.?

Moreover, Iran’s poor economic condition continued even after the Constitutional Revolution,
especially during the first years of World War I, when the country faced a severe economic crisis,
as well as suffering through years of famine, disease, and war.®® During such insecurity a tyranny
was more easily accepted, even many pioneers of the anti-tyranny movement came to the
conclusion that only a tyrant could save the country. Hence Iranians again surrendered to a tyranny,

after many years of fighting, because of poor economic conditions and lack of security.3*

Another factor was ideological and political conflicts. Three schools of thought —intellectual,
political, ideological and religious schools- contributed to the revolution®® and among these the role
of the religious group was much more significant. There were conflicts and disagreement within
the other two groups. Constitutional Revolution was not a revolution only based on the ideology
of one particular social class, but rather different groups and social forces created it. After the

victory of the revolution, all the different needs and expectations could not be met, and different

30" Vanessa Martin, “Constitutional Revolution ii. Events” ,Vol. VI, Fasc. 2, Encyclopedia Iranica, (1992): 176-187.
See also: Pezhmann Dailami, “Gilan viiia. In the Constitutional Revolution of 1905-11”, Encyclopedia Iranica, (2013):
163-176.

31 Sadiq Zibakalam, Sunnat va Mudirniti (Tehran: 2015), 454.

32 1bid, 455.
¥ 1bid., 457.
3 1bid., 458.
% 1bid., 459.
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groups tried to fight to impose their own will and marginalize others.3® These conflicts instead of
being resolved by dialogue, led to physical fights, propaganda, terror and violence, and this was
due to the long history of monarchy and the lack of a dialogue culture in Iran. At the time of the
constitutional revolution, different parties followed different goals and ideals, and their only
common ground was not wanting the present situation. Major conflicts made their alliance fragile
and initial hope was lost. Early optimism faded away and ultimately insecurity prevailed. Two
main foreign powers were important external factors in the failure of the Constitutional Revolution;

Russian and Great Britain.

Political and intellectual developments between 1900 and 1940 were shaped primarily by
interactions that Iranians had with primarily Russia and Great Britain, during the nineteenth
century. The Iranian elite, as well as the ordinary people, were aware of Iran’s vulnerable position.
Its old-fashion military system could not confront the modern military technologies that Europe
and the Russians possessed.®” Iran had suffered defeat during two wars with Russia in 1826 and
1828. It was forced to accept the Treaty of Gulistan in 1826 and Treaty of Turkamanchay in 1828.
Both of these treaties enabled Russia to take control over several territories in Iran to further their
economic, political, and security interests. In the second half of 19" century, Russian influence
greatly increased as in 1970 they helped establish (along with Nasir-al-Din Shah) an elite cavalry
unit known as the Cossack Bridge. This was modelled after regiments of the Imperial Russian

Army, and Russian officers trained and commanded Iranian soldiers.

Two important elements drew Great Britain’s attention to Iran: its natural resources and its
strategic geographic position in relation to India, which at the time was under British control and
occupation. Russian and British rivalry culminated with each imperial power attempting to obtain
concessions from the Qajar government, which, as it conceded first to one then to the other, made

Iran dependent and eventually bankrupt.®

% |bid.

37 Ariyan Piir, Az Saba ta Nima, 224.

38 Seyed-Gohrab, Literature of the early twentieth Century, 1-2.
39 |bid.
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As mentioned above, the dependence of Iran on foreign powers led the constitutional activists
to protest at Russian and British embassies and consulates in Tehran and other cities; this paved
the path for foreign governments’ interference in the movement. Whenever a proponent of
constitutional movement damaged the interests of these countries, certain direct and indirect

deviations in the movement occurred as a result.*

Russia in particular strongly opposed the constitutional movement. It participated in attacking
the parliament with cannons, and Colonel VIadimir Platonovitch Liakhov, the Russian
commander of the Cossack Brigade during the rule of Muhammad- Alr Shah Qajar, could not
take important actions without the direct order of his Russian leaders. The presence of Russian
military forces in the north of Iran, who occupied some major cities and killed countless Iranians
who supported the constitutional movement, is considered to be one of the main reasons why the
movement failed. Likewise, British military forces and their activities and strategies in the south

of Iran also had a similar detrimental impact on the constitutional movement.**

Generally, during the Constitutional Revolution, Russia had a better position in Iran compared
with the UK, and the result was that British interests suffered. Therefore Britain tried to kindle the
fire of revolution in Iran by pretending to support the constitutionalists. In this way Britain could
drive out Russia from Iran’s policies, and supporters of British interests had a dominant influence
on Iran’s policies. The goal of British influence in the Constitutional Movement was controlling

the movement and aligning it to the London’s interests.*?

Concessions granted to foregone countries —especially European- and the interference of these
aliens, led the people to protest, as they were disillusioned and dissatisfied with the government.*3

40 7Zibakalam, Sunnat va Mudirniti, 456.
41 See Seyed-Gohrab, Literature of the early twentieth Century, 5-10.

42 Denis Wright, The English Amongst the Persians: Imperial Lives in Nienteenth Century Iran, (London, I. B. Tauris:
2001), 172-186.

43 Seyed-Gohrab, Literature of the early twentieth Century, 2.
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The Impact of the Constitutional Revolution on Persian literature

Literary writers of the period were deeply affected by the momentous events taking place during
the Constitutional Revolution. It can be argued that specific ideological viewpoints that emerged
in Iran as a result of the movement, formed a new literary style whose goal and ideal was totally

different from that of the literature before the revolution.

The body of literature from the constitutional period focused on the idea of an awakening;
provoking national and religious feelings through the spreading of individual and social freedoms,
fighting foreigners, criticizing shortcomings of the Iranian people and familiarizing them with

human rights.**

The Constitutional Revolution can be considered a milestone in the history of modern Iran,
comparable to social movements of the west such as the French Revolution, and the philosophical
ideas of the Enlightenment from the 17" and 18" centuries, that had originated in England and
France. Additionally, the elite Iranians were beginning to travel abroad, chiefly to Western Europe;
Nasir-al-Din Shah’s travels to France helped foster the movement, introduction and dissemination
of new concepts, which previously did not exist in Persian literature. Indeed a new body of
literature was crystallizing, and concepts such as freedom, law and justice entered in to the literature

of that era.®®

Fiction at the time of constitutional movement

At the time of the Constitutional Revolution, Iranian authors became familiar with new literary
genres through French and Russian literature. Akhundzadi, Talbuf, Maraqi-1, Mirza Habib Isfahani
and Mirza Aqakhan Kirmani were the first Persian writers to write new prose forms of fiction and
drama in the Persian language, creating a body of literature that commented on social injustice and

thus fundamentally differed from the literature before them. Writing for an audience of largely

4 See: Ariyan Piir, Az Saba ta Nima, vol 2, 196.

45 Sorour Soroudi, “Constitutional Revolution vii. The constitutional movement in literature”, Vol. VI, Fasc. 2,
Encyclopedia Iranica, (1992): 212-216.
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uneducated populace, they changed the old templates of prose and gave it new resonance in their
novels, dramas, and newspapers. This new fictional genre began reporting on the lifestyles of
different social groups.*®

Hasan Mir’abidini, in his book One Hundred Years of Iranian Story Writing, contends:

The emergence of Iranian novel is a product of the spiritual thought of the constitutionalists.
Each new historical era requires its new ways of expression. Old forms change through complex
processes under the effect of social and cultural motivations and new literary types emerge. The
necessary prerequisites of the emergence of new Iranian stories are constructed with the middle
class stepping in the field of art and thought and the gradual development of national
consciousness. The writer considers readers who want to know about their lives and age rather
than aristocratic readers. General statements fade away and the writer describes the life of
individuals in the society. The emergence of Persian novel at the age of constitutional revolution
indicates a dramatic change in the relation of Iranians and the world and the position of

individuals in society.*’
Mir’abidini writes elsewhere in his book:

Persian novel emerges at the time Iranian middle class try to find a proper position in the political
and cultural power and it grows at the same pace as the middle class’. The fact that individuals
and their thoughts and emotions became valuable is one of the most important reasons for the
emergence of novels and short stories which describe an individual’s life in the course of social
adventures. Several cultural factors contributed to the creation of story writing at the time of the
movement. Factors such as sending students to Europe, some European civilization concepts
such as publication being introduced to Iranians, foundation of new schools especially Dar-al-
funiin, translation of scientific, historical and literary books to revolutionize Iranian culture and
literature and increase in the number of educated people paved the path for the creation of new

literary genres.*®

However, the fiction of that particular era (1905-1911) did not emerge suddenly. Attempts at simple

writing began with the work of Qa’im Maqgam Farahani, and became more common during the

46 1pid.
47 Hasan Mir’abidini, Sad Sal Dastannivisi-i Iran, (Tehran: 1989), 107.

48 |pid., Introduction to the First volume.

15



reign of Nasir-al-Din Shah and Muzaffar-al-Din Shah through writers such as Mirza Aqa Khan
Kirmani, Talbuf, Haj Zeynuddin Maraqi-1, and Mirza Mulkum Khan Nazimuddowli. This paved

the way for prose writing at the time of the constitutionalist movement. 4°

The fiction that was produced before the Constitutional Revolution was a special style for years
after the short-term tyranny, but then in the early years of the second decade of the twentieth
century, it entered a new stage. Therefore, these years could be approximately considered to be the
common ground between the two stages. The theme of the fictions of the constitutional period is
almost political and social and its tone is critical. The element of criticism emerges in the fictions

of the constitutional period and continues to the end of the Qajar reign.

Poetry during constitutional period:

The poetry of the constitutional period is special and unique. Poetry at the age of the Constitutional
Revolution lost its role in the royal court and became a part of street life and poets wrote poems
from the inspirations they received from social issues. At this age to inform the people and acquaint
the public with new concepts such as freedom, law, and homeland, and to invite the people to fight
against tyranny, poets insisted upon being among people and informing them so they wrote popular
poems in simple language. Many words, collocations, ironies and proverbs, which were previously
forbidden, entered literature. Therefore, the poetry of the age became very social at the price of
losing much of its artistic and literary value.*® In fact the poetry of this age lost its past aristocratic,
noble, and literary expression and was distanced from complex, artistic imagery and became close
to the thought and language of the people. Poets used simple, melodic poetic templates for ordinary
people to better understand. Ashraf-al-din Gilani, ‘Ishqi, ‘Arif Qazvini, Lahiti, Farrukhi Yazdi,
Muhammad-Tagi Bahar, and Dihkhuda are noted poets of that period, some of whom by publishing

newspapers, even express opinions on issues pertaining to democracy, women rights, freedom,

49 See Saeed Talajooy, “A History Of Iranian Drama (1850-1941)” in Literature of the early twentieth Century,
(London: 2015): 367- 379.

%0 1bi.,.37.
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social equality, and patriotism in its new sense.>! It can be said with certainty that no other poetry
in the history of Persian literature has ever had as much social function and offered as much social
commentary as the poetry of constitutional period as this poetry had no difficulty communicating
with the people of its age. The poetry of this period mainly dealt with the social and political issues
of the day.>?

The poets of that period, with their strong slogans and revolutionary fight, contributed a great
deal to the revolution of the self-consciousness of the masses. It was they who dragged poetry out
of its confined territory and wrote poems about the pains, agonies, wishes and ideals of the poor.
The poets of the period were equally enthusiastic about the acceptance of constitution by Muzaffar-

al-Din Shah and expressed their hope in the national union and its representatives. >

But after a short while tyranny took over again and the parliament was attacked by cannons.
The blood of the first fighters for revolution and freedom was shed and the revolution aborted
halfway. Pro-revolution poets such as Lahiti, Bahar, ‘Ishqi and GilanT started to severely criticize

the treacherous parliament members, ministers, king and the government.>*

Although the Constitutional Revolution failed, it was only at that time when patriotic and
political poetry emerged and flourished. Depending on their poetic art, intrinsic talent and social
inclinations, pro-revolutionary poets had their own style and poetic taste and differed from each

other in their ways of expression.

51 See Ahmad Karimi- Hakkak, Language Reform Movement and Its Language: The case of Persian, (NewYork:
1988), 81-104. See also: Mushir Salimi, Kulliyat-i Mussavvar-i ‘Ishqt, 334. Here is as an example to see ‘Ishqi’s verses
against 1919 treaty with Britain:

Nam-i duzhkhim-i vatan, dil bishnavad, khiin mikunad 2Sae O o3 3518 J3 ¢l i 53 AU

Pas bidin khainkhar, agar shud riibir, chiin mikunad? S35 Gsa 55405, 23 K1l 50 i s Gy
Vay az in mihman ki pa dar khani nanhadi haniz « s salgii 43& ;3 b aS Glaga ol ) sl g

Pay-i sahib-khani ra az khani birtin mikunad! 28 < Gsom A& 5 dldaba gL

52 |bid., 81-104. See also: Yahaqqt , Kulliyat-i Tartkh-i Adabiyat-i Farst, (Tehran: SAMT, 2014): 158-180.
%3 See Seyed-Gohrab, Literature of the early twentieth Century, 37-90.
% Ibid.
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Mirzadi ‘Ishqi: His Life and Life’s Works

Seyyid Muhammad Rida Kurdistani, also known as Mirzadi ‘Ishqi, was a poet and journalist in the
early 20" century Iran. Born on December 11, 1894 in the city of Hamedan, Iran, he attended local
Maktabs (primary schools) in his early childhood. By the age of seven, he started learning Persian
language in Ulfat-school, and then French at the ‘Alliance’ school in Hamedan. ‘Ishqi began
working as a translator in a trading company owned by a French merchant and mastered the French
language there before getting a diploma from Alliance. He continued his formal education up until
the age of seventeen, when he started the newspaper Nami-yi ‘Ishqi (Letter of ‘Ishgi) in 1915.
During this time, the First World War began in 1914. ‘Ishqi had some pro-Ottoman sympathies, so
he joined thousands of Iranian migrants who were traveling through western Iran to Istanbul to
help the Ottoman Empire in the war. He spent some years in Istanbul, where he wrote a poetic work
called The Opera of the Resurrection of the Iranian Kings (Upira-yi rastakhiz-i shahriyarane Iran),
inspired by his visit to the Ruins of Ctesiphon near Baghdad, en route to Istanbul. ‘Ishqt also wrote
Letter of Nowriiz on the eve of the Persian New Year in Istanbul in March 1918. He traveled back
to Hamedan and then to Tehran in the same year, where he spent the last years of his life. Upon his
return to Iran, ‘Ishqi became a relentless opponent of Sardar Sipah, at the time the Commander-in-
Chief of the Persian Cossack Brigade who would later become the first Pahlavi king Reza Khan or
Reza Shah.*® Although ‘Ishqi did not live long enough to be recognized as a well-known poet, his
outspokenness and profound understanding of the socio-political developments of his time
garnered him much respect. Letter of Nowruz (Nowriizi Nami), Trilogy of Maryam (Si tablu-yi
Maryam), The Need (1ktiyaj), and The Resurrection (Rastakhiz) are among his most lauded poems.
‘Ishqi composed The Black Shroud (Kafan-i Siyah), which was about the predicaments of Iranian
women and hejab in Tehran. This poetic work portrays a concise history of the Iranian

Constitutional Revolution and the era in which the poet lived.%®

%5 Mashallah Ajudani, Y@ Marg, Ya Tajaddud, 167. Also see: Vanessa Martin, Constitutional Revolution ii. Events,
176-187.

%6 See: Saeed Talajooy, Literature of the early twentieth Century, 392- 397.
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Occasionally, ‘Ishqt also wrote poems and articles with social or patriotic themes in Iranian
newspapers and magazines. He was also the concessionaire and editor of Twentieth Century (Qarn-
i Bistum), a broadsheet daily of only 4 pages and of which only 17 issues were published. By the
time there was a heated debate in Iran about whether or not the country should be a republic, ‘Ishqt
restarted the paper again, this time in compact size, but it was banned immediately by the
government and only one issue was published. ‘Ishqt is among the most prominent intellectuals
promoting the enlightenment after the Iranian Constitutional Revolution. It is also known that
Mirzadi ‘Ishqi was among the first modern Iranian literati who realized the importance of Persian
new verse. The earliest samples of the poems of Nima Yishij, who is known as the father of Persian

new verse, appeared for the first time in ‘Ishqi’s Twentieth Century.®’

‘Ishqt remained single all his life, and was financially supported with help he received from
his father, family, and friends, and eventually from writing plays. The Interior Ministry under
Mushir-al-dowli offered him the position of the mayor of Isfahan but he did not accept the offer.
On July 7, 1924, ‘Ishqi was assassinated at the age of 30 in an attack by a Caucasian migrant named

Abulqasim.>®

About the Play (The Trilogy of Maryam)

The Trilogy of Maryam is the seventh play written by ‘Ishqi in 1923 and published a year later. It
is regarded to be a political play, criticizing the deviation from the Iranian Constitutional
Revolution. ‘Ishqt argues that Trilogy of Maryam is different from other Persian poems; he says:
“the play is the best exemplar of a poetical revolution to date, because no similar poetical work has
been produced in Persian literature.” The play consists of three independent but related acts: ‘The
Moonlit Night,” ‘The Day of the Death of Maryam,” and ‘The Story of Maryam’s Father and his

Ideals.>®

‘Ishqi composed this work in the last years of his life when he was living in Tehran. The play

depicts the history of Iran, starting before the Constitutional Revolution, and up to 1923. It portrays

57 1bid.
%8 See Ajudani, Ya Marg, Ya Tajaddud, 137-43.
59 |bid.
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a traditional society shifting toward a modern way of life, in different aspects such as art, politics,

and social developments. About the reason for writing the story, ‘Ishqi himself argues that:

In the middle of 1925, Farajullah Bahrami®®, known as Dabir Azam, the chief of the Ministry
of War, posed a question in an open competition to all Iranian intellectuals, asking them to submit
their best ideals to be published in ‘Shafag-i Surkh’ (Red Airglow), the most prestigious newspaper
of that time. “Dabir Azam’s liked the ideals of the majority of the participants to be establishment
of a sovereign central government by Sardar Sipah, so that he could publish them in a special
section in ‘Shafag-i Surkh’ under the title of ‘Ideals’. In response to their request, I composed the
play ‘Ideals [of the old peasant]’ in three acts. You will of course admit that the content of my play
was not in line with their intention. All other writers submitted a piece of prose and | was the only

person who submitted a piece of poetry and it appeared in the third volume of ‘Shafaqg-i Surkh %

From a literary point of view, the play Ideals of the Old Peasant marks a turning point in Persian

writing style as the poet claimed himself. In this regard, ‘Ishqt himself states that:

| started writing down my poetic imaginations in an innovative style, and thought to myself that
it would be a ground-breaking movement in the Persian literature that, hopefully, would be

followed by the future poets.®

Traces of modernity and divergence from classical Persian poetic style, as Karimi-Hakkak
notes, could even be observed in the title ‘Ishqi has chosen for his play, Si-Tablow-i Maryam.

Karimi-Hakkak argues that the word Tablow, which in contemporary Persian is a term borrowed

60 Farajullah Bahrami (1882-1951) -Known as Barzigar-; After graduation, entered government services and undertook
different jobs such as first secretary of the war ministry, head of office in infantry, first secretary in the ministry of
trade and public benefits, Rida khan’s special head of office, head of students in Europe, governor of Isfahan, governor
of Qom, minister of post and telegraph, the ninth province governor and the interior minister. He had a position in the
war ministry at the time of Rida khan’s coup and after Rida khan sat on the throne, he was chosen as the king’s head
of office. The great secretary who was a knowledgeable man and had a deep knowledge of history and geography, was
among the seven people who were invited to Rida khan’s court to increase his knowledge. After a while Rida shah got
angry with him and then Bahrami went to Europe as the head of students there. Then he became the governor of
Isfahan, and during governing Fars he renewed Hafez’ tomb. After that he became the minister of post and telegraph
in Mukhbir-al-Saltani’s cabinet and then was appointed governor of Khorasan. But it did not last long before Rida shah
got angry with him and he was banished to Malayer after some time in prison. After he was freed, he wrote articles in
the Shafag-i Surkh newspaper under the pseudonym. Barzgar, then became the interior minister for some months in
the Qavam-al-Saltani cabinet and then he was appointed governor of Isfahan. Finally, he once again turned to literary
activity and started writing articles in newspapers.

61 Mushir Saltmi, Kulliyar-i Mussavvar-i ‘Ishgi, 172.
62 |pid., p. 173.
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from French “Tableaux”, induces a sense of foreignness in readers and makes them feel that
‘Ishqr’s poetical play is inspired by sources outside the traditional Persian poetic styles.
Moreover, the literal meaning of tableau, possibly conveys the message that the play must be

seen by readers as a visual object within the frame of sociopolitical context surrounding it.®3

The Story

The story of Trilogy of Maryam or also known as Ideals of the Old Peasant is narrated in three
episodes. The first episode opens with the description of a beautiful spring sunset in a place in
Tehran’s Shimiran (Shimiranat) area and depicts a love story between a girl from Shimiranat called
Maryam and a young boy from Tehran. After describing the time and place, the poet describes the
outfit of the rural girl and the boy from Tehran and explains that the girl shows up at the date with
embarrassment and behaving secretively, and the boy with a bottle of wine. After an exchange of
greeting between the two lovers, the boy asks the girl to drink wine although drinking wine for a
rural Muslim girl is a taboo. The girl refrains from drinking wine and explains that maybe it is a
normal thing to do in the boy’s civil culture but it is a vulgar deed in her rural culture. Eventually,
the boy talks the girl into drinking wine and after making false promises while she is drunk, seduces

her and has sex with her.

The second episode begins with a melancholy description of autumn. After describing autumn,
the poet describes an old man who is sitting by a grave, mourning and crying and burying a girl
wrapped in a white shroud. An old woman from Shimiranat approaches the narrator® and while
cursing the people from Tehran explains to the narrator that the old man is Maryam’s father and
that he is burying Maryam’s dead body (the girl in the first episode). The old woman says that
Maryam and the young boy from Tehran were together during the first six months of the year but
their romance was ruined after Maryam’s belly got big as a result of becoming pregnant with that
boy’s child. The boy breaks all his promises and suggests that Maryam go to the city and work in
a whore house and eventually he leaves her. Maryam cannot bear this shame and to escape her

predicament she commits suicide. And Maryam’s father, who is her only relative, decides to bury

83 Karimi-Hakkak, Recasting Persian Poetry, 232.

54 Narrator is the poet himself, who is witnessing everything.
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her alone so that her shame will be kept a secret. The second picture ends with the description of

Maryam’s father mourning and crying and the narrator cursing the cause of the girl’s death.

The third episode entitled The Chronicles Of Maryam’s Father and His Ideal is a description
of the history of Iran during the poet’s life and at its end, the poet’s utopia is described in the old
man’s words. The narrator goes to Maryam’s father who is mourning and the old man starts
describing his chronicles. The story begins when Maryam’s father had a governmental job in the
city of Kerman. A young boy from Tehran is then appointed as the governor of Kerman and
Maryam’s father becomes his deputy. The young governor from Tehran asks his deputy (Maryam’s
father) to find girls and women for entertainment and to satisfy his lust. Maryam’s father
disapproves of the governor’s unconventional request and refrains from doing it to protect his
reputation and honour among the people of Kerman. A notorious undertaker lives in Kerman and
the governor tells him about his desire; and the undertaker not only welcomes the governor’s
demand but also he offers him his own daughter, sister, wife, and even his younger brother. The
undertaker earns the governors favour for what he does and after a while the governor gives him
Maryam’s father’s job. Having lost his job, Maryam’s father suffers in poverty after a while.
Maryam’s father, who has heard about the house of Justice (parliament) starts several political
activities in an attempt to establish Constitutional government. The undertaker, who is now the
deputy of the governor in Kerman, summons Maryam’s father and tells him that a Constitutional
government will never happen in Iran and the country will always be ruled by the king’s commands.
He banishes Maryam’s father. The old man leaves Kerman with his two sons on a cold winter night
and heads toward the city of Nain. The people of Nain who support and want a Constitutional
government welcome him warmly and he gets married in that city. On the day when the command
for a Constitutional government is signed, his wife gives birth to Maryam. Soon after the death of
Muzaffar-al-Din Shah Qajar, the king who issued the order of a constitutional government, his son
Muhammad-‘Ali Shah becomes the king, the parliament is bombarded by heavy artillery and
cannon balls and all parliament supporters are imprisoned or become fugitives. After the situation
changes, the old man leaves Nain for Tehran and goes to Shahr-i-Rey, South of Tehran, from
Khumeyn. He hides there for a while but the secret police find and imprison him. After the old man
is kept in jail for two weeks, one of the good government officials releases him from prison. After

the old man’s freedom, the country’s situation changes again as a result of Baqir Khan and Sattar
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Khan’s movement in Tabriz.%® At this time the news of Agha Bala Khan’s murder (the ruler of city
of Rasht) in Rasht is released and the old man and his sons escape towards Rasht at night, but
before arriving to Rasht his sons are Killed in a fight in Qazvin.®® The old man considers his sons
to be the martyrs of the path to freedom. At last, the chaos is settled by Sardar Sipah, Bakhtiaris
and fighters and the treacherous minister of the king escapes. In this time, the old man who lost all
his family and properties in the path of freedom and Constitutional Revolution, writes a letter to
the leaders of Constitutional Revolution asking them for help and to get back his old job. After a
long time Sardar Sipah (Rida Khan) who reaches power and becomes a minister, replies to him
saying that you should not demand money and food from Constitutional Revolution. The old man
only asked for his previous government position after all the agony and hardship that he had
suffered. In the end, his little savings are also gone and his wife dies shortly afterwards and the
only thing that remains for him is his only daughter, Maryam, who died because of the young man
from Tehran. The old man calls the consequence of Mashriti (Constitutional Revolution)
catastrophic and the leaders of it corrupted and inefficient and said that only an undertaker who
changed his line of thought in favour of power had a good destiny. The old man explains that the
reason Iran was ruined is that all office workers in Iran are like that undertaker and that all the
offices in Iran are like a morgue. The narrator sympathizes with the old man at the end and the old
man says that his ideal is the government of justice, and wishes for a day when all people get their

rights and his daughter’s murderer is penalized for his deeds.

85 Baqir Khan (1870 —1911) honorary titled Salar-i Millr (National Chieftain), was one of the key figures in the Persian
Constitutional Revolution. He was originally from Azerbaijan province in Iran.

%6 Muhammad-*Ali Khan Sardar Afkham: He was also known as “Aqa Bala Khan Sardar”, “Mu’minu-al-Nizam”, and
“Vakilu-al-Dowli” and was one of the heads of the tyranny period. At the time of Muhammad-‘Ali Shah, he was the
governor of Gilan. In February 1909 (Muharram, 1327 Lunar year), people and freedom fighters of Gilan rose against
tyranny. On the first day of this movement, fighters killed him with several bullets while he was a guest at Rasht’s
Mudiriyyi garden and it is not known where his body was buried.
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The analysis of the content of the play

There are two main aspects of ‘Ishqi’s play that make it particularly interesting as an object of
research: first, it depicts the confrontation between modernity and tradition through a narrative
story and symbolic language; and second, it deals with the situation in Iran before and after the
Iranian Constitutional Revolution. ‘Ishqi has his utopia spoken out in three acts through an old
peasant. The acts present the problems arising from the confrontation between modern and
traditional life one in Iran at the beginning of the 20th century. The process of modernization makes
this confrontation more prominent than ever. ‘Ishqi depicts the confrontation between modern and
traditional lives by contrasting the big city of Tehran with a neighboring rural area called
Shimiranat. He pictures the traditional atmosphere of Shimiranat as a countryside which is affected
by the developments in the big city of Tehran. The citizens of Tehran, who are representatives of
the modern world and hold different views and values form those of the residents of Shimiranat,

step into this rural area, which represents the traditional world.

Ajudani calls ‘the Trilogy of Maryam’ an elegy for the defeat of Iranian Constitutional
Revolution®’, because in this play — as will be explained in the analysis of the third act of the play
later in this thesis — ‘IshqT deals with the defeat of the Constitutional Revolution and its devastating
consequences, and identifies despotism, and the continuance of the same old corrupt relations in
Iranian society, as the main causes leading to the defeat of the revolution. In his book Recasting

Persian poetry, Ahmad Karimi-Hakkak argues that:

It is here that ‘IshqT voices his frustration with the course of the Revolution. ‘Ishdt closes his poem
by expressing what must be a sardonic desire for annual bloodbaths to cleanse the country of all
traitors. On the entire poem, including the poet's vision of violent expurgations, The Three Tableaux
must ultimately be seen as an angry young man's frustrated outburst against the political situation in
Iran during the last years of Qajar rule. ... In its last section, the poem makes an attempt to turn
Maryam, an innocent maiden violated and abandoned by a selfish, opportunistic pleasure-seeker,

into a metaphor for the Constitutional Revolution, now thought dead at the hands of self-serving,

67 Mashallah Ajudani, Ya Marg, Ya Tajaddud. 279.
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treacherous officials. The poet suggests an annual bloodbath in retaliation for the treachery that has

diverted that Revolution from its original path, causing its demise.%®

The First Act

According to Ajudani, this play is an artistic analysis of the Iranian Constitutional Revolution,
using a language fluctuating between the language of a poetical work and that of a politic manifesto,
which is, however, still appealing to the taste of ordinary people. The play lacks the eloquence and
delicacy of a pure artistic work; nevertheless, it is relatively consistent and contains poetical

innovations, which are rarely found in contemporary poetical works.%°

Suspicious and wary of both the development and the developer, Maryam, as the symbol of the
small and traditional world, takes steps toward transformation and evolution. Here begins the
tragedy of development, and Maryam enters into this tragedy as the symbol of tradition against the
modernity of the developing city. The very first attribute ‘Ishqi employs to describe Maryam is
very telling of her belonging to the rural and traditional society. Her wary attitude, however,
suggests that she has broken the norms of traditional society. She has not broken the norms
deliberately. Maryam in ‘Ishqi’s play is a symbol of a traditional society turning into a modern one,

caught into the confrontation of the values of these societies:

An hour or two after | started my journey,
| saw a village girl coming from distance,
Walking graciously,

Glancing all around anxiously,

Wary of all suspicious people.

As all other Shemirani girls

She was wearing a dress, neither urban nor rural™

8 Karimi-Hakkak, Recasting Persian Poetry, 212-213.
8 Mashallah Ajudani, Ya Marg, Ya Tajaddud, 267.
70 Mushir Salimi, Kullivat-i Mussawar-i ‘Ishqt, 175.

25



Maryam plays a new social role, who belongs neither to the city nor to the rural community; her
appearance is telling of her being trapped in the conflict between values of modernity and tradition.

She is eventually victimized in the world of contradictions and transformations.

‘Ishqt presents a meticulously detailed picture of the seductive relationship the city guy
maintains with the village girl. Such a relationship could perhaps be generalized to the relationship
between Tehran (the modern city) and its countryside: The seductive city takes the virginity of its
neighboring rural communities and makes them victims of the temptation of development. The city

guy resembles the city of Tehran, and his appearance reminds us of the modernity of the city:

Meanwhile, a figure was approaching from the far.
It came closer; it was a tall young man

Rather good looking and charming

Dressed like modern-day folks:

A simple hat, trousers, jacket and boots’®

The dialog between the guy and the girl is the one between the city and the village, which is not
based on traditional principles. The guy plays an aggressive role in the dialog, and the girl, naive
and pure. The modern city destroys all the simplicity of the old traditional world. Such a
relationship is, however, condemned by the traditional Iranian world. ‘Ishqi’s description of the
guy’s appearance indicates that he is miles away from Maryam’s world. As for Maryam, although
she belongs to a traditional society, she has an inherent tendency to beak the traditional boundaries.
Similarly to the modern city, the guy stands as a symbol for wealth, beauty, power, and enticement.
The limited traditional world, in his opinion, has to be razed to the ground. Everything which
belongs to old traditions is doomed to be destroyed. Accepting what the city and the guy proposes
to the village and the girl requires the limits and boundaries of old established traditions to be
breached and exceeded. This will be like stepping into a new world, in which the past has no role
to play. It means that nothing will remain in its place, and everything will be constantly destroyed

and reconstructed. What is adored today may be thrown away and forgotten the next day.

" 1bid., 176.
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The conflict between the small traditional world and the enticing and adventurous modern
world is exquisitely pictured in ‘Ishqi’s poetry. Obviously, in confrontation with the attractive
modern world, the simple and unadorned traditional world has no choice but to surrender. To its
own bewilderment, the village of Tajrish, with all its delicacy, simplicity, and beauty, surrenders

itself to the city of Tehran:

He shouted out in ecstasy:
Tonight Darband is a heaven and it is mine

And whatever | wish comes true’?
‘Ishqt dedicates some more lines to the description of this situation and finally finishes by saying:
I shall not attempt to elucidate any further.”

The guy satisfies his lust and the girl distances herself from the norms and values of the small
world. By becoming distant from the old traditions and beliefs, the village of Tajrish and the girl
both experience a sudden “maturation”, oblivious of the perils and dangers involved in such a
transformation, which is not socially acceptable. The norm-breaking behavior of the village of
Tajrish and the girl gains legitimacy from the developing Tehran and the city guy, but it is
considered illegitimate by the traditional society, and this will eventually end in the tragedy of
modernization and development. ‘Ishqi finishes the first act of the play with a description of the
nature of Shimiranat countryside. The final lines portray how the coldness resulting from

development affects the village of Tajrish as well as the girl:

The sound of partridges clucking is coming from the mountain
The voice of roaring water is coming from the waterfall ..."
And a cold breeze coming from mount Ttichal

Shakes the branches of the trees”

2 Mushir Salimi, Kulliyat-i Mussawar-i ‘Ishqi, 178.
73 1bid.
74 The middle hemistich was not necessary, so | refused to write it.

S Mushir Salimi, Kulliyat-i Mussavwvar-i ‘Ishqf, 178.
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The Second Act

The second act of The Trilogy of Maryam deals with describing the suicide and Maryam’s death,
which is the only option she has in the conflict between traditional and modern values. In fact,
Maryam is a victim in the process of transition of her small world into a modern society. It may be
inferred from ‘Ishqi’s descriptions that, in the process of transition from tradition to modernity, the
village of Tajrish and the countryside of Shimiranat, which I believe represent the small traditional

world, are on the path of transformation and deterioration:

Lovely birds are roosting on the ground

Instead of branches full of blossom

The valley of Darband is grown all yellow

The horrendous noise of big and clamorous ravens
Could be heard everywhere

The meadow has dried out

Ravens are resting on dried trees

With broken branches in the wind

Serenity has left this summer resort

And the foothills are not green any longer

Unlike beautiful and refreshing spring season
Autumn is gloomy and depressing

This is a proof for untrustworthiness of the world

It destroys whatever it creates in the end

‘Ishqt believes that the transformation and destruction are phenomena which could be observed not
only in the natural settings of the Shimiranat, but also in the process of replacement of old norms
and values with new modern ones. Following his depiction a tragic portrait of the untrustworthiness
of the world, the poet embarks on describing the miserable results of the process of modernization,
i.e. the burial of old values and beliefs. To this end, ‘Ishqi depicts the scene of the burial of Maryam
by her father in a sad and gloomy atmosphere. It seems as if Maryam is a dying old traditional

civilization buried by its founders (i.e. Maryam’s father):

If you want to know about the poor girl
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She is lying still where she was that night
But her body is wrapped

In a white shroud from head to toe

A grave is dug and Maryam’s body

Is lying in there in dark black bed of death
A wailing old-man is sitting there
Dropping tears on the grave

Pouring dust into it little by little
Reluctantly burying her body there

This man is Maryam’s father’®

After recounting the melancholy story of Maryam’s burial, ‘IshqT shifts the focus onto the
residents and traditional people in the old world (i.e., Shimiranat) and their viewpoints. Here comes
into the story an old woman representing the people of Shimiranat, who are extremely dissatisfied
with their values being undermined by the city dwellers. From her perspective, Tehran and the
people of Tehran are symbols of evil and turpitude, and they are blameworthy for all the miseries
of her fellow villagers:

A hunchback old woman approached moaning

And began complaining to me for some minutes

She said: curse on Tehrani people!

Then she gave me a look and returned back

What have | done to you?! I asked her

She began talking in response to me:

“T have not seen anything but evil from the people of Tehran!”
She kept kicking the ground furiously

Slapping on her own face

“For God’s sake, please tell me what has happened?” I asked her
“We Shimirani people are devastated by the people of Tehran

Look at this old man secretly burying his daughter

78 1bid,. 180
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You don’t know anything about her!” she replied’’

The rest of the story of Maryam is told by the old woman until the end of the second act. Maryam,
who is being referred to as “the bright light of Darband” by the old woman, is diminishing because

of the introduction of modernity into Tajrish.

‘Ishqt adroitly contrasts the image of the village with that of a transforming city; a city which
represents a symbol of debauchery for the old woman. The destruction of the old structure of
Shimiranat under the influence of the prevalent patterns of modernization in Tehran reflects the

conflicts between the traditions and values of the modern world with those of the traditional world.

The formation of Shahr-i-now, an infamous red-light district in Tehran, is a phenomenon which
is unprecedented in traditional cities. ‘Ishqi makes frequent references to places in the city in which
many fall victim to severe transformations resulting from the death of old values. Modernization
from the top shatters the framework of traditional values and destroys them. The suicide of Maryam
is a new concept in the framework of modern values; however, it is strongly prohibited according
to the old traditional values. Maryam’s suicide is an unspeakable deliberate act. She has caused her
own death. Although her suicide seems like insanity, it is at the same time a heroic deed. The
intentionality and deliberateness of Maryam’s suicide proves that she is more than a simple helpless
victim. Maryam consciously chooses death in the confrontation between modernity and tradition.

In other words, the death of Maryam resembles the surrender of old relations to modern ones.

The death of Maryam is a vital phase in the process of destruction and transformation of the
traditional world. The change of the appearance of Shimiranat and the deterioration of its old
architecture under the influence of the modern culture of Tehran go on parallel to the transformation
of the traditional norms and values. That is why the villagers blame the city and people of Tehran
for the problems arising from the conflict between modernity and tradition. The penetrative power
of the modern values of Tehran and its residents in the neighboring countryside is unbearably
irritating for the generation which is still loyal to traditional values. The old woman, who tells the

story of Maryam to ‘Ishqi, represents this generation:

“He did not let anybody know about Maryam’s death

7 1bid.
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Very early in the morning while wailing this old man
Washed her corpse and shrouded it single-handedly
He dug her grave himself as well

May God punishes the people of Tehran

Because we are weak and they are mighty

They will do whatever they want to us”

She verbally assaulted Tehrani people

With every curse and insult known to mankind

| just mentioned a few of them?®

The second act of the play ends with Maryam’s burial and her father’s mourning over her grave.
The death of Maryam may be regarded as a symbol for decline of moral values resulting from a

transformation of values and changes in human relations.

The Third Act

The third act, “The Story of Maryam’s Father and his Ideals,” presents an account of the history of
Iran during ‘Ishqi’s time, and in the end, the author’s utopia is described by the old man. The third

act covers a history of Iran before the Constitutional Revolution to 1923.

The story begins years ago, when a young guy from Tehran came to Kerman, where the old
man was living. After his arrival to Kerman, the young guy finds himself in confrontation with
traditional values of Kerman. Confrontation between big and small cities or modernity and tradition
is a theme which is repeated all through the play. The young guy has an indecent request for
Maryam’s father which is denied because of the moral principles he believes in, and especially in
order to keep face among his fellow Kermani citizens. This is when all the miseries and misfortunes
of Maryam’s father begin. The story which is narrated by Maryam’s father in the third act of the
play makes the readers familiar with the corruption in the governing system in Iran within a period
starting from six years before the Constitutional Revolution to some years after the declaration of

constitution. The beginning and the end of the miserable story of Maryam’s father in the third act

8 Mushir Salimi, Kulliyat-i Mussawar-i ‘Ishqi, 182
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of the play are ironically similar to each other. The presence of a young Tehrani guy, i.e. the new
governor in Kerman in the beginning of the story and later the deceitful lover of Maryam in the
end of the story, brings about unfortunate consequences in both cases. Ironically, both of the
Tehrani guys commit an act of rape: the new governor of Kerman has a desire for sexual
relationships with Kermani women, which he eventually realizes, and the hipster lover-boy rapes
the old man’s daughter (Maryam) to satisfy his lust. According to Ajudani, Maryam’s father’s
revolutionary act is triggered by an immoral demand or, in other words, a kind of rape and ends by
another rape, which is committed by a feeble Tehrani guy against his victim, Maryam — a girl who
is born with the declaration of constitution and dies with its defeat. Her death puts an awful end to
the story of constitutionalist movement, and represents a dramatic allegory for a drastic defeat.”

Ajudani critically analyzes the allegorical narrative of ‘Ishqi’s play as follows:

In ‘IshqT’s narrative of the Iranian Constitutional Revolution there is hardly any reference to
struggles of different classes of people such as businessmen, merchants, sanitary workers, or
clerics and intellectuals. He puts his emphasis on the moral concept of honour (namdis), which
is traditionally deeply rooted in Iranian culture and religion, and uses the technique of allegory
to describe the all social problems and hardships.®° The concept of honour is present everywhere
in ‘Ishqt’s paly: the story of Maryam’s father begins with an instance of “violation of honour”
(i.e. rape), which is one of the most sensitive subjects in our [Iranian] culture and religion, and
ends with another one. ... Although ‘Ishqi’s poet-persona is prevalent in most parts of his poetical
play, his political activist-persona is also present there, always criticizing and judging the
situation. It is not fair, however, to say that he is completely ignorant to what we just mentioned

earlier [the struggles of people for constitution], because he goes as far as to wish for dethroning

7° Mashallah Ajudani, Ya Marg, Ya Tajaddud, 279.

80 Namiis (Honour) is essentially concerned with the legitimacy of paternity and is mostly related to men. A man's
honour is related to his power to protect the inviability of what is his. Namiis is an ethical category, in Middle Eastern
countries. For a man and his family, Namis may mean the sexual integrity of women in the immediate family, and
their chastity in particular. At the same time, the man has to provide for his family and to defend the Namiis of his
house, his women in particular, against the physical and verbal threats to members of his extended family from the
outer world. Dilek Cindoglu, in her article, “Virginity tests and artificial virginity in modern Turkish medicine”, writes:
"The virginity of the women is not a personal matter, but a social phenomenon. In the Middle East, for a woman,
Namiis is rooted in obedience, faithfulness, modesty, and appropriateness, either in behaviour and or dress. It is a
dishonourable act for women to become sexually involved with men before marriage or outside marriage. It is,
however, a matter of celebration for men. Patriarchal control over women's bodies has been sustained through honour
and shame codes,” See Dilek Cindoglu, “Virginity tests and artificial virginity in modern Turkish medicine” in
Women's Studies International Forum, Vol. 20, No. 2, (Istanbul: 1997): 254.
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the king and giving the country to the oppressed people. The fact is that theme of ‘Ishqi’s poetical

work is more political rather than social .&*

Values like honour and chivalry diminish against ephemeral whims®?; anything which has a
traditional meaning fades away against the modernization from the top; and the game’s rules
change. Redefinition of values in the new system leads to the creation of a new class of citizens,
members of which are from now on defined by their titles, occupations, and status. Such a
hierarchical social structure represents a modern change, which further demolishes the traditional
values. The system of morality undergoes a huge transformation to the extent that anything which
was once considered valid and respectable loses its significance or even gets denied.

The arrival of the undertaker in the play is bitterly sarcastic, because an undertaker does not
care whose dead body he is preparing. He simply violates the values respected by the Kermani man
and consequently takes his government job from him in an environment where workplace values
are based on flattery and personal connections rather than qualifications and knowledge of the
employees. The arrival of the undertaker in the beginning of the story and then again after the
Constitutional Revolution is a symbolic allegory for the rise of a group of corrupt and unqualified

opportunists who are known by ‘Ishqt as the main causes for the country being underdeveloped:

The whole government is a big mortuary

That’s why this old country is so devastated®®

By the first breeze of the Constitutional Revolution, Maryam’s father becomes a changed man and
joins the constitutionalist movement to fight the old despotism and create a new world, but
ironically the changes he brings about badly affect him and his own daughter later. He leaves
Kerman for Tehran, a city which is going to turn into a symbol of modernity. On his way to Tehran,

Maryam’s father is welcomed by the people of Nainn, who are pro-constitution as well:

Without any prior acquaintance with me

81 Mashallah Ajudani, Ya Marg, Ya Tajaddud, 270-71.

82 To read more about the concept of honour (namiis) see Afsaneh Najmabadi, “Education xxv. Women’s Education
In The Qajar Period”, Vol. VIII, Fasc. 3, Encyclopedia Iranica, (1997): 233-234. And also see Zakeri, Mohsen.
Javanmardi, Vol. X1V, Fasc. 6, (Encyclopedia Iranica, 2008): 594-601.
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Just because | was a constitutionalist
One of them gave me some money and the other a place to live
And finally | married a girl form that town®

Maryam, who is to fall victim to the modern world, is born from the marriage of her father to
a girl form the same city that gave him asylum because of him being a pro-modernist. Therefore,
Maryam is born into this world because her father takes a pro-modernist approach in his life. She
is born exactly at the same day when Muzaffar-al-Din Shah signs the Constitutional Charter, thus
‘Ishqi identifies Maryam with the constitution. According to Ajudani, the coincidence of Maryam’s
birthday with the declaration of the constitution and the fact that she is born from her father’s
marriage with constitutionalists represent an allegory for the Iranian Constitutional Revolution,
which happened on the same day. One should not ignore this ‘sameness’ which is observed
throughout the play.®> Maryam is born with The Constitutional Revolution, and her father admits
that he was delighted with two occasions on her birthday: her being born into this world and the
constitution being upheld. Both of them, however, are doomed to destruction by the process of

modernization:

Exactly on the same day when the king signed the Constitutional Charter
My wife gave birth to our only daughter

While other people were happy because of the end of despotism

| was jubilant for the double occasions:

For Maryam and for the new situation®

But this pleasant situation does not last long. Muhammad-°Ali Shah, son of Muzaffar-al-Din Shah,
comes into power and, once again, everything changes. Muhammad-‘Ali Shah orders the
bombardment of the parliament and the arrest of constitutionalists. Maryam’s father who is a
constitutional activist, for the sake of his life, flees from Nain to Tehran to find a safe place to live.
On his way to Tehran, he is forced to hide in the city of Rey for a while, but, unfortunately, is

arrested by the secret police and put into prison:

8 |bid.,186.
8 Mashallah Ajudani, Ya Marg, Ya Tajaddud, 271-72.

8 Mushir Salimi, Kulliyat-i Mussawar-i ‘Ishqi, 186
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When the reign of Muzaffar-al-Din Shah’s son commenced
You know well how things evolved

A conflict grew between people and the king

Resulting in the bombardment of the parliament
Everything turned in favor of despots again

And the tyranny restored

| was afraid for my life then

So | decided to flee from Nain to Tehran

Not form Neyzar route but from Khumeyn

When | got to Rey, | hid there for a couple of days

But it was useless and | got arrested by the secret police
They put me in jail! What a horrible jail!

It smelled like hell!

| had nothing to cover myself with there but muck®’

One important fact in this moving from one place to another is remarkable; unwanted migration
from one place to another is inherent to modernity. The serenity of the old world gives way to the
calamity of the modern world, where one cannot settle down in a place for a long time without
constantly change his place of living, especially if he is afraid for his life. Another important fact,
however, which is often neglected, is that all these revolutions, escapes and pursuits occur in the
heart of cities. So far, there have been many cities mentioned by ‘Ishqt in his play, such as Kerman,
Nain, Khumeyn, and Rey, which indicate that all the political activities and modernization begin
from big cities and then extends to smaller towns and villages. In what follows, we will see that
other cities such as Qazvin and Rasht also become a venue for the presence of militia and street
fights, where the old man’s sons eventually lose their lives. Shortly after Maryam’s father is
released from prison, the rebellion movements lead by Sattar khan® and Baqir khan start in Tabriz,
and once again the situation in the country becomes volatile. Around the same time, news about
the killing of Aqa-bala khan, the governor of Rasht, is out, and Maryam’s father, who is still a

freedom fighter at heart, heads toward Rasht overnight in the company of his sons. On their way

8 1bid, 186.

8 Sattar Khan (1866-1914), honorary titled Sardar-i Melli (National Commander) was a pivotal figure in the Iranian
constitutional revolution and is considered a national hero in Iran.

35



to Rasht, however, his sons are shot dead during a street fight. The transformation of cities into
venues for people to express their opposition is itself a modern phenomenon, and suggests the

emergence of a new network of modern relations and interactions in cities.

With the sound of the first shots in Qazvin

My two sons fell dead on the ground®

After the victory of the Iranian Constitutional Revolution, Maryam’s father, who has lost his two
sons in the fight and suffered exile and imprisonment, appeals to the allegedly revolutionary
government of Sipahdar to restore his rights.*® However, he finds out that despite so much
bloodshed and so many lives lost, hardly a genuine change has taken place in the governing system,
and the country is again run by the same people behind the scenes during the reign of Muzaffar-al-
Din Shah. The old man who has lost everything he had before and yet, has not accomplished the
goals he was fighting for, frustrated and bankrupt leads a simple rustic life, away from the

cacophony of modernity and city life, somewhere in the countryside of Tehran:

From then on | began farming

And I settled down in Shimiran

You know better what went on me
Simply put, I led a rustic life

And lived in a decrepit adobe house®!

According to Ajudani, the return of the old man to farming represents an allegory for reinforcement
of the old system of brutal exploitation of people by men like Sipahdar, and the definitive defeat
of the revolution and revolutionary ideals. Maryam’s dead body is, in fact, the memory of the

Constitutional Revolution buried by her father in Shimiran to remain there forever.%?

The story continues with the narrative of the same undertaker, who violated the traditional

norms and values earlier in the story and was regarded by Maryam’s father as an epitome of

8 Mushir Salimi, Kulliyat-i Mussavvar-i ‘Ishqi, 187.
% Mashallah Ajudani, Ya Marg, Ya Tajaddud, 273.

% Ibid., 188-9.

92 Mashallah Ajudani, Ya Marg, Ya Tajaddud, 279.
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immorality and turpitude. The opportunist undertaker changes his position according to the
political developments in the country and joins the constitutionalists.®® Ajudani interprets the

political conversion of the undertaker as follows:

The return of the Kermani undertaker to the political scene of the country, in fact, means the
return of despotism, and in a word, it represents a secret code for an internal shift within the

governing system rather than a real revolution.%

Ajudani goes further to identify real examples in the era of the Constitutional Revolution for the

undertaker’s persona:

Seyyid Ahmad Tafrishi Huseyni, a sworn enemy of the constitutionalists and a subservient
servant in Muhammad ‘Alf Shah’s crown court, who himself confesses in one of his notes that
he once nearly shit himself with fear of the victory of the constitutionalists, suddenly becomes
more catholic than the pope in supporting the constitution after the dethroning of Muhammad

‘Alf Shah.%

Now listen to the story of that dark-hearted undertaker

As soon as the king was dethroned

He suddenly became a thousand times more pro-constitution than me!
He chanted ‘long live Constitution’ insomuch that

They granted that dishonoured man an official title

Now he is among well-known patriots!

When I heard his title | just sighed

Because | knew well who this evil man was

Surprisingly, I read in a reformist newspaper

That this diligent and intellectual patriot

Has been assigned as a governor of a city!®®

% Ibid., 274.

% Ibid., 274.

% Ibid.

% Mushir Salimi, Kulliyat-i Mussavvar-i ‘Ishqt, 188.
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In these verses, ‘Ishqi describes how formidable changes occurred in Iranian society, and how the
opportunists took advantage of the turbulent situation. He further shows how the old norms and
relations hide under a veneer of modernity and continue to live on as before. The poet suggests
that, similarly to the undertaker, most of the political figures of his time are corrupt and unqualified,
so he identifies this corruption as the main reason for the retrogression and deterioration of the

country:

Don’t you know what’s happening here?
There is not only one undertaker
The whole government is a big mortuary

That’s why this old country is so devastated®”’

After the narrative of the confrontation between modern and traditional worlds in the first two
acts, ‘Ishqi puts forward his own ideal utopia. The old man in ‘Ishqi’s play is helpless against
modernity and its consequences. When the old man wishes his own death, it is in fact depicting the
small traditional world surrendering into the modernity, which reflects itself in all aspects of daily

life and will resort to any measure to pull down the traditional society.

Now that you brought up the discussion of Ideal
I’ll tell you the truth. I am so fed up with this life
That I will not regret if I die right now®®

The solution that ‘Ishqi puts forward to stop the process of deterioration of values is a
revolutionary and destructive one. The realization of ‘Ishqi’s utopia requires a thorough revolution
and bloodshed.

What a wonderful day it would be! The day of massacre

The day when gallows are set up to hang all these traitors

The day when the wrath of people grows up against oppression
And the whole country is turned upside down

That day is time to massacre the army of undertakers

7 1bid., 189-190.
% lbid., 191.
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And shed their filthy blood on the ground®®

Revolutionary ideas are deeply rooted in ‘Ishqi’s way of thinking and worldview. ‘Ishqt does
not confine the limits of his utopia to political and geographical boundaries of Iran and tries to
propagate his way of thinking to other people around the world as well. He is very optimistic about
the realization of his ideals in Iran, as he says: “Be sure that this dream will come true”1% since he
believes that these ideals will be eventually disseminated between people insomuch that, even in
his absence, they will bring about a huge transformation: “when a thought is set free, sooner or

later it will become reality”. 1%t

One might argue that ‘Ishqi’s utopia results from his simultaneous experience of frustration
and anger. He eventually addresses Barzigar (Farajullah-i Bahrami), the initiator of the idea of

‘Ideals’, as follows:

Dear Mr. Barzigar, this is the ideal of the peasant

Not a fake ideal of a false person

If you ask me about my ideal, mine is the same

And this is a prelude to a revolution in Iran

Alas! I’'m giving advice to a dead body!

With so many despicable undertakers in this environment
It is not that surprising that the poet has gone mad

And always has a hearty desire for bloodshed and massacre

Can I express my ‘ideal’ better than this?!1%2

In his utopia, ‘Ishqt constantly calls for destruction; and it is in the heart of destruction that the

concept of modernity finds its meaning.

99 Mushir Salimi, Kulliyat-i Mussawar-i ‘Ishqt, 192.
100 |bid,

101 |bid., 193.

102 | bid., 193.
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The analysis of the narrative elements of the story

We need to move toward an understanding of the expressive mechanisms which 'Ishqt utilizes and
the direction in which he guides the notion of newness in Persian poetry. In the context of the
search for a new kind of poetry, 'Ishqt's disregard of conventional expressive mechanisms becomes
the first marker of a difference in poetic description.'%3

In this chapter | analyse ‘Ishqi’s imagery and style by focusing on the narrative elements of
the story. I will examine the way in which 'Ishqt presents his verisimilar, experiential approach to

imagery as a departure from all past and present conventional approaches to poetic description.

Settings

According to Booker, “setting is the where and when of a story or play happens”. In drama the
term may refer to the scenery or props.”% ‘Ishqi begins the first act with a beautiful description of
spring in Shimiran and Darband in the vicinity of Tehran. The piece mentioned below, is a part of
‘Ishqt’s description of the sunset scene in a spring day. ‘Ishqi goes on to mention other places in

Shimiranat later in his poem such as villages of Tajrish and Ivin, and the valley of Darband:

It is early season of roses at the end of spring

| am sitting on a stone beside a wall

In the vicinity of Darband valley and mountain slopes

It is getting dark in Shimiran as time of sunset is approaching
But it is still light in the city of Ivin

On the other side of the newly set sun

The city of ‘Rey’ is not clearly visible from the distance

It is neither day time nor night in Shimiran

The broad surface of sky is half red like a crimson flag

And half yellow like a gilded curtain®

103 Karimi-Hakkak, Recasting Persian Poetry, 217.
104 M. Keith Booker, A practical Introduction To Literary Theory and Criticism, (Longman: USA, 1996), 812.
105 1bid., 174.
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Dark woods and light meadowlands

Create a beautiful silhouette of the village of Tajrish®

These verses depict Shimiran as an old dream. They describe the nature of Shimiran as one of the
main elements of the play. This is the place where Maryam lives. The description of the valley of
Darband in the first act is in stark contrast to the description offered in the second act of the play
for the very same place. The atmosphere of the first act is still reminiscent of the traditional and
small world of Shimiranat; a world that is progressively deteriorating under the impacts of the city
of Tehran and people of Tehran. Contrary to the second act, ‘Ishqi’s description of the atmosphere

of Shimiranat enchants the reader with its innocent naivety and simplicity.

Karimi-Hakkak believes that the way ‘Ishqi uses natural phenomena such as the night, the
moonlight, and spring as poetic signs to present terms of time and place in his play is rather
unprecedented in the Persian traditional system.'%” He examines some of the key temporal images
in ‘Ishqi’s poetical play and notes that contrary to the conventional Persian poetic traditions, where
natural phenomena are usually presented as accomplished events, in ‘Ishqi’s work they are usually
perceived as gradual processes with a beginning, an end, and sometime a middle. For example,
whereas the lexical device night is used as an absolute entity signifying the darkness of the lover's
fortune in traditional Persian poetry, ‘Ishqi deliberately deviates from this conventional
conceptualization and represents night in his poetical play as a process which initially demonstrates
the pure joy of Maryam and her lover through the image of the silver moonlight, but then resembles
the dark and gloomy fate awaiting her. 1°® The Season of Rose and spring are two other examples
to demonstrate the new and innovative use of natural phenomena and expanding outer signifiers of
meanings in ‘Ishgi’s poem. Counter to the classical tradition of Persian poetry wherein “spring”
and “the season of Rose” are perceived to be concomitant accomplished phenomena, ‘Ishqi speaks
of spring as a process at the end of which rose blossoms. According to Karimi-Hakkak, by resorting

to the metaphors of spring and rose ‘Ishqi wishes to communicate his eventual idea: “the

106 Mushir Salimi, Kulliyat-i Mussavvar-i ‘Ishqi, 175.
107 Karimi-Hakkak, Recasting Persian Poetry, 217.
108 1bid., 221 & 225.
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springtime of the Constitutional Revolution is at an end and the feast of blood, linked with the

season of the rose through the visual image of the color red, is about to begin.”1%®

The second act begins with the return of the poet to the same place after about five months. It
deals with describing the death of Maryam, which, as mentioned before, is her own choice in the
conflict between the values of modernity of those of tradition. The act again begins with a
description of nature in Darband. This time, however, there is no sign of the beautiful elaborations
as in the first act. In other words, this time ‘Ishqt depicts the cold and lifeless face of the small

world:

It is the third months of the autumn and the leaves have gone all yellow
The wind is blowing everywhere in Shimiran

It is getting cold in Darband as December is approaching

After youth comes oldness. It is inevitable

The green spring has turned into yellow autumn?t®

The description above emphasizes the ageing and fading of the traditional world, which is
indicative of the transformation of the concept of traditional into archaic. The season of fall, when
the nature loses its freshness and greenness, resembles Shimiranat as it loses its traditional values.
This description prepares the reader for what is to come next. Next comes the second episode of
the tragedy, where the traditional and modern worlds take different routes. This is where the poet
begins describing the death of Maryam, a consequence of the conflict between traditional and
modern values which ends in annihilation of the former. ‘Ishqi continues describing the dying

nature of Shimiranat as follows:

Lovely birds are roosting on the ground

Instead of branches full of blossom

The valley of Darband is grown all yellow

The horrendous noise of big and clamorous ravens
Could be heard everywhere

The meadow has dried out

109 Karimi-Hakkak, Recasting Persian Poetry, 221.
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Ravens are resting on dried trees

With broken branches in the wind

Serenity has left this summer resort

And the foothills are not green any longer
Unlike beautiful and refreshing spring season
Autumn is gloomy and depressing

This is a proof for untrustworthiness of the world

It destroys whatever it creates in the end!!

With such a chrono-spatial description, ‘Ishqi depicts the confrontation between modernity and
traditionalism, and the process of evolution of the universe. After this description, the poet reports
seeing Maryam lying exactly at the same place where she had made love with the Tehrani guy the
previous time. This time, however, ‘Ishqi finds her lifeless body lying in a grave while her father

IS grieving over it:

If you want to know about the poor girl
She is lying still where she was that night
A grave is dug and Maryam’s body

Is lying in there in dark black bed of death
A wailing old man is sitting there
Dropping tears on the grave

Pouring dirt into the it little by little!?

The second act of play ends with Maryam’s burial and her father grieving over her grave.

In the third act of the play, ‘Ishqi presents an exceptional account of Iran’s history during the
years before and after the Constitutional Revolution, and ends with explaining the poet’s utopia
through the words of the old peasant.A great portion of this act, which is presented in form of a

dialogue between ‘Ishqi and the old man, is comprised of the old man’s harsh memories. The place,

11 Mushir Salimi, Kulliyat-i Mussavvar-i ‘Ishqi, 179.
112 |hid., 180.
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in which the dialogue occurs, from the beginning to the end, is beside Maryam’s grave, only three

days after her burial:

Three days after Maryam’s death

When | am back form the mountain top
Bewildered old man is still sitting beside her grave
With his head between his knees

So | decided to condole with him!3

Plot

According to Booker (1996), the plan, design, scheme or pattern of event in a play, poem, or work
of fiction is called plot. Plot is the organization of incidents and characters in such a way that
curiosity and suspense would be induced in the reader.!'* Maryam’s Trilogy has a coherent and
consistent plot which has certain starting and ending points. ‘Ishqi does not explicitly reveal the
main meaning of the narrative of the play (i.e. describing his ideal society and government);
instead, he makes an effort to establish logical causal connections between events in the play. Albeit
at the beginning of the play in the first act, it has nothing to do with describing an ideal society —
the first act is simply a love story in a moonlight night; following a series of events, which take
place after the first act, a strong logical link is gradually established between all the events and
characters and the ultimate intention of the play, i.e. a description of the poet’s utopia. Establishing
logical links and causal relations between events not only makes the story more appealing to the
readers, but also makes the readers feel much more sympathetic towards Maryam and her father
and arouses sense of justice, freedom-loving, and resistance against oppression in them. From the
very beginning, readers are constantly preoccupied with questions such as ‘what will happen next?’
or ‘what shall the characters in the play do, considering the difficult situation described in the play?’
As they follow the storyline and try to find answers to their questions, readers get step by step
closer to ‘Ishqt’s ultimate ideal, which is the creation of a free and just society, and this will not be
possible, unless through inducing sense of empathy and sympathy in readers. As | mentioned

earlier, the creation of the sense of empathy in readers is a result of the arrangement of events and

113 |bid., 183.
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the logical relations between them. The story of ‘Ishqi’s play begins with a description of a love
affair between a naive and innocent village girl (Maryam) and a city guy. However, when the city
guy unscrupulously exploits her naive and pure love, the reader’s anger is aroused against his
behavior. The anger incited in readers is reinforced in the final act of the play, when Maryam’s
father complains about the deep rooted injustice in the society; as a result, the readers sympathize

more strongly with the poet’s cause.

Narrative Form and Style

According to Booker (1996), “when we speak of form of a literary work, we refer to its shape and
structure and to the manner in which it is made”**®. Ideals of the Old Peasant is a narrative verse;
i.e., a poem which tells us a story. ‘Ishqt is concerned with the form of the narrative and creating
a sense of empathy in his readers as much as he is concerned with expressing his Ideals in his play.
That is why he composes the play in three acts, and dedicates the first act to the most beautiful and,
at the same time, simple human emotion that is love. In this way, he makes readers think that they
are reading a love story in the beginning rather than a socio-political narrative; as a result, readers
follow the storyline more enthusiastically. Moreover, ‘Ishqi uses the language of poetry to tell his
story; a language which can touch the deepest and most delicate feelings of readers. An explicit
hint to justice and policy may not be so much welcomed by people in ‘Ishqtr’s time, who had
experienced political struggles and are fed up with injustice and dictatorship; therefore, he finds it
easier to induce a sense of empathy in readers through the indirect language of poetry and love
story. So, instead of a direct expression of his ideals, the poet resorts to a poetical language and
uses the narrative elements of a love story to arouse a sense of sympathy and empathy in readers.
As a result, there are two different modes of narrative for the events and characters in the play: one
is the external narrative mode by the poet himself, which presents an overall picture of the story,
and the other is the internal narrative mode of the dramatic context and the characters and events
in the story itself. The combination of the poetical language and the dramatic context, together with
the freedom bestowed upon readers to have their own interpretation of the events and behavior of the
characters make the story considerably more attractive and effective. Furthermore, ‘Ishqi wants to

redefine traditional poetry in accordance with the dictates of the situations he sees as necessary for

115 1hid., 327.
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depicting the messages he intends to convey in the specific or precise ways he wishes to convey
them.

Karimi-Hakkak finds it noteworthy that while the first and second acts of Ishqi’s play are
proceeded by descriptive introductions, the third and final act starts rather abruptly and
unceremoniously and the form of narration changes from a descriptive passage to a dialogue between

the narrator and Maryam’s father.

Taking into consideration all the political, social, and cultural aspects of the society of his time,
‘Ishqt has consciously created an artwork, and in my opinion all the communicative elements of
which (the author, the reader, and the social, cultural, political and economic contexts of production)

are interconnected and effective.

Theme

According to Booker (1996) “the theme of a work is not its subject but rather its central idea, which
may be stated directly or indirectly. For example the theme of Othello is jealousy.”*'” The central
Idea or theme of Trilogy of Maryam, as ‘Ishqi himself explains, is the description of the poet’s
utopia. At first glance it may seem that the play simply deals with describing the hardships and the
injustice put upon a destitute family, and at a higher level, upon the whole society, especially the
constitutionalists, but the main purpose behind recounting all these miseries is to present an

eloquent and acceptable definition of a utopia.

Character and Characterization

There are a number of main characters in each act of Trilogy of Maryam. The main characters in
the first act of the play are Maryam and a young man from Tehran. In the second act, the main
characters are Maryam’s father and the old woman from the village, and in the final act of the play,
the old peasant (Maryam’s father) is the main character. There is another character that is present
in all three acts, i.e. the narrator of the story, witnessing the events in the play. The narrator is from
Tehran. The description that ‘Ishqt offers of the main characters in the play, for example of their

clothing, is so detailed and precise that one can easily visualize the kind of person they are. For

116 Karimi-Hakkak, Recasting Persian Poetry, 228.
117 M.Keith Booker, A practical Introduction To Literary Theory and Criticism, 913.

46



instance, from the description that ‘Ishqi gives of the young man from Tehran, the reader

immediately realizes that this man dresses like western modern people:

[He was] Rather good looking and charming
Dressed like modern-day folks:

A simple hat, trousers, jacket and boots*®

In addition to the main characters, there are other characters that almost all appear in the third act
of the play. Characters such as the new governor of Kerman, the undertaker, the old man’s sons,
historical figures of the Iranian Constitutional Revolution, and even Sardar Sipah change the direction
of the story to something completely different from a simple tragic love story. The important point,
however, is that ‘Ishqi makes the best of all these characters in each act of his play to describe his
utopia in the best way possible, meaning that minor events and characters in the play lead the reader
toward major events and characters that are more important. For example, when the old woman tells
the story of Maryam and the city guy to the narrator in the second act, her hateful tone and behavior

represent the hatred the traditional society has for modernism:

A hunchback old woman approached moaning

And began complaining to me for some minutes

She said: curse on Tehrani people!

Then she gave me a look and returned back

What have | done to you?! I asked her

She began talking in response to me:

“I have not seen anything but evil from Tehrani people!”
She kept kicking the ground furiously

Slapping on her own face!*®

On other occasions, ‘Ishqt gives similarly purposeful descriptions of the governor of Kerman and
the undertaker. Although these two are considered minor characters in the play, their behavior and
actions well serve the poet’s intention to show the tyranny and corruption in the ruling system.

‘Ishqt describes the governor of Kerman as follows:

118 Mushir Salimi, Kulliyat-i Mussavvar-i ‘Ishgt, 176.
119 |hid., 180.
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In 1901 a feeble guy

Was appointed as the governor of Kerman by Tehran

Two months later, one day he told me in a joking manner
That he wanted me to find him a beautiful lady of the night

| [Maryam’s father] took it as an offense'?°

Regarding the characteristics of the notorious undertaker of Kerman, who later occupies Maryam’s

father’s job by merit of obsequiousness and flattery, ‘Ishqi says:

There was an infamous undertaker in Kerman
Who had not a good reputation even among his fellow workers
He was so ugly both in face and heart

A shameless barefaced sort of guy*?*

As can be seen above, the story, even in its secondary and minor aspects, of which, never deviates
from poet’s main purpose. The way ‘Ishdt pictures the tyrants and corrupt ruling class creates an
urge in readers to stand up for justice and freedom and rise against the corruption in order to reach

the utopia described in the third act of the play.

Point of View

According to Booker (1996), view point is the position of the narrators in relation to their story. It
gives the outlook from which the events are related. There are many variations and combinations
of viewpoint but three basic ones may be distinguished. Firstly, there is the omniscient. Such a
point of view does not require the author to stay outside his narrative. He may interpolate his own
commentaries. Secondly the third person: the author chooses a character and the story is related in
terms of that character in such a way that the field of vision is confined to him or her alone. Thirdly,
first person narrative: here the story is told in the first person by one of the characters.*?? The story

of Trilogy of Maryam is narrated by the first person. From the very beginning the poet creates an

120 Mushir Salimi, Kulliyat-i Mussavvar-i ‘Ishqt, 184.
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independent character for himself, so that he functions not only as the narrator of the story, but also
as a main character in the play. As soon as readers notice that a first person pronoun is used in the
initial verse of the poetical play (and then in the rest of it), they immediately realize that it is a first

person narrative:

It is early season of the roses at the end of spring

| am sitting on a stone beside a wall*?3

‘Ishqt describes the behavior of characters, so adroitly that his message is most smoothly
conveyed to the readers. The highly detailed descriptions of the scenes, conversations, the tone and
even the physical appearance of the characters drag the reader deep into the heart of the story. The
narrator’s monologues and direct dialogues with the characters also lead to a better development
of the story. Dialogues are important narrative tools; because the writer can use them to avoid direct
interference in the stream of events and let the readers have their own interpretation of the story.
The task of narrating the story in Trilogy of Maryam is occasionally passed to a character other
than the narrator himself; the viewpoint, however, remains first person. For example, ‘Ishqi begins
the story of the old peasant in the third act of the play in the form of a dialogue between the narrator
and the old man, which later turns into a first person narrative in which the old man tells ‘Ishqt the

story of his life:

The old man: I was living in Kerman and in that heavenly blessed land
| was leading a dignified life, nothing like my miserable life here?*

In this way, ‘Ishqt plays the role of a narrator witnessing the events in the play, but sometimes he
passes the responsibility of narrating the story onto the character of the old man. As a result, a sense
of empathy is created in traditional and modern readers alike by switching the role of narrator
between a modern Tehrani man and a traditional old peasant. At the end of the day, however, both
groups of readers are led toward a common objective, that is, a Utopia filled with justice and
freedom. In the end of the third act, ‘Ishqi addresses Farajullah Bahrami (Dabir-i A’zam) as

follows:

123 Mushir Salimi, Kulliyat-i Mussavvar-i ‘Ishqi, 174.
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Dear Mr. Barzigar, this is the ideal of the peasant
Not a fake ideal of a false person
If you ask me about my ideal, mine is the same

And this is a prelude to a revolution in Iran?®

On numerous occasions, ‘Ishqt introduces the characters in his play by letting them describe
their own actions and statements and uses a dramatic or an objective point of view; i.e., instead of
describing their thoughts and actions directly, he allows the characters to speak out their feelings
and views and communicate with readers without any interference from the part of the playwright.
For instance, when ‘Ishqt describes Maryam going on a date with the Tehrani guy, based on his
description, the reader realizes that she is a naive village girl who although is loyal to traditions,
has a tendency to take a step forward on the path of modernity. Moreover, describing the

appearance and manner of Maryam on its own makes readers strongly sympathize with her:

[ saw a village girl coming from distance,

Walking graciously,

Glancing all around anxiously,

Wary of all suspicious people.

Her body was covered in a long blue veil

But her vivid face was shining under it

You could easily read in her sometimes happy and sometimes sad face
That she was in love ...

As all other Shimirani girls

She was wearing a dress, neither urban nor rural*?®

According to Karimi-Hakkak, features of ‘Ishqi’s first person narrative in Ideals of the Old
Peasant are significantly different from those of first person narratives of the Persian classical
tradition. Karimi-Hakkak argues that the main difference between these two narratives lies in the

nature of the relationship between the narrator and readers. While the traditional narrators are
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omniscient and in a superior position to the reader as in the relationship between a mentor and a
disciple; ‘Ishqi’s modernistic narrative places the narrator at a near equal position with the reader,

simply as an observer witnessing the events happening in the play.!?’

Atmosphere and Rhythm

“The Three Tableaux is a narrative and dramatic composition in 139 stanzas, each containing
five hemistiches. Written in 1923, the poem comes in a form known as the mokhammas, which
is a poem consisting of lines assembled by five.”*?® According to Booker, atmosphere is “The
mood and feeling and the intangible quality which appeals to extra-sensory as well as sensory
perception, evoked by a work of art.”*?® Rhythm in verse or prose is “the movement or sense of
movement communicated by the arrangement of stressed and unstressed syllables and by the
duration of the syllables. In verse the rhythm depends on the metrical pattern.”**° Trilogy of
Maryam is a poetical play, having metre and rhythm, leaving impact on the readers. When
accompanied by words, music can make an even more powerful impression on the audience.
Thus, poetry seems to a best device to touch the feelings of readers and create an emotional

atmosphere.

In composing his play, ‘Ishqi has used a certain poetical form and metrical pattern®3, which
contains many long syllables'®2. | believe that the sad and disappointing atmosphere of the story is
better conveyed to readers as this poetical form does not have a fast and exciting rhythm.

The independent scenes in the play help the feelings and emotions of the characters to be
conveyed to readers in the best possible way. It seems like the poet knows exactly where to place

a specific scene in the play in order to make the most of it. To induce a sense of mercy and sympathy

127 Karimi-Hakkak, Recasting Persian Poetry, 229-230.
128 |bid., 212.
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132 ong syllables should be pronounced in recitation twice as long as short ones. This means that by using more long
syllables in a poem- because reader should spend more time for reciting-, the poet could put more emphasis on the
concept. Furthermore, long syllables make the rhythm more emotional, and effective which has a great musical effect
on the reader. For more information see: Shams-al-Din Muhammad Ibn Qeys-i Razi, Almu jam Fi Ma air-i Ash’ar-i
‘Ajam, (Tehran: 2000).
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with the character of the old man in readers, for example, the play first deals with a love tragedy
ending with the death of his naive and innocent daughter, before dealing with the story of his
miserable hardships. Therefore, readers become overwhelmed with grief and sympathy for the old
man, and rage and anger against the injustice and oppression he was subjected to. These feelings

are gradually intensified in readers as the story continues.

The language used in Trilogy of Maryam contains many everyday colloquial expressions of
laypeople; therefore, ordinary people can easily understand it and sympathize with the characters.

Here is a sample of colloquial terms and expressions used in the play:

Lind lind kunan in this hemistich: Khamidi pusht zani lind lind kunan (A hunchback old woman

approached moaning)*

Javanak-i Fukulr in this hemistich: Javanak-i Fukuli-t bi sheytanat ustad (A hipster guy who was
a master of deception):13*
Shahr-i Now in this hemistich: Ki gar zi man shinavi, row bi Shar-i Now binshin (You had better

go and live in a house of ill repute)*®

133 Mushir Salimi, Kulliyat-i Mussavvar-i ‘Ishqi, 180.
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Conclusion

Based on what has been mentioned so far, Mirzadi ‘Ishqi’s depicted two specific categories in his
poem Trilogy of Maryam by utilizing novel imagery and poetic skill: one is the transitional stage
of Iranian society from traditions to modernity and the other is the deviations of Constitutional
Revolution from its path and therefore its failure in establishing a law and justice based
government. Not only did ‘Ishqt criticize the government but also he criticized the society and its
cultural and ideological flaws by depicting the corruption prevalent in government organizations
and also flawed traditions and beliefs of the people. ‘Ishqi also took a big step in improving drama
and changing the prevalent literary language of his time. According to Yahya Ariyan Piir, ‘Ishqi’s
style is independent and innovative and the style in his poem Ideals of the Old Peasant which has
been compared to Nima’s Afsani (Legend)!® is peculiar to him. This style can be seen in some of
his older poems such as “The Black Shroud” (Kafan-i Siyah) and “Resurrection of Kings”
(Rastakhiz-i Padishahan). All his poems, despite their stylistic variations, followed the path of the
new poetry of his time. Shams Langrudi writes, “Although Nima lived and became a better poet
than ‘Ishqi, ‘Ishqi was a more agile writer and poet than Nima during his short life. Taking a glance
at ‘Ishqi’s poems, one can easily find out that one of his major poetic aims was to reach a type of
expression inspired by people’s language. ‘Ishqt had his eye on the works of old poets and his ear
on the language of ordinary people and maybe we consider this to be the main reason of his success.
Letter of “Nowrouz” (Nowriizi-Nami), “Resurrection of Kings” (Rastakhiz-i Padishahan), “Need”
(Niyaz) and “Ideals of the Old Peasant” or “Trilogy of Maryam” (Si Tablu-yi Maryam) are his best
works and it can be said that among them Ideal is his most famous and most read work.*3’

In “Ideals of the Old Peasant” which ‘Ishqt considers to be an introduction to Iran’s literary

revolution, all stories are in narrative form, which has an old history in Iran’s literature. In the

136 The poem entitled Legend (4fsani) which was composed by Nima Yushij in December 1922, is considered to be
the first NTma-1 poetry in Persian literature. NTma-1 poetry is a style of contemporary Persian poetry, which is the first
sample of New poetry in Persian literature derived from the literary theory of Nima Yuishij, contemporary Iranian poet.
The changes Nima made, were both to the form and content of classical Persian poetry. Nima proposed the theory of
New poetry by publishing the poem Legend (Afsani) Which differed greatly from traditional Persian poetry in terms
of form and content.

137 Yahya Ariyan Pir, Az Saba ta Nima (Tehran: 1995), 320.
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works of great poets of Persian literature, narrative form is generally used for stories, legends,
romances and mystic fables such as “Leylt and Majniin”, and “Salaman and Absal”. But ‘Ishqt has
done a different thing in his “Ideal” as the real issues of the society and people’s everyday life is
the theme of his narratives. Mirzadi took the theme of his narratives in “Ideals of the Old Peasant”
from the current issues of his society, and the attributes of the heroes from ordinary people. “Ideals”
is a political poem collection and the protagonist is a patriotic Iranian man who lost two children
in the wars for Constitutional Revolution, whose wife died of grief and whose only daughter, was
misled and deceived by a noble young man, committed suicide. In fact, ‘Ishqi broke one of the
biggest taboos by speaking about the relationship between the girl and the young man from city.
The life of the girl and what happened to her was always a taboo in Iran, was unspeakable and
covered and it was not supposed to be spoken about in poetry, especially a social poetry, and to do
so was unprecedented in its time. ‘Ishqi’s work has managed to leave a deep influence on the mind
and soul of the readers by breaking taboos explicitly criticizing social conditions in this poem and
by utilizing a tender poetic spirit, aesthetic and descriptions. All these have made this work one of
the greatest literary, critical and political works in contemporary Persian literature.
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